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NEW YORK CITY, FEBRUARY 6, 1920 


POPULAR PRICED PRODUCERS 


AT DANGER POINT IN CHICAGO 


Conditions Are Driving Them Rapidly Out of Business. 
Before War, 70 to 100 Attractions Toured from There. 
Profits Ran Into Thousands. Six Now Running. 
Actors Seek Other Work. Cost of Stage 
Hands Blamed in Part. Nine-Show 
Contract Discussed. 


Chicago, Feb. 4. 
Producers of popular-priced attrac- 
tions in Chicago face a crisis which 
may drive them out of business. 


Various causes have brought about 
a situation which makes it practically 
impossible for the smaller managers 
to earn profits with their attractions. 

Before the war, between 70 and 100 
attractions were going on road tours 
out of Chicago. The profits on these 
companies ran into the thousands an- 
nually. 

At the present time there are less 
than a dozen companies traveling out 
of Chicago. 

According to one of the local au- 
thorities, these are the survivors of a 
once prosperous business: 

Two companies of “A Night in 
Honoiulu,” put out by Howard Mc- 
Kent Barnes and.Tom Keeney. 

One company of “Freckles,” put out 
by Darrell Lyle. 

One company of “Peck’s Bad Boy,” 
put out by William. Jost. 

Two companies of “Daughter of the 
Sun” and one of “Revelations of a 
Wife,” put out by Gatts & Peck. 

Robert Sherman, who has been in 
the business of producing popular 
priced attractions for 30 years, who 
had three road shows out last season, 
has none this season. 

Eugene McGillan, Charles Primrose, 
Ralph Kettering, Lorin Howard, Ed. 
Rowland, Frank A. P. Gazzollo and 
Gaskell & McVitty, all prolific pro- 
ducers of this style of attraction in 
the past, have nothing out at the 
present time. 

From Milo Bennett, head of the 
Bennett Dramatic Exchange, it is 


learned that a number of actors who 
worked in shows of this type, failing 
to get employment, have gone into 
“trade.” 

Mr. 
employed at Marshall Field’s. 
Royal is 


and Mrs. William Echols are 
Harry 


a paper salesman. Fred 


Armstrong and John Hammond are 


machinery salesmen. Carl ‘ Fleming 
and Ernest Walker are selling auto 
supplies. 


deserted for 
Others are 


Many others have 
vaudeville and burlesque. 
just laying off. 

“There are two principal reasons for 
the present condition,” Mr. Sherman 
told a Variety representative. 

“One is that a large number in this 
section have gone into pictures, mak- 
ing it extremely difficult-to get con- 
secutive bookings. 

“Another is that managers are dis- 
couraging the booking of large attrac- 
tions because of the cost of stage 
hands. 

“Joe Rhode, manager of the Rhode 
opera house at Kenosha, Wis., told 
me that he had to cancel ‘The Bird of 
Paradise’ recently because the stage 
hand cost would have been $215 for 
the date. 

“Ike Mishler, manager of the Mish- 

ler, Altoona, Pa., has sent out word 
that he would book no more large 
shows in his house, for the same rea- 
son. He wrote that he would be will- 
ing to book small shows which did 
not require a large number of stage 
hands.” 
Sherman then took up recent 
demands made by the Actors’ Equity 
Association, and their effect on the 
business. 

“One of the demands is that the ac- 
tors be paid while the eompany is lay- 
ing off. Inasmuch as it is absolutely 
impossible at the present time to get 
consecutive bookings in this territory, 
this demand, while it is not unjust, 
makes it impossible to get any profits 
with a road company unless it has a 
remarkable appeal. 

“Mr. Gillmore, while he was in Chi- 
cago recently, addressed us on the sub- 
ject of a contract based on nine in- 
stead of 14 shows a week. 

“We would be willing to do this if 

(Continued on page 5) 


“LIGHT” CLOSES—$100,000 LOSER. 


“The Light of The World” closed 
Saturday at the Manhattan after a run 
of four weeks. The failure of the piece 
was a keen disappointment to Com- 
stock & Gest, its producers. The piece 
was a drama on the “Passion Play” by 
George Middleton and Guy Bolton. It 
opened out of town late last spring and 
was looked on as a cinch success. 
Starting the first week in January at 
the Lyric the show caused a flurry but 
at no time did the box office show 
strength. The play was compelled to 
move to the Manhattan last week but 
though an intensive advertising cam- 
paign had been started the managers 
decided to close it. “Light of The 
World” stands a total cost of around 
$100,000 including losses since opening 
It may be reorganized and sent to the 
road later. 


$35,000 IN ONE ACT. 


Maxine Douglas is no longer with 
the act which bears her name and 
which is on the road. Something like 
$35,000 was put into the turn which is 
of the girl-act variety carrying its own 
production. Miss Douglas asked $1,000 
weekly for it. With a smaller price set 
on the act Miss Douglas placed a new 
lead with it. She is studying music in 
New York and intends going abroad 
next summer to finish her training. 


CLARK SUITS SETTLED. 


The controversies pending in the 
State courts for nearly three years be- 
tween Edward Clark and Variety were 
last week settled amicably and fo the 
satisfaction of all concerned. The first 
action was based upon an article ap- 
pearing in an issue of Variety in 
March, 1917, which ‘stated that Clark 
was said to have reserved box seats at 
a White Rats Ball for the members of 
the cast of “You’re in Love” of which 
play he was co-author and ‘stage- 
director, and later billed the principals 
for their pro rata share of the expense. 
The second action followed a later is- 
sue the same year reporting among 
other things that Clark had sued the 
United Booking Offices for conspiring 


to prevent him from appearing in 
vaudeville, although Clark had testified 
while a witness in the Marinelli suit 
that his acts were “shown” but were 
deemed unsuitable by the managers. 
Subsequent developments’ proved 


that both articles were founded on 
misinformation and were untrue. Clark 
did not ask his guests at the White 
Rats Ball to reimburse him, nor did 
he testify in the Marinelli suit as re- 
ported. Variety being satisfied that 
an injustice was done to Mr, Clark, 
wishes to correct the error, 


Entered as second class matter December 22, 


1905, at the Post Office at New York, 
N. ¥., under the Act of March 8, 1879. 


THAT BOOKING COMBINE. 


The rumor is once more actively 
revived that Sam Harris, A. H. Woods, 
the Selwyns and Arthur Hopkins are 
forming a booking alliance to combine 
for the purpose of securing time for 
their attractions in New York, Chicago, 
Boston and Philadelphia without. pay- 
ing a booking fee to either Klaw & 
Erlanger or the Shuberts. 

What is said to concern both A. L. 
Erlanger and the Shuberts at present 
is the lack of sufficient theatres for 
housing the attractions they have on 
hand at this time. Both these concerns 
have stopped producing for an indefinite 
period due to a paucity of theatres. 

The large number of theatres an- 
nounced for immediate construction, 
according to a well informed individual, 
will encounter considerable difficulty 
in securing steel for their structures. 
The principal stockholder of one of 
America’s iargest steel corporations 
who is erecting an office and theatre 
building, this week made a personal 
appeal to the president of his steel con- 
cern for delivery of his girders and the 
best date he could secure was next Sep- 
tember. 


MISS DAY DECLINES STARDOM. 
Chicago, Feb. 4. 


An incident, perhaps unprecedented 
in theatrical tradition, went on record 
when Juliette Day, featured member of 
“Oh, My Dear” at the La Salle, de- 
clined an offer from her manager, F. 
Ray Comstock, to star her, preferring 
to have her name remain beneath the 
title. Comstock handed her a contract 
for next season providing she be 
starred in “The Cave Girl.” Miss Day 
accepted the salary and the part, but 
sked that he refrain for at least an- 
other season from saddling her with 
the responsibilities of stardom, as she 
felt not yet ready for such a burden 
or yet deserving of such distinction. 
Comstock complied with her amend- 
ment. Miss Day received extravagant 
notices from the Chicago critics here. 


PROHIBITION PLAY RACE. 


A new cycle of plays with the same 
theme is impending No less than 
three producers are preparing shows 
dealing with angles of prohibition 
and there is a three-cornered race to 
reach Broadway first. The trio of 
managers in the contest are A. H. 
Woods, G. M. Anderson and the 
Selwyns. Anderson’s show is called 
“Stand from Under,” and will have its 
premiere Feb. 19. The present title of 
Woods’ piece is said to be “No Liquor, 
No Love.” The Selwyn piece may be 
“Rollo’s Wild Oats” (already open), 
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WITHERS AND CATLETT FIGHT 


TWO MEN OUTSIDE THEATRE 


Withers Has Had Trouble and Legal Difficulties in 
London. His New Sketch Goes Well at Palace. 
His Assailant Remanded. 


London, Feb. 4. 

Charles Withers and Walter Catlett 
were assaulted by two men outside the 
Shaftesbury Theatre. They held their 
own and succeeded in capturing one 
man, who proved to be a baggage 
mover named Cavalho, supposed to be 
the brother of a well known agent. 

Catlett was slightly injured, but his 
assailant reqhired the services of a po- 
lice surgeon. The case was brought 
before a magistrate-and the prisoner 
remanded. 

The affair is believed to be a frame- 
up to “get” Withers, arising out of 
Withers’ recent iegai difficulties. 

Some time ago Withers had an en- 
counter in his dressing room at the 
Palladium with a representative of a 
vaudeville agency, who is alleged to 
have threatened him for refusing to 
book through certain booking 
agency. It is understood he is being 
sued for damages. 

Withers has just introduced a new 
sketch into “The Whirligig,” a revue at 
the Palace. It went very well. He 
is now practically the whole show and 
one of the few remaining members of 
the original cast. Emma Trentini fin- 
ished with it Jan. 31 and Daisy Lyon 
now plays her part. Don Barclay is 
out of the show and has returned to 
vaudeville over here. 


NICE LEGAL POINT. 
London, Feb. 4. 

Will Marion Cook, owner of the 
Southern Syncopated Orchestra, is 
seeking an injunction to prevent Al- 
bert de Courville breaking his contract 
and at the same time re-engaging four 
of the orchestra. A nice legal point 
is involved. 

De Courville brought the orchestra 
over here to play for a club at the 
Philharmonic, but after a few weeks 
repudiated the contract. He retained 
four leading member of the orchestra, 
however. 

The case was adjourned for the pe- 
riod of Mr. De Courville’s absence 
from town. 


CLOSINGS AND MOVINGS. 
London, Feb. 4. 
“Tiger Rose” at the Savoy, “Little 
Women” at the Holborn Empire and 
“Pompey” at St. Martins finished Jan. 
31. “Arms and the Man” closes at the 
Duke of York’s Feb. 7, and after the 
holiday Robert Lorraine will produce 
“Henry V.” 


“Sylvia’s Lovers” moves from the 
Ambassador’s to the Duke of York’s 
Feb. 9. “Three Wise Fools” goes from 


tke Comedy to the Ambassador’s. 

Andre Charlot’s tenancy at the Com- 
edy will cease early in, February. 

BARRIE WRITING SEQUEL. 
London, Feb. 4. 

J. M. Barrie is writing a sequel to 
“The Admirable Chrichton,” it was an- 
nounced when that comedy was suc- 
cessfully revived this week. Sir James 
said he hoped it would be played by 
the same cast. 


BERNHARDT AGAIN. 


Paris, Feb. 4. 
Mme. Sarah Bernhardt returned to 
her native stage in “Rossini” by Rene 
Fauchois at the Theatre des Celestins 
in Lyons, Jan. 27. She was so inter- 


ested after reading the role she offered 


her services to the author. The play 
describes three incidents in the life 
of a musician. The scenes are in Rome, 
Boulogne and at the Lago di Como. 
The author played the part of the 
musician, Mme. Bernhardt the in- 
valid wife. 


“INNOVATIONS” IN “HAMLET.” 


London, Feb. 4. 
Edward Benson produced “Hamlet” 
at St. Martin’s Feb 2 with only mod- 
erate success. He was severely criti- 
cised for introducing innovations in the 
text. 


DENIES CARPENTIER ENGAGEMENT 
London, Feb. 4. 

The daughter of Fanny Ward de- 

nies the rumor of her reported en- 

gagement to marry Georges Carpen- 


-tier. 


GROCK BACK AT COLISEUM. 
London, Feb. 4. 


f ; 
Grock, back from his American tour, 
opened at the Coliseum Feb. 2. 


OPERA AT SURREY. 
London, Feb. 4. 
The Surrey opera season opened 
Feb. 2 with “Faust.” 


“Red Mill” Finishing at Empire. 
London, Feb. 4. 
“The Red Mill” finishes at the Em- 


pire, Feb. 14. 


‘ 


FRANK VAN HOVEN 

All alone in a wonderful café in the Latin 
Quarters. Tm writing on the back of the 
menu and the music is simply heavenly. 
There’s a big hick all diamonded up 7nd 
letting the old_knife and fork hang all over 
the plate and calling the garcon, George. 
Everyone near is smothering a laugh. 

When she first tried to break me of the 

knife stuff I thought she was kidding and 
when I saw the waiter smile and notice her 
blush when I ordered “Rockford” cheese I 
didn’t get them at all, but it’s as plain as 
day now and I must have been a lub. That 
hundred and a quarter the first tour of the 
Orpheum Circuit certainly was a lesson to 
me, 
/ I love to sit here alone and dream and 
listen to the music, and it’s really so wonder- 
ful; and now there’s a couple of Apaches 
dancing. The hick thinks it’s funny. Just 
think—he’l] die and never know. 


One Was a Baggage Mover, Said to Be Relative of Agent. 


THE CAPTIVE. 


Paris, Feb. 4. 

“The+Captive” was given on Jan. 29 
at the Theatre Antoine following the 
successful run of “Aux Jardins de 
Murcie,” the presentation which 
achieved a success being made by Fir- 
men Gemier. It is by Charles Mere 
and’ is. a powerful piece dealing with 
the anguish caused a.mother by the 
war and showing the ultimate concilia- 
tion. 

The mother was first married to a 
Frenchman and then to a German and 
had children by both’ marriages. 
formance in “The Doll’s House,” took 
Susanne Despres, noted for her per- 
the leading role. 


PRODUCING IN PARKS. 
. London, Feb. 4. 
The League of Arts will produce 
Shakespearean and Folk Lore Plays in 
the parks during the summer. Famous 
stars‘ will be supported by factory 
girls.” 
REPLACES ADA REEVES. 
London, Feb. 4. 
Ada Reeves is ill and her part in 
“Medorah” has been taken by Kitty 
Fielder. 


PRINTING “CAESAR’S WIFE.” 

* London, Feb. 4. 
“Caesar’s Wife,” by W. Somerset 
Maughm, the play. in which Billie 
Burke has been appearing in America, 
will be issued this week in book form. 


SAILINGS. 
London, Feb. 4. 
Willie Edelsten and Charles Cohan 
sail on the Lapland, Feb. 9. 
Percy Standing on the Imperator, 
Feb. 21. 


CHANGING MEDORAH CAST. 
London, Feb. 4. 
Leslie Stiles finished in “Medorah” 
at the Alhambra Jan. 31. One other 
change in the cast is expected. 


GROSSMITH AND LAURILLARD. 
London, Feb. 4. 
Grossmithe and Laurillard have 
bought the Apollo for approximately 
$516,000. They will produce comedies 
there. 


ENGAGES WOMAN MANAGER. 
London, Feb. 4. 
Lady Forbes Robertson (Gertrude 
Elliott) will have a woman business 
manager, Miss Robinson. 


PRINCESS TO PRODUCE. 
London, Feb. 4. 
Princess Bariatinsky has escaped 
from Russia and will recommence 
producing here as soon as she finds a 
theatre. 


Grand Madrid, Burned. 
Madrid, Feb. 4. 
The Grand Theatre here was destroy- 
ed by fire this week after the audience 
had left. 


Lowell Thomas Sails. 
London, Feb. 4. 
Lowell Thomas sailed on the “New 
Amsterdam” Jan. 31 to give a lecture 
course in America. 


Direction, M. 8. BENTHAM 


IN LONDON. 


‘London, Jan. 15. 

With the reduction. of London’s 

floating population to something like 

its normal state the boom in theatrica! 

entertainment \seems to have reached 

its greatest height and business is slip- 
poing back to the usual. 


“The Dear Little Lady” failed to 
draw and “Once Upon A Time” which 
followed it comes out of the St. 
Martin’s bill in a few days to make way 
for Sir Frank R. Benson who will re- 
turn for a London season after a good 
many ge absence in the provinces. 
He will produce John Masefield’s play 
“Pompey the Great” for a short season. 


After a brilliant opening the business 
at the Surrey has not justified the high 
expectations of the new manzgers and 
Bromley Challoner with “When 
Knights Were Bold” finished Jan. 10. 
Melville Bros. Lyceum, melodrama, 
“The Female Hun” takes its place. 

Leo Dryden, a veteran of the vaude- 
ville stage sang “The Miner’s Dream of 
Home” from the plinth of the Nelson 
Monument in Trafalgar square on New 
Year’s to an audience of several thou- 
sand roystcrers. A strong body of 
police kept the crowd a respectable 
distance and the somewhat unique 
extempore performance has been fol- 
lowed by a Royal Command. 


The revival of Shakespeare’s “Julius 
Caesar” at the St. James on Jan. 9 by 
Henry Ainely and Gilbert Miller was 
a truly excellent performance in which 
sound acting, elocution and dignity of 
staging are of more consideration than 
costly spectacle although neither scenic 
effects and the employment of “extras” 
were made the matters of rigid 
economy. Henry Ainley as Marc 
Antony gave a fine performance, his 
treatment of the Forum scene being a 
fine example of impassioned acting. 
Basil Gill played Brutus as well as ever 
which is saying much, Milton Rosner 
was excellent as Cassius, and the Portia 
of Lillian Braithwaite delighted the 
distinguished audience. 


Another production which can claim 
big success is “Mr. Pim Passes By” 
by A. A. Milne (a member of the 
“Punch” staff), ptoduced by Dion 
Boucicault at the New Jan. 5, and 
served to bring Irene Vanbrugh back 
to the legitimate stage from which she 
has been absent too long. The comedy 
is delightfully fresh and never loses its 
grip or slackens in interest. Miss 
Vanbrugh scored a big success as did 
Georgette Cohan (playing “Peter Pan” 
at matinees on the same stage) and 
Ethel Griffes who had far too little to 
do. Among the men Ben Webster 
(also playing matinees in another new 
production “His Happy Home” at the 
Comedy), in a part quite out of his 
usual line, played valiantly, and Leslie 
Howard made a hit as the young lover. 
“Mr. Pim” should remain for a long 
time. 

(Continued on Page 6) 


London Agents in Paris. 
Paris, Feb. 4. 
George Barclay, the agent, together 
with Ernest Lepard and George Mit- 
chell from Moss, London, are visiting 
the shows here. 


Beatrice Fillie Leads. 
London, Feb. 4. 
Beatrice Fillie will play the leading 
part Leon Pollock’s production 
“Sweethearts.” 
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VAUDEVILLE 


LICENSES FOR CONCESSIONS 
DELAYED AT MADISON SQUARE 


Denied on Monday, They Were Granted Later. Figured as 
“Gravy,” Halt Put a Crimp in Curley & Bernstein’s 
Hope of Profits. Former Puts Up $5,000 Rent 

for Week. Wrestling a Feature. . 


The “World’s Greatest Athletic 
Carnival and Circus” opened at Madi- 
son Square Garden Monday as sched- 
uled, but the pr6émoters, Jack Curley 
and Freeman Bernstein, were given a 
jolt when men from the license com- 
missioner’s office refused to permit the 
concessions to operate. These con- 
cessions, including the various wheel 
schemes, were quartered in the base- 
ment. As revenue from the conces- 
sions was figured to be “gravy” the 
chances of success without them oper- 
ating was jn doubt, until Tuesday when 
most were permited to “go” according 
to Bernstein. 

More than a score of acts made up 
the show, which consisted of aerial, 
acrobatic and dancing turns, the ar- 
rangement being that two acts of 
similar routine could work on_ the 
platform at the same time. Those 
listed for the show, including clowns, 
were: Roland and Bowin, Raymond 
Trio, Albert Rouget and Co., Mirano 
Brothers, Daddy Evens, Three Kilkillos, 
Flora Brothers, Downey’s Elephants, 
Herman and Engel, Dell and Gliss, Dan 
Leon’s Ponies, “Tangled Army,” 
Apollo Trio, Capt. Betts’ Seals, 
Berzac Circus, Nettie Carroll Troupe, 
The De Motts, Gordon’s Kangaroo, 


Helliotts Bears, Seven Tasmanians, 
Ducas Brothers, Averez Duo, Three 
Weldonas, Theresa Circus, Mikado 


Japs, Gas Stimpson, Marvelous Mel- 
ville, Taizon Troupe, C. Neilson and 
Co., Gene Fowler and Rudi Bellong 
Duo. 
The week’s rent for the Gardgn is 
$5,000 which Curley put up. Wrestling 
was an important feature of the affair 
with the “comedians” of the mat being 
present. The big card of the week was 


Scheduled for Saturday night when Joe 


Stecker, the world’s champion, is due 
to appear. 


DIVORCES IN CHICAGO. 


Chicago, Feb. 4 

Mrs. Belle Bannister (Belle de 
Monde), of “Look Who’s Here,” sued 
Harry C. Bannister (“Business Before 
Pleasure”). The bill charges the hus- 
band with misconduct with other 
women. 

Both of the Earle Sisters got di- 
vorces in Judge Dennis E. Sullivan’s 
court. Verna Earle divorced her hus- 
band, Arthur S. Randolph, on charges 
of cruelty. Eva Earle was granted a 
divorce from Charles Earle on similar 
charges. 

Kate Bastenberg, member of the 
Boston Symphony Opera Company, 
given a divorce on statutory grounds, 


from her husband, Freed Schoelle. 


RULE RELEASED. 


Lieut. George E. Rule, recently re- 
leased from military arrest by Presi- 
dent Wilson after having been con- 
victed of selling his services to en- 
listed men fraudulently to obtain their 
discharge from the army, prior to his 
entry in the service was in vaude- 
ville. At one time he appeared with 
May Melville under the team name of 
Melville and Rule and later appeared 
in a turn with the former Mrs. Ralph 
Herz. Upon his release from arrest 
he was ‘restored to duty. 

Rule at the outbreak of the War was 
assigned to the 82nd Division at Camp 


Gordon, Ga. When that organization 
left for overseas he was then sent to 
Camp McClelland, Ala., where the ar- 
rest was made. 


TEN SONG WRITERS IN ACT. 


The ten song writers reported last 
week as forming an independent music 
publishing organization to supply the 
Woolworth and other ten-cent stores 
have framed a vaudeville act... The 
turn opened at the Palace, Newark, 
Monday. 

Those reported appearing were Nat 
Vincent, Sam Ehrlich, Billy Baskette, 
Will Donaldson, Bobby Jones, Al 
Siegel, Bernie Grossman, Billy Frisch, 
Jimmy Brown and Leon Flatow. 

The act employs five piano players 
along the lines of the old Piano- 
phiends, and is called “All Aboard for 
Hetland.” The Woolworth connection 
is denied. 


ALIENATION SUIT DISMISSED. 


Judge McCook in the Supreme Court 
dismissed the $50,000 damage action 
brought by Elsie Rigney, a circus per- 
former, against Louise Blake Stowe, 
who was the defendant in the suit, hav- 
ing been charged with alienating Miss 
Rigney’s husband’s affections. H. 

& F. E. Goldsmith appeared for the 
defendant. 


ORAL ARGUMENT FEB. 16. 
Washington,-D. C., Feb. 4. 

Oral argument in the matter of the 
Federal Trade Commission against the 
Vaudeville Managers’ Protective As- 
sociation and others, has been set for 
Feb. 16 (Monday) at 2 p. m. before 
the commission in this city. 

It is the final proceding in the vaude- 
ville investigation, preceding the find- 
ings by the commission. 


BECK AND SINGER VACATIONING. 


Martin Beck, president of the Or- 
pheum Circuit, and Mort Singer, the 
Orpheum’s general manager, left New 
York Tuesday ‘for Palm. Beach, for 
three weeks. 

Both executives plan to enjoy a com- 
plete rest after their recent business 
activities which included the reorgani- 
zation of the Orpheum Circuit and the 
stock flotation. 


KEITH IN PAWTUCKET. - 
Providence, Feb. 4. 
The Keith interests, controlling the 
Scenic, vaudeville at Pawtucket, have 
purchased a lot in the center of that 
city for a new Keith theatre. The 
price paid for the new site was $150,000. 
The new house, planned some time 
ago, will have a seating capacity of 
2,500, will be four stories high and have 
nine stores on the street floor. 


Santley and Sawyer with New Act. 

Joseph Santley and Ivy Sawyer, now 
starring with “She’s a Good Fellow,” 
will return to vaudeville March 1 with 
a singing and dancing revue and a 
company of six. 

Harry Weber arranged the bookings. 


Lee Chiidren Appearing. 

The Lee Kids, appearing in pictures 
for the last four years with Fox, broke 
in a vaudeville act last week. 

Max Hart has charge of bookings, 


FLOP AND MAKE GOOD SAME DAY. 


Farr and Farland, an English double 
male comedy turn, brought over here 
by Harry Fitzgerald, closed after their 
opening performance at the Bushwick 
Monday afternoon, following demon- 
strations of disapproval by the au- 
dience. For the first two or three min- 
utes after the turn started the audience 
listened attentively, but upon several 
young hoodlums in the middle of the 
house faking out newspapers and 
starting to read, other sections of the 
audience became restless and followed 
suit. The act continued, not noticing 
the action of the newspaper readers 
until some one started to applaud. 
This was taken up in unison by the 
greater part of the orchestra and the 
entire gallery, the racket becoming so 
loud the turn was forced to quit. 

Monday night Farr and Farland were 
switched to the Riverside, where they 
passed without any trouble. Next 
week they play the Palace, New York. 
Ford and Cunningham, at the River- 
side Monday matinee, were transferred 
to the Bushwick Monday night. 

It was reported Grock quit at the 
Bushwick on Thursday instead of fin- 
ishing his week out shortly before 
sailing for Europe, because of similar 
rowdy tactics by the Bushwick au- 
dience. 


BREACH OF PROMISE CASE. 


Agnes K. Mack, vaudevillian, has filed 
a $25,000 breach of promise action in 
the Supreme Court against George P. 
Whitfield, the professional. 

Miss Mack complains she was wooed 
for ten years by the defendant, who 
finally set the date of marriage for last 
June, but called things off later. 


CONTRIBUTION FOR H. WARD. 

Joe Barton, of “Always You,” took up 
a collection at the N. V. A. club last 
week in behalf of Harsy “Crepe” Ward, 
the comedian, who has been totally 
blind for two and a half years. Ward 
is now an inmate of the City Hospital, 
Blackwell’s Island. The money will 
be used to further his comfort. 

The artists contributed $118.00. 


SHARROCK HAS STROKE. 
Chicago, Feb. 4. 

Harry Sharrock (Harry and Emma 
Sharrock) suffered a partial paralysis 
of the right side here while playing 
the State-Lake. Despite severe treat- 
ments and extreme pains he played out 
the week, working with one hand and 
arm on the stage and in the audience 
without making his condition apparent. 
The injury is not regarded permanent. 


JULIUS MARX MARRYING. 
Julius Marx (Four Marx Bros.) is to 
be married this week in Chicago to 
Ruth Terrel, non-professional, 
Jo Swerling will be best man. 


Lauder Not Playing in New York. 

Harry Lauder will sail for London 
on the “Imperator” Feb. 21. The 
Lauder show will not play New York 
City, through Lauder’s South African 

contracts necessitating his sailing two 
weeks earlier than expected. 

The Lauder tour will close in Brook- 
“vn, where the show plays the 
Academy of Music Feb. 19-20. 

Arthur Gordon Formerly in Trio. 

Chicago, Feb. 4. 

Arthur Gordon, who replaced Irving 
Fisher in Nora Bayes “Ladies First.” 
has been with the Bessie Clayton act 
in its trip around the Orpheum Cir 
cuit. He was formerly of the trio, 
Fisher, Gordon and Lucky. 


Dooleys Return to Roof. 


William and Gordon Dooley will re- 
turn to the “Midnight Whirl” on the 
Century roof Monday. The Dooleys 
have been with “Monte-Cristo, Jr.,” 
and are succeeded in that show by 
Miller and Mack. : 


ACT OF “FOLLIES” GIRLS. 


An act is being prepared for vaude-' 


ville by Frank Hale with several of 
the principals formerly of the “Frolic” 
on the Amsterdam Roof. Among them 
are Yvonne Shelton, Dorothy Leeds, 
Nina Whittemore, Betty Brown and 
Pearl Eaton. Two others were of the. 
Moulin Rouge entertainment. They 
are Natalie Bates and Helen Higgins. 
The only man in the production will 
be Hal Hixon. 

The vaudeville act will be the re- 
production of “A Bachelor’s Dream” 
as attempted upon the Amsterdam 
Roof at one time with Holbrook Blinn 
in the main role. The number was 
shortly after taken off through the roof 
being against it. 

It is said Hale is asking $2,000 for the 
turn which will break in the latter end 
of this month. 

Charlie Morrison, of the Ray Hodg- 
don office, is attending to the book- 
ings. 


THEATRICAL BALL LEAGUE. 


A theatrical base ball league is being 
agitated to include the Lights, N. V. A. 
and Friars Clubs, “Variety,” Keith 
Office, and Universal Film Co. The 
plan is to have each applicant put up a 
bond to be forfeited if “ringers” or 
professionals are injected into any of 
the clubs during the season. No one 
but boni-fide members of the firms or 
members are to be eligible and a player 
limit which will allow for substitutes 
in case of necessary absences. Last 
season “Variety” combined with the 
Loew office and put a pretty fair ball 
club in the field which had fast com- 
petition from the Lights, N. V. A. and 
Universal teams. A meeting of those 
interested will be called ‘at the N. V. A. 
club in a few weeks when the proposi- 
tion will be submitted and a schedule 
drafted. It is planned to play Satur- 
days and Sundays and a local diamond 
will be secured. 


HELEN KELLER, AN ACT. 


Helen Keller, the deaf, dumb and 
blind girl, has been booked in vaude- 
ville by Harry Weber. 

Miss Keller will give demonstrations 
of lip reading and through her instrue- 
tress tell of how she succeeded in 
learning to read and write despite her 
affliction. 

Miss Keller will be due at the 
Palace about March 1, 


“OVERSHOE FAD.” 
Boston, Feb. 4. 

The actors playing here are avoid- 
ing what Bostonians know as the 
“overshoe fad” 

“The students at Harvard, and those 
who ape them, are wearing their over- 
shoes with the buckles unfastened and 
move about with a clinking sound. 


Clinton and Rooney Object. 

Clinton and Rooney have left the 
Lawrence Schwab act “Last Night” and 
will resume their vaudeville bookings 
as a team. It is said they objected to 
some of the time laid out for the act 
and declined to play any three-a-day 
bookings. 

The act will resume its route after 
replacements have been made. 


CHICAGO PRODUCERS. 


(Continued from page 3) 


it were ‘an average of nine shows a 
wee 

“Some weeks we play only six 
shows. If we’re Iucky enough to get 
bookings for a week of 14 shows, 
that’s our only chance to break even 


or make a little money. If that’s 
taken away from us it'll be suicide for 
us to try to put out any shows. 

“There has been no new blood in- 
troduced into the business of prodyc- 
ing popular-priced attractions in Chi- 
cago. And all the old-timers are. lay- 
ing off. 

“What's the answer?” 
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VAUDEVILLE 


PUBLIC SAFETY DIRECTOR 
REFUSES READE A LICENSE 


Trenton Official Says Former Walter Rosenberg Must 
Withdraw from Trent and Taylor Management. Has 
Investigated Record. Local Career of Manager 
Has Been a Stormy One. Called Capital 
Residents Hicks. 


Trenton, N. J., Feb. 4. 

Director of Public Safety G. B. La- 
Barre has served notice upon Frank 
V. Storrs, associated with Walter 
Reade (formerly Walter Rosenberg), 
that Reade must withdraw from any 
connection with the management of 
the Trent Theatre and the Taylor 
Opera House on the threat that if 
Reade does not retire, LaBarre will 
refuse to grant a renewal of the li- 
censes for the two houses Feb. 15, 
when the existing licenses expire. 

LaBarre some time ago started an 
investigation of Reade’s_ theatrical 
pedigree and claims to have unearthed 
the fact that Reade has been a fre- 
quent violator of the law with respect 
to the conduct of various theatres un- 
der his management. Reade’s theat- 
rical management in this city has been 
a stormy one. He generated consid- 
erable local antagonism by referring 
to the natives as “hicks” and later re- 
fused to recognize the orders of a fire- 
man at the Taylor Opera House with 
regard to alleged overcrowding. 


CHICAGO AGENTS REPORTING. 
Chicago, Feb. 4. 
The Western Vaudeville Managers’ 
Association has served notice on all 
agents they must report every day and 
register their appearance on the floor. 
This official notice reveals fifteen ac- 
credited agencies. 


HORWITZ’ TOUPEE. 


Arthur Horwitz has been troubled 
with colds of late. He consulted his 
physician. The doctor asked the 
agent where he had the colds. In 
the head, said Arthur, and it looked 


as though they were there for an in- . 


definite run. 

The physician told Horwitz he would 
like to take a look at a head with so 
much room in it.. When Arthur un- 
covered, his doc observed his patient 
was shy on the hair equipment. Hor- 
witz said he knew it, but that he had 
never removed his hat before except- 
ing when asleep. 

Then the doctor suggested a wig and 
Horwitz obeved. Now there is a line 
in front of the Horwitz & Kraus office 
door, composed of people in the Put- 
nam Building, who are waiting their 
turn to have a look and laugh. 


New Houses in Springfield, Mass. 
Springfield, Mass., Feb. 4. 
Sprinefield will have the largest 
vaudeville house on the Poli’s circuit. 
S. Z. Poli has purchased the block be- 
tween Main, Taylor and Worthington 
streets, running 270 feet on Worthing- 
ton and Taylor streets. The property 
purchased includes the present Poli’s 
Palace. The Palace will be enlarged. 
William Fox recently announced a 
new theatre here of 3,500 capacity. 
The new Capitol, a picture theatre 
seating 2,000 lately opened. 


Dividing Nova Scotia Bookings. 

The bookings of the Nova Scotian 
houses formerly handled in the Keith 
Family Department by Fred Mack 
have been divided between Roy Town- 
ley and Jeff Davis, with Mack super- 
vising. 

Townley is supplying the bills for 


the Opera house, St. John; Strand, 
Halifax; Empress, Moncton; Davis is 
booking the Palace, Sydney; Empress, 
Amherst; Acker’s, Halifax; Academy, 
New Glasgow, and Princess, Truro, be- 
sides his other New England houses. 


MEMPHIS, ONLY, CLOSED. 
Memphis, Feb. 4. 

Theatres here which were closed last 
week because of the influenza epidemic 
have failed to reopen and up to today 
there was little prospect of the closing 
ban being removed for another week. 
There were no reported additional 
theatre closings anywhere up to Wed- 
nesday. 


RIALTO, ST. LOUIS, BOOKINGS. 
Chicago, Feb. 4. 
The Rialto, St. Louis, heretofore on 
Charles Freeman’s Association book, 
becomes an Orpheum booked house, 
Feb 23, booked partly in the east and 
the remainder by Sam Kahl, two shows 
daily excepting Saturdays and Sun- 
days, when three performances will be 
given, but not continuous. : 
This is the first of many policy 
changes due through the west in carry- 
ing out the plans of the Orpheum com- 
bination. 


Albert Kane Claims to Be Actor. 

Albert Kane, who claims to be an 
actor and who gave a New York ad- 
dress when arrested, was held in $1,000 
for the action of the Grand Jury when 
arraigned in court here last week 
on a charge of laying down a bad 
check in one of Boston’s hotels. The 
check was for $100. Kane told the 
police he had played legitimate and 
vaudeville and was in town to join a 
show. 

They claim, however, to have found 
a record in the “rogue’s gallery” here 
which precludes any great amount of 
traveling on his part of late as, accord- 
ing to the records, he has done time in 
Rhode Island and New Jersey. 


W. & V. Theatre in Trenton. 
Wilmer & Vincent in association 
with the Keith interests have pur- 
chased a site near the Taylor opera 
house, Trenton, N. J., and will erect 
a new 3,000 seat vaudeville theatre. 

Construction work starts April 1. 


Sues Golding Studios. 

C. C. Wade, of Wade and His Div- 
ing Girls, is suing the Golding Scenic 
studios, through Alexander R. Tendler, 
his attorney, asking a writ of replevin, 
to recover a tank in the possession of 
the Golding Studios. 


Keith’s Cleveland Plans Gone Over. 
Cleveland, Feb. 4. 
J. J. Murdock was here until Mon- 
day going over specifications for the 
building of the new Keith theatre. He 
left for New York on Tuesday. 


Maurice Rose Representing Charlot. 

Maurice Rose of Rose & Curtis has 
been appointed American representa- 
tive for Andre Charlot. 


Eva Lynn Going to Australia. 
Eva Lynn has been booked for Aus- 
tralia for one year to appear in Ameri- 
can productions. 


AKRON’S TWO NEW ONES. 


Akron, O., Feb. 4. 

The Feiber-Shea Co. controlling 
three houses here—the Grand, Music 
Hall and Colonial—will have opposi- 
tion within the next year in the B. F. 
Keith interests, it was announced to- 
day. Plans for a 16-story fireproof 
building, to contain a modern theatre 
operated by the B. F. Keith interests, 
is to be erected in East Market street. 
The Van Sweringen interests of Cleve- 
land are said to be back of the project. 
The Grand is Akron’s only playhouse 
offering road attractions, while the 
Colonial is the only vaudeville house 
in the city. The Music Hall is the 
home of permanent stock. Aside from 
these three houses all other. theatres 
offer pictures exclusively. Akron’s 
pene is now close to 200,000. 

lans for the proposed Prospect hotel 
and theatre, which involves in lease of 
the ground and realty approximately 
$3,000,000, to be erected at East Mar- 
ket avenue and Prospect street were 
announced by K. Crawford pro- 
moter. The hotel will be ten stories 
high and contain 500 rooms. The 
theatre is to be known as The Prospect 
with a seating capacity of. 2,500. 


. Canton, O., Feb. 4. 

With the incorporation at Columbus 
of the Abrams Co., comes the an- 
nouncement a picture theatre will be 
erected in downtown Canton, and that 
the company within the next year will 
start erection of a big-time vaudeville 
theatre for the city» A. H. Abrams, 
owner of the first film theatre in Can- 
ton is president of the newly incor- 
porated company. 


“MAURETANIA” DELAYED. 

Nearly 100 men of stellar prominence 
in the theatrical and picture produc- 
ing field, who were booked to sail on 
the “Mauretania” last Friday inad- 
vertently had to delay their sailing 
— waiting for the boat to take on 
coal. 

The inability to fill the huge ship’s 
bunkers came about as a result of the 
unwillingness of the longshoremen to 
stoke her during the intense cold wave 
that passed over New York City Friday 
and Saturday. - 

Scheduled to leave the following 
Tuesday she was again reported de- 
layed and did not actually depart until 
the latter part of this week. 


LEAVING HOWARD AND CLARK. 

Maurice Diamond tendered his no- 
tice to leave the new Howard and 
Clark act at the Riverside next Sun- 
day night. Ruth Reid will also leave 
the act with Diamond. Diamond was 
dissatisfied with his billing while the 
act played the Palace. 

Martin and Fabrini, a dancing team 
who recently joined this act, tendered 
their notice to become effective Sun- 
day night at the Palace. It was un- 
derstood that Clinton and Rooney re- 
cently with Lawrence Schwab’s “Last 
Night” will replace the latter team dur- 
ing the Riverside engagement. 


HONORED BY KING. 

Stephen Cortez (Cortez and Peggy) 
of “Always You” has received an en- 
graved coat of arms from the King 
of Spain for introducing the Spanish 
ball room dance “The Fado.” 

The King witnessed the dancer’s per- 
formance last August and the coat of 
arms was presented last week by the 
Spanish Ambassador representing the 
King. 


ENGAGED BY WIRELESS. 
After Charles Cochran sailed last 
Saturday, negotiations were completed 
by wireless for Evans Burrows Fon- 
taine, the dancer, to follow on the 
next available boat, to appear under 
Cochran’s management in London. 
Charles Bornhaupt acted for Miss 
Fontaine on this end. 


IN LONDON. 


(Continued from page 4) 

“His Happy Home,” presented at 
the Comedy on the afternoon of Jan. 5, 
is a horse of quite another color. It is 
just the usual farce-comedy with all 
the usual Palais Royal situations and 
is, of course, adapted from the French. 
Ben Webster, as the love-making poet, 
has a part quite to his taste and gives a 
brilliant rendering. Other roles were 
more or less well played by Susie 
Vaughan, Mary Forbes, David Miller 
and John Wickens. “His Happy 
Home” in no way interferes with the 
evening show, “Three Wise Fools,” 
which continues its successful career. 

Owing to the success of “Arms and 
the Man” Robert Lorraine finds three 
matinees weekly necessary at the Duke 
of York’s. 

The management of the Globe an- 
nounce that Marie Lohr will be out of 
the cast of Robert Hichens’ “The Voice 
from the Minaret” for some weeks 
having been ordered away by her 
medical advisor. During her absence 
Susan Claughton will take her part. 

Sir James Barrie has fallen a victim 
to the Russian ballet and has written 
a one-act play, “The Truth About the 
Russian Dancers,” in which Thamar 
Karsavina will appear at the Coliseum 
March 15. 

George Robey’s Hippodrome con- 
tract holds him there until May so we 
have sometime to wait for the new 
Alhambra revue. Up to now it seems 


_ certain that Violet Lorraine, now in 


Monte Carlo, will not return there. 


When Andre Charlot produces his 
new musical play Phyllis Monkman 
will return to the Westend stage. For 
come time she has been playing in 

aris. 


The old alleged fued between church 
and stage is rapidly coming to an end. 
Recently the Bishop of Bristol met 
members of a local pantomine company 
at the station and welcomed them to 
the city. The other evening Canon 
Scott went onto the stage of the Palace, 
Manchester, and personally invited the 
company to a special service for mem- 
bers of the theatrical profession to be 
held at the Cathedral. : 

Matheson Lang, now busily engaged 
in rehearsing “Carnival” for produc- 
tion at the New, has been the victim of 
a peculiarly heartless, practical joke. 
Some idiot purporting to be his son 
sent notices of his death to the news- 
papers and press representatives. The 
actor has no son. 


MAYNE’S DEATH DENIED. 


The report of the death of Lester D. 
Mayne published in Varrery last week 
was found to be incorrect upon in- 
vestigation. Following the publication 
of the report of Mr. Mayne’s demise, 
VARIETY received a communication 
signed Mrs. Lester D. Mayne asking 
the report be denied. The letter con- 
tained an inference that Mr. Mayne 
might know something about the false 
report of his death, received by 
Variety in the form of a letter. Mayne 
called at Varrety’s office on Monday 
in person to deny the report. 


NOT FOR WOOLWORTH. 

Bernie Grossman, Billy Baskette and 
Billy Frisch deny the report that they 
are looking for Woolworth. The boys 
are members of the new act “Hitland,” 
composed of ten song writers, and 
point to their agent Pat Casey as the 
answer to the Woolworth rumor. As 
Casey is general manager of the Music 
Publishers Protective Association it is 
hardly possible they would seek him 
as their vaudeville representative if 
they were planning a war against the 
nfusic publishers, 
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VAUDEVILLE 


MILLION COPY HIT PROMISED 


NUTTING PUBLISHER 


Other Music Publishers Are Not Worried and Declare They 
Will Not Abolish 30-Cent Price to Meet Competition 
as Result of Special Plugging of Oriental 
Number. Other Cheap Stores Not Expected 
to Support Woolworth. 


That E. Z. Nutting of the Woolworth’ 
chain stores means business in his 
alleged tilting of a ten-cent song to a 
30-cent number, is attested by his 

romise to a New York music pub- 
fisher that Woolworth’s will make this 
particular publisher’s current “plug” 
song, (Oriental number) a “million- 
copy hit,” if not selling two million 
copies of it. Nutting expressed him- 
self to the publisher to show the other 
and more independent music men he 
has it in his power to make any number 
he cares to. The Woolworth stores 
were one cause of the current 30-cent 
scale for popular music. Nutting is in 
charge of that Woolworth department. 


The other music publishers, having 
wind of Nutting’s agreement to ‘make” 
this particular song, are not worrying 
much. Almost to a man they state 
they will never abolish the higher price 
song, knowing the other chain stores, 
Kress, Kresge, Grant, McCrory and the 
Metropolitan chain stores are with 
them. The report Woolworth’s would 
seek an alliance with these other five 
important chains is not considered 
plausible as there is no love lost be- 
tween them. 


As for the statement that Woolworth 
would publish, that too is believed im- 
probable by the regular music publish- 
ers. The Woolworth creed for a long 
time has been never to manufacture. 
It is a buy and sell institution at a five 
and ten cent scale. The most probable 
of any reports anent this Nutting talk 
is that Woolworth’s might back a 
songwriters’. combination, the song- 
writers to publish for themselves on 
the face of it. 


In the case of the Oriental song, the 
publisher as much as stated he would 
ordinarily have put it out at the 30-cent 
scale although it might take him over 
a year to popularize it. A worthless 
song number can never be foisted on 
the public. Publishers have tried it to 
their sorrow. The song in question is 
meritorious, with the melody lifted 
from a classic. The song, out only a 
couple weeks, has brought advance 
orders from Woolworth of 600,000 


copies. 


W. B. & S.-WINSLOW SUITS. 


Max Winslow, through O’Brien, 
Malevinsky & Driscoll, has begun two 
action against Waterson, Berlin & Sny- 
der, as a corporation, and against 
Henry Waterson as an individual, in 
which he seeks to recover various sums 
of money alleged due him. In his ac- 
tion against the corporation, he claims 
$700 still due for back salary and $9,000 
royalties on “Back Home In Tennessee” 
which rights he controlled. Answering 
through Thomas F. McMann, the de- 
fendant charges Winslow is $2,000 in 
debt to them, having overdrawn that 
amount on his yearly salary of $10,000. 
As for the “Tennessee” number, the 
W-B-S firm claims Winslow never 
owned any rights in the song. They 
further charge Winslow received set- 
tlement in full last March when he 
severed connections with the corpora- 
tion prior to affiliating himself with 
Irving Berlin, Inc. 

The plaintiff’s second action against 
Mr. Waterson as an individual alleges 
a contract of January 2, 1912, whereby 


it was agreed fifty shares of stock in 
the corporation were to be transferred 
to Winslow who was to receive divi- 
dends on them up te Jan. 2, 1917. The 
plaintiff avers he was never declared 
in on any dividends and is suing to re- 
cover $30,000 estimated to have been 
his share on these 50 shares. 

The defendant, through Mr. McMann, 
answers Winslow never paid anything 
for the stock, it being purely a gift, and 
that it was later returned to Mr. Water- 
son. The defendant has filed a motion 
that the plaintiff state in his reply 
whether he actually paid anything for 
the stock or whether it was a gilt. 

Argument on the motion is due 
Feb. 6. 


VARIETY’S NEW OFFICE. 


“This is a pretty flossy looking lay- 
out for a newspaper dump,” said Bill 
Werner, the He-vamp, as his feet 
touched carpet when walking into 
Variety’s new office at 154 West 46th 
street. : 

“You guys must be trying to get in 
wrong with the public at large or to 
get in right with parties unknown to 
me,” added Bill as he sniffed at the 
mirrors on the lower floor. “How do 
you expect those dames to be doing 
any work?” asked Bill, as he watched 
a jane jam the powder all over her 
map. “This is terrible,” said the He- 
vamp. “Take me upstairs and away 
from the women.” 

William was a bit disappointed in 
the girls passing him up at the first 
glance. On 38th street the He-vamp 
has been a riot for years according to 
the girls there and he believed it 
strongly enough to stake them to a 
drink when he wouldn’t stake them to 
anything else. The 38th street episodes 
and romances he had figured in were 
mentioned to Bill, but he thrust them 
lightly aside. “Don’t think I fell for 
that stuff,” said Bill, “for I didn’t; that 
is not for much. Yes, Violet phoned 
me the other day saying she wanted to 
blow the John and come back, but I 
told her to stick where she was while 
the sticking was good. But what’s the 
use of digging up my past. Show me 
the plant.” 

Whereupon the He-vamp was led to 
the second floor. As he got a flash of 
the long oblong room, the He-vamp 
exclaimed: “That’s enough. I’m off 
you for life. I’ve fixed up many a 
joint myself but I never had the nerve 
to stand for this kind of stuff. Are 
they all regulars here?” asked Bill, 
looking the bunch of male typewriters 
over. “Are they the staff, and if they 


lt behooves me to speak— 


I’m very lonesome—and 
there’s a reason. 


CHARLES 


WITHERS 


IN AND OUT. 


Frankie Wilson left the Boston Thea- 
tre show Monday. IIl. 

Beck and Trust were obliged to can- 
cel around Boston, owing to the death 
of one of the boys’ mother. 

Margaret Sylvia was unable to open 
Monday at Keith’s, Philadelphia, on 
account of illness. 

Frank Brown was unable to open 
at Loew’s Boulevard, Monday, through 
delayed baggage. He went into the 
bill Tuesday matinee. 

Roscoe Ails left the last half bill at 
Elizabeth, N. J., last week, but recuper- 
ated in time to open Monday at the 
Orpheum, Brooklyn. 

Valeska Suratt was unable to open 
at Washington, D. C., through illness. 
Nonette substituted. “The Girlies Club” 
was taken out of the bill at 23d St. and 
added to the Washington bill. 

Anna Held, Jr., and Emmett Gilfoyle 
replaced Sylvia Clark at Keith’s, Phila- 
delphia, this week. Miss Clark had 
not recovered from her illness of two 
weeks before. 

Irving and Jack Kaufman were un- 
able to appear at the Fifth Ave. Mon- 
day due to illness of one member. Ar- 
thus Fields was off the bill for the 
same reason. 

Pat Rooney retired from the Co- 
lonial Wednesday last week with an 
attack of grippe. His revue was re- 
placed by Sophie Tucker and the Mos- 
coni Brothers. 

Keith’s, Philadelphia, lost two of its 
featured acts owing to illness this 
week and it was not until Tuesday 
night that the bill was whipped into 
a permanent running order. Mar- 
guerita Sylva, the headliner, failed to 
appear Monday, being detained in New 
York by an attack of the flu. Anna 
Held, Jr., was rushed over and played 
Monday night. Tuesday, Emmet Guil- 
foyle was forced to quit when his 
throat closed up on him and Miss Held 
was compelled to cancel. The Arra 
Sisters were brought down from the 
Grand opera house for the matinee and 
Emma Haig and Jack Waldron as- 
sumed the headline position Tuesday. 


BIRTHS. 


Mr. and Mrs. Davey Jamison, at their 
home at Portland, Ohio, Jan. 25, son. 

Mr. and Mrs. Harry P. Rosseau 
(“Chin Chin”) at their home, Baldwin, 
L. L, Jan. 13, son. 

Mrs. and Davey Jamieson, at Port- 
land, Ore., Jan. 23, son. The Jamie- 
sons are on the Pantages circuit. 

Mr. and Mrs. Hal T. Usher, at their 
home in New York, Jan. 17, twins, both 
girls. 

Mr. and Mrs. Roscoe E, Munson, 
Jan. 31, son. Mrs. Munson is a non- 
professional. 


are, are they going to stand for this, 
carpet on the floor, lamps around, mir- 
rors on the walls, and a tapestry paint- 
ing? Who ran this dump before you 
got in? A dressmaker? Is that the 
excuse. And is that the reason for the 
stage in the rear there? She used to 
show her model gowns there. What 
are you going to show? Not spoil the 
looks of the room. You will probably 
all be spoiled very soon, if not ruined. 

“What are you trying to get away 
with. No kidding, this looks like a 
joint to me. If you get me away from 
this door you’re a wonder. I’m ready 
to take it on the run. 

“Why didn’t you stay at the old 
office? You looked human over there. 
Here you look awful. I’ve seen enough. 
Take me out. Who made those shades 
for the lamps? He must have been 
color blind. 

“Good-bye, kid. Do you mind if I 
call you sweetie? Your office is so 
cute? When shall I bring the gals up 
from 38th street. Are you serving 
anything? Hold me out some tea and 
biscuits. If this is an office, then I'll 
pass.” 


ACTS STAND BY JENIE JACOBS. 


A large number of the vaudeville 
acts represented by Jenie Jacobs in 
vaudeville, are said to have wired pro- 
tests to E. F. Albee, of the Keith of- 
fice, against the office’s action in noti- 
fying Harry Weber Miss Jacobs could 
not have the privilege of the Keith 
agency “floor,” through having left the 
Pat Casey Agency to join Weber, with- 
out obtaining the consent of the book- 
ing office. 

When Miss Jacobs was advised of 
the booking office’s action last Friday, 
she wired her acts stating the circum- 


stances. It was suggested to the turns 
if they deemed the Keith agency action 
unjust to her, that wires be sent to 
Albee to that effect. 

Some of the acts Miss Jacobs had 
represented for nearly as many years 
as she had been with the Casey agency, 
about 12. At the time she was forbid- 
den the floor privilege of the Keith 
office, Miss Jacobs was representing 
about 40 acts, many of them headliners, 

Up to Wednesday no further action 
had been taken by the booking office 
and this was believed to have been 
through Mr. Albee having been kept 
at home by a cold. 

Miss Jacobs resigned from the Case 
agency about the first of the year. Af- 
ter sending in her resignation she 
heard nothing from Casey and left for 
the Pacific Coast, in connection with 
picture plans she had in mind. While 
west it is said Harry Weber wired 
her a proposal to join his agency, at 
a considerable increase in guarantee 
and terms over that received by her 
when with Casey. She accepted and 
returned east, starting to work in the 
Keith Agency as representing the 
Weber office. A week or so after she 
had commenced, Weber is reported to 
have been informed Miss Jacobs could 
not represent him in bookings, with 
the presumption among the booking 
agents at the time that Casey had 
lodged a protest against Miss Jacobs 
going to Weber and taking her acts 
along. There has not appeared any 
report of claim made by the Casey 
agency Miss Jacobs held any acts she 
did not personally secure for represen- 
tation while with Casey. 

With the floor privilege removed 
from Miss Jacobs as an attache of any 
agency but Casey’s, it looked as though 
Miss Jacobs either would have to re- 
turn to the Casey agency, if that 
agency wanted her to return, or be de- 
barred from longer working in big 
time vaudeville as an agent for any 
other agency, nor for herself, since 
it is said the Keith office refused to 
sive Miss Jacobs a franchise for her- 
self. 

During her years in vaudeville Miss 
Jacobs has been a very diligent worker, 
pleasing both her acts and the man- 
agers she did business with. Thorough- 
ly understanding vaudeville, her ser- 
vices have been of considerable value 
to the big time stages through her abil- 
ity to secure new material for vaude- 
ville programs, mostly in the way of 
“names.” 

In one wire to an act she repre- 
sented, Miss Jacobs said in part: 

“After leaving the Pat Casey agenc 
and joining the Harry Weber staff, 
where I considered I had the oppor- 
tunity of my life, I have been deprived 
of that position and my only means of 
earning a livelihood taken away from 
me through E. F, Albee’s decision to- 
day that I could not remain with 
Weber or anyone else. If you believe 
I have given you faithful service in 
representation, will you please wire 
protest to E. F. Albee against the 
action in this matter. Under the de- 


cision depriving me of the privileges 
of the floor as representative of the 
Weber agency or for myself, personal- 
ly, I am without at present any means 
to represent you in vaudeville.” 
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VAUDEVILLE 


GOOD-BYE CABARETS 


~ MOST LIKELY SWAN SONG NOW 


No Trade to Support Big Revues Now. Boozeless Menus 


Keep Checks Down. Lack of Real Eats Has Kept 
Good, Solid Family Trade Away. Booking 
Agents Out, Too. Nothing to Book, 

the Answer. 


With the fatal January 16 gone, the 
cabaret agents and proprietors are 
looking about them, giving their pros- 
pects a self-once over, as it were. And 
unanimously to a man, they admit the 
business on the whole is “rotten,’ to 
quote them. The agents say they 
know of but Falf dozen places locally 
that can afserd a revue profitably with 
the revenue and profits being honestly 
derived by virtue of the good food 
and patronage these places are asso- 
ciated with. 

As far as the cabaret booking agent 
is concerned, their number has been 
and wiil be considerably decreased for 
the simple reason there are not many 
cabarets to be booked. It is only the 
agent who has a revue or two going, 
several orchestras and clubs who can 
make a go of it in that field. 

From the restaurateur’s standpoint, 
the one who has built up a “family” 
pv tronage, consisting of a regular flow 
of people who come to one particular 
pizce tor the food it dispenses, the 
musical and entertainment trimmings 
being secondary in their esteem, a 
continuance of the former success may 
prevail. This type of folk come not. 
for “wild parties” but for food, will- 
ingly paying for the pleasant sur- 
roundings and the good music. The 
couvert charge—one form of gentle 
graft—finds no one complaining to any 
extent. 

That a number of cabarets have 
changed and are in the process of 
changing their policies must only be 
interpreted that they depended on 
their revue and the booze to fetch ’em 
fiocking. With booze tabooed, the 
menu apparently is not very popular. 
This deficiency’on the “eats” returns 
prohibits the maintenance of the show 
with the resuit that they have been 
compelled to close or change policies. 
When as famous a landmark as the 
Cafe de Paris (or Rector’s) must 
change into a Palaise de Danse, one 
may acquire an idea that all’s not 
well in cabaretdom. This accounts for 
the numerous “creep joints” that have 
sprung up on and about Times square. 

The average Broadway frequenter 
claves excitement and with liquor 
banned, late hours and festivities pre- 
sent themselves as but poor alterna- 
tives. With the report that midnight 
vaudeville is to be a feature comes 
thé intention of several cabaret pro- 
prietors to hold late hour dancing par- 


t:es. Where one o'clock was the dead- 
line at liquor dispensing resorts, 
cabaret and restaurant men contem- 


plate extending the spieling privilege 
another two hours or so now that the 


“wet” stuff is no more—legally. After- 
noon dancing is becoming more and 
more vogue in places where an 
orchestra only presided evenings for- 
merly. 

The outlook for the cabaret busi- 
ress is not very bright, the restaurant 
men believe. Plans of revues and 
Star attractions have been discarded 
one by one as impractical. People 
seem to frequent cabarets—that is 


those that will do—for the food a par- 

ticular resort may be noted tor, or ve- 

cause they have no other place to go. 
Loew on Upper Broadway. 

A new theatre for Marcus Loew is 

contemplated on the southeast corner 


of 100th street and Broadway, it is 
said. 


NEW ACTS. 


Donnelly and Tierney, two-act. 
Johnson and Chester, two girls. 
Alfred H. Walton, sketch. 
Tracy and Mohr, songwriters. 
Olga Zarnes and Co. (3) ring act. 


“The High Flyer,” sketch, 4 people. 
“Pistols for Two,” singing, 3 people. 
Pealsen and West, new act. 

George Miller, singing and dancing. 

Cleo Lewis, singing single. 

Auburn and Lovelle, sister act. 

Nell and Elsie Gilbert, sister act. 

Barry Maxwell and Hart, three men, 
singing. 

Lyons and Lee, two men, singing and 
talking. 

Kelly and Post, two men, singing and 
talking. 

Snitz Moore and Gladys Sears, two- 
act. 

Japie Miller 
sketch. 

Henry Marshall and Co., singing, 3 
people. 

Zaza and Adele, dancing. Formerly 
with “Broadway Echoes.” 

Thomas Saxotet with Eva Hale. 
(Charles Bornhaupt.) 

“An Innocent Eve,” girl act. (Wm. 
Brandell). 

Valda_ (formerly Berk Valda) 
Singing and dancing with Lynn Burno, 
pianist. 

Billy and Nellie St. Clair (“The Lone- 
ly Romeo”), dancing act (Rosalie 
Stewart). 

Johnny Muldoon and Peggy Frank- 
lyn, assisted by the Six Georgia Jazz 
Beauxs (Jack Lewis). 

Loretta McDermott, Eddie Cox and 
the Masque Five Band. Hale is with 
six girls. 

Randolph and Holcomb, two girls. 
The former formerly appeared with 
Johnny Ford, and the latter with Will 
Ward and Girls. 

Harry Richards (Roehm and Rich- 
ards) has written a new act for Mc- 
Donald and Cleveland called “The 
Actor Clerk.” 

Harry Richards has purchased “Mr. 
Jazz,” a novelty act featuring Dot 
Taylor & Enslie Jackson, and nine 
people. 

J. Chris Lonson, and Mildred Man- 
ning, the latter having appeared with 
Days” at the Hippodrome, 
dancing. 

William Brandell has again placed 
kis latest girl act in rehearsal. It will 
feature Eva La Rue. The turn will 
carry 12 people, the production to cost 
around $10,000. 

Wah-letta, a Cherokee 
who appeared with the Mer- 
cedes road show, made her vaudeville 
debut at the Hippodrome, Pottsville, 
Pa., last week. The act was booked 


for three days but was held over for 


and Co. (3) comedy 


Princess 


Seeress, 


the week. (Henry Bellett.) 
Harriet Loraine arrived on the 
Mauretania Monday after a_ seven 


months’ tour of Europe. Miss Loraine 
*xperienced some difficuity, being held 
up by the Custom officials for failure 
to declare some wardrobe. After pay- 
ing $300 duty she was allowed to land. 
Miss Loraine will be seen in vaudeville. 


were on the ill fated N. S. 


Sydney, N. S., Jan. 25. 
Ecitor Variety: 

A line or so from the land of forty 
below. 

To add to the misery, of bad hotels, 
impossible theatres, etc, we were 
treated to an exciting experience at 
four a. m. today, on our way from 
Truro to this place. The entire train 
left the track just a few miles out 
of Antigoniche, N. S. At the time 
tucked away in our berths we were 
suddenly awakened by the jumping 
and bouncing around of the train and 
when assured no one was hurt we 
found our coach safely lodged in a 
snow drift about thirty feet off the 
track, but right side up. 

Every one of the eight cars had left 


the rails, some were twisted in bad 


shape but there was no one injured 
and the baggage so far as we know 
now is still intact. 

Five acts including ours, Manning 
and Lee, Alice Manning, Wm. Marrow 
and Co., Toomey Bros., and Louis and 
Mitchell (now playing for Jeff Davis) 
Limited 
leaving Truro at midnight Saturday 
night due here at 9.40 a. m. Sunday. 
After the usual conversation relating 
former experiences we all resumed our 
slumbers until 10.30 a. m. when we 
were loaded on some second class cars 
and taken to town for tea and some 
other food we could not eat and thence 
to Sydney, arriving at this place, which 
is about three minutes from Ireland, 
in time for supper. While we will have 
to open in streets clothes, we are all 
mighty thankful we are here and un- 
hurt. 

It is 22 below today but there is 
plenty of good Canadian Club and 
Scotch to be had at four bucks per. 

Larry Lee. 


Boston, Mass., Feb. 2, 1920. 
Editor 

In last week’s Variety I read a/criti- 
cism by Con on the act, “McManus and 
McNulty.” They are credited with spe- 
cial material, outside of Jimmy Duffy’s 
“Dirty Neck Bit,” they are using’ a 
song of mine called “I’ve Been on the 
Bum Ever Since.” This I have done 
since 1916. 

I had a complaint against them in 
the N. V. A. and in the presence of 
Mr. Henry Chesterfield, Mr. McNulty 
promised to take the song off. 

I purchased the song from the late 
“Harry Cutler’s” wife and I have done 
it on every popular price circuit in the 
country. 

Thanking you for publication of this 
letter. 

Yours truly, 
Dave Thursby. 


Boston, Jan. 20. 
Editor VARIETY: 

In the review of “Anna Ascends” 
from Boston there was a slight error. 
I played the part of John Stead and 
not Mr. Owen Hewitt, as stated. 

Playing here in “The Unknown Pur- 
ple,” I was called in late and no doubt 
there was no time to alter the name 
already programed. 

Harry Redding. 


New York, Feb. 2. 
Editor Variety: 

In Sime’s review of Doherty and 
Salvatore, he mentions Miss Doherty 
was trying for Miss Heirford’s Matinee 
number. 

I want to say that my Sister, Anna, 
and I, known as the Doherty Sisters, 
have done this Matinee number since 
1910 and I have been doing the number 
single since 1913. 


Lillian Doherty. 


: Lexington, Ky., Jan. 22. 
Editor Variety: 
It doesn’t make any difference what 


Relkin. 


part of the country I am in, I always 
get Variety every week and I read it 
from cover to cover—that’s why I 
never miss anything. 

I see in Variety of Jan. 16 your criti- 
cism of the Fifth Avenue bill. In 
speaking of Felix Adler’s act, you men- 
tion Mr. Adler doing mental telepathy. 
Felix Adler is a comedian and if he is 
doing mental telepathy, I imagine he 
is doing it in a comedy way, using a 
burlesque code, etc. If such is the case, 
eMr. Adler is then interfering with me, 
same as Wellington Cross did for nine 
weeks on .the Keith time last season. 
After hearing Mr. Cross was doing my 
version and using my idea, principal 
points and burlesque mode on mind 
reading, I made a special trip from 
Philadelphia to Brooklyn and saw Mr. 
Cross use my material at the Orpheum. 

I cannot understand why some of 
these clever comedians, who claim to 
be original and have a Broadway repu- 
tation, will deliberately use another 
man’s material, knowing the man and 
knowing he has been doing this cer- 
tain comedy bit for years and identi- 
fied with it all over the United States, 
Canada, England and South Africa. 

You, as well as hundreds of other 
newspapermen and thousands of art- 
ists, know that for at least ten years 
I did burlesque mind reading and sec- 
ond sight with Marie Hart. Before, 1 
worked with Marie I did this bit with 
Gus Hill’s “Masqueraders,” Bob Man- 
chester’s “Crackerjacks,” T. W. Dink- 
in’s “High School Girls” and also for 
J. G. Germon away back in the days 
of variety and museums out west. 

There is no comedian who can go out 
among an audience, select or collect 
articles or anything brought into a 
theatre and use a comedy burlesque 
code without doing this as I am doing 
no wand have been doing it’ for so 
many years. I have covered everything 
from a toothpick to a live dog. 

It would be silly for any one to say 
“I do this bit different from the way 
Hart does it.” I claim only what right- 
fully belongs to me. This is my 37th 
year in the show business, and if any 
performer can date further back and 
show proof as I can, doing comedy, 
burlesque, mental telepathy, then I 
will put camphor balls on my memory 


and say no more. 
Billy Hart. 


MARRIAGES. 

Myrtelle Gabrelle (“Not Yet, Marie” 
Co.) to Kennedy Bailey, non-profes- 
sional, Memphis, Jan. 29. 

Thomas MacDonald (Eugene Nolan), 
pictures, to Irene Burrough, non-pro- 
fessional, at Washington, D. C., Jan. 31. 

Robert Gilbert (Gilbert and Saul) to 
Fannie Gartner (non-professional) at 
Schenectady, N. Y., Jan. 29. 

Isabel Rhys to Robert Parker both 
of “Monsieur Beaucaire,” Nov. 19, in 
London, announced Jan. 28. 

William J. Thomas, electrician at the 
Capitol, New York,.to Effie Allan 
(dancer) last week in New York. 

Lieut. A. T. Westerfield (non-pro- 
fessional) to “Sammy” Sample at 
Houston, Jan. 15. 

Rachel Barton Butler to Boyd Agin 
(professional) in New York, last week. 
The bride is the author of the Harvard 
prize comedy, “Mamma’s Affair.” 


STOCK AT BOWERY. 

Miner’s Bowery, acquired by P. F. 
Shea on a seven-year lease from An- 
tonio Fereri, who bought the property 
from the Miner state, will not open 
until August. Shea takes possession of 
the house May 1. It will play stock 
burlesque, with Yiddish shows Sun- 
day, under the direction of Edwin I. 
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VARIETY 


ON VAUDEVILLE 


. Kyra is doing a shimmy dance on 

~the Century roof that is a wonder, as 
a shimmy, which it isn’t, or as a 
dance, if one wishes to so class it. 

" Kyra also does her snake dance, 
earlier in the performance. But when 
she reaches the shimmymg moment, 
Kyra cuts loose in quiet way, fitting 
the tempo of the dance to the vary- 
ing strains of the oriental music. As 
a shimmy dance it’s quite the broadest 
yet seen and is helped along through 
the snugly mad¢ clinging gown the 
dancer wears. 


Is Frisco over-imitated? His mimics 
have beenm.as plentiful as were those 
of Eva Tanguay in her day and George 
M. Cohan in his. Some people have 
seen so many “Friscos” they believe 
it isn’t a jdzz dance unless the dancer 
has a cigar. Imitation is flattering 


and good publicitye-when bringing the. 


original into first notice, but after 
awhile it palls, like a melody too of- 
ten played, and then the original us- 
ually suffers, especially in this instance 
of Frisco, a dancer with a set routine. 
Frisco, however, is breaking forth 
with a new act, composed of himself 
and four young women. That may 
bring out something different he will 
do. New York was good to Frisco, 
who came from Chicago. It’s funny 
how many jazzers and shimmyers of 
both sexes came from Chicago, to find 
more or less fame in New York after 
they had been unable to even make 
themselves heard outside of cabarets 
in the Windy City. Which could be 
said to say that after all Chicago is 
the wiser town.” 


The Health Commissioner’s order 
last week to stop smoking in the thea- 
tres through the prevalence of influ- 
enza was hardled by various theatres 
in various ways. Most theatres which 
permitted smoking posted _ signs 
prominently inside and outside the 
theatre proper that smoking had been 
forbidden. Some theatres kept the or- 
der in mind but politely informed pat- 
rons who started to smoke, after they 
were inside, that the Health Commis- 
sioner had requested smoking stopped. 
The people stopped smoking and re- 
mained to see the performance. Many 
of those who saw the signs outside 
walked away. And as all theatres 


obeyed the order, it seems to have. 


been merely a matter of business judg- 
ment by those in charge of the front 
of the theatre or that department of 
a circuit. 

“Getting away with murder” as an 
expression to cover a lot, is nothing 
to what was done lately by a travel- 
ing indoor circus. This circus usually 
appears under the auspices of a local 
society. In one town that looked 
promising the promoter got in with 
the leading order of the city. Meeting 
a committee, he outlined the cam- 
paign and informed the committee 
members the usual way was to give 
the society 25 per cent. of the receipts. 
The percentage was agreeable to the 
committeemen and other details were 
completed on the spot. Then the pro- 
moter pulled his ace. He bluntly told 
the committee that through the high 
percentage it was unlikely his show 
could make any money on the engage- 
ment and it was. customary when that 
large percantage was granted for the 
circus to have side attractions, “little 
devices and games” where the towns- 
people could innocently gamble, but 
that the circus made it an inviolable 
rule that no one should wager over 
50 cents at any one time, to prevent 
any heavy winning by the circus. As 


proof of good faith, the promoter said, 
the circus insisted that the society 
furnish the cashiers for these games 
and devices, as the society’s percentage 
of the winnings would be the same, 


twenty-five. He insisted the commit- 
tee appoint the cashiers, as his circus 
never permitted anything else and was 
known all over the world for the fair 
way they dealt. The circus played the 
stand, everything was allowed to run 
wide open, and when it was all over, 
every game showed a loss. This hap- 
pened through the circus having its 
shillers (or “cappers”) make all the 
winnings to take up the losses of the 
natives, with the cashiers’ sheets 
slowing deficits. After the circus en- 
gagement was over the committee 
called the promoter before it. They 
expressed their regret the circus had 
suffered such a heavy loss at the 
games and it looked to themias though 
the engagement had been a losing one, 
so would the circus accept an invita- 
tion for a return date under the same 
agreement, excepting the society would 
only exact a percentage of 10 per cent. 
the next time, to aid the circus in 
recovering. And the circus made the 
return date! 


- Wild tales of wholesale decapitations 
in the Western Vaudeville Managers’ 
Association (Chicago) organization are 
childish. Sam Kahi will be booking 
chief and John J. Nash wiii continue 
as business manager. Tom Carmody’s 
position is the only important one still 
dubious. He continues to act as book- 
ing manager, but just what goes with 
that is not clear, except that he may 
act as chairman of the daily bookers’ 
caucuses, which, for the first time, are 
now really in session daily, from 3 to 
4 p.m. It would surprise no one if a 
berth is provided for Tom in some 
capacity connected with theatre man- 
agement, at which he is a veteran ex- 
pert. Unless some such change is con- 
templated he will continue on as he is 
now doing. 

The Fair and Park department will 
not be moved to New York, but its 
office will be moved downstairs with 
the rest of the departments? Charlie 
Freeman will come out bigger than 
ever. Several legitimate emoluments 
have been cut off his weekly gross by 
switches from his list to Kahl’s, but 
the Association is making it up in 
salary and he now is responsible to 
the Association alone. 

There is no question that vital re- 
forms have transpired in the booking 
methods since conditions some months 
back caused a bit of unsavory talk. 
The houses now are all prospering, 
and full salaries will be the rule in- 
stead of the exception. The try-outs 
Will still prevail at the American and 
Lincoln, but acts will not be made to 
play both, as it was formerly charged 
they had to, to show, and such turns 
as appear at these houses from the 
regular, accredited acts will be paid the 
same on Kahl’s sheets as on the others. 
Martin Beek made it clear that above 
all—far beyond a profit balance—he 
wanted the Association to be managed 
so that its sponsors would be proud 
of it, and that individuals were to be 
submerged and absorbed as only fac- 
tors in the institution. The same poli- 
cies mist be followed which are set 
for the parent circuit, the Orpheum. 
On this line it should soon come to 
pass that the Middle West will cease 
to be a bugbear. 


The spectacle of a young woman in 
a production act at the Palace Mon- 
day night in a condition that seemed 
quite plainly attributable to intoxi- 
cants was realized by the entire audi- 
ence, long before the act finished. The 
inexplicable of it was that the girl 
was allowed to go on. If she could 
not hide her mental state before the 
audience, she certainly could not have 
done so back stage, and whoever has 
charge of the act or stage manages it 
(not the theatre’s stage manager) 
should have been aware of the facts. 


ILL AND INJURED. 


Nils Granlund, press man of the 
Loew Circuit, recovered from “Flu.” 


Julia Rooney (Rooney and Clinton) 
was taken ill Monday with influenza. 


Payton and Ward are confined to 
their homes in New York with grippe. 
« Grace Tremont did not play last 
week owing to an attack of flu. 

Little Billy, the midget, is confined 
to his room at the Friars’ with an at- 
tack of influenza. = 

Bert and Patty Taub are in Denver, 
suffering with throat trouble and nerv- 
ous breakdown. 

The wife of Victor J. Morris, man- 
ager of the Orpheum, Boston, will un- 
dergo an operation this week. 

Eddie Foyer, having recovered from 
the operation on his eye, opens at 
Keith’s, Washington, D. C. 

George Lane (Lane and Moran), 
taken ill last week, is recovering and 
opens next week. 

Tommy Curran, booking on the 
United floor, is ill at his home with a 
severe cold. 

Mrs. Minnie L. Cummings, formerly 
a well-known actress, now 70 years of 
age, is in Mount Sinai Hospital, New 
York, in a serious condition. 


Sam Mersing, assistant manager of © 


Loew’s Orpheum, Boston, is back at 
work after a three month®d’ siege of 
rheumatism. 

Harold Goldberg, assistant to Edgar 
Allen, of the Fox office, was operated 
on for an abscess by Dr. Ennis at a 
sanitarium on West 72d street. 

Frankie Wilson is recoveririg from 
influenza and intestinal trouble, from 
which she has been suffering for the 
last five weeks. 

Flo Lewis playing with “Tick Tack 
Toe” was stricken with pneumonia 
Sunday in Atlantic City. Pearl Eaton 
will understudy for Miss Lewis, until 
she recovers. 

George Le Maire was out of the 
Ziegfeld “Follies” for several perform- 
ances because of incip‘ent “flu,” and 
Gus Van blacked up and played his 
several scenes. 

Four girls in “The Sight Seers” met 
with an accident in Montreal when 
their sleigh collided with a trolley car. 
They were Betty Adams, Shirley 
Young, Marie La Mont and Lillian 
Isabell. 

Carleton Macy (Lydell and Macey), 
while laying off at Memphis due to 
the fact the theatres were closed by 
influenza, became ill and the act can- 
celled its date at the Orpheum, New 
Orleans, this week. Manager Arthur 
White secured Edith deLys, leading 
soprano of the French opera troupe, 
to replace the turn. 

The American Theatrical Hospital, 
Chicago, reports following cases under 
supervision of Dr. Max Thorek: Jack 
Coonleigh, secretary American Theat- 
rical Association, influenza; Mrs. 
Harry Waterfall, wife of the ticket 
broker, discharged after operation; 
Art Northrup, Jimmey Hussey com- 
pany, pneumonia; Harry Hirsch, treas- 
urer Wilson Avenue Theatre, hernia; 
Jack Block, theatrical newspaper man, 
abscess of ear; Ben Benjamin, carnival 
manager, hernia; Harry Heicks, Al 
Barnes’ Circus, treatment for heart 
disease; Freda: Knore, operation. 


A pwenefit for the Beth David Hos- 
pital will be held at the Plymouth Sun- 
day (Feb. 8) and the following artists 
will appear: Sophie Tucker, Avon 
Comedy Four, Harry Fox, Anna Chand- 
ler, Donald Bryan, Lloyd and Christie, 
Kohn Sisters, Gilda Gray, Kaufman, 
Fields and Kaufman, Nonette, Julia 
Kelety, Nip and O’Brien, Frisco. 


I. A. T. S. E. NO. 2 BALL. 
Chicago, Feb. 4. 

Local No. 2, I. A T. S E., will give 
2 benefit ball at the First Regiment 
Armory, Feb. 12. The profits will go 
to the sailors’ and soldiers’ fund of 
the union. Vaudeville and musical 
comedy notables in town at the time 

will participate and give a show. 


WITH THE MUSIC MEN. 


Harry Stepp has joined the piano 
playing staff of Jos. . Stern & Co. 


Bob Russak of the Jack Mills forces 


“left on a western trip today for his firm. 


Billy Travis has joined the profes- 
sional staff of Gilbert & Friedland. 


Chas. K. Harris has signed a year’s 
agreement with Hatchette & Co., of Paris, 
for the latter firm to handle the Harris 
catalog in France. 


been 


McCarthy and Fischer has 
awarded the music publishing rights for 
Herman Timberg’s “Tick Tack Toe” and 


John Golden’s “Dear Me.” 


Harry Hoch and Arthur Behin have 
written a song after the picture titled 
“At the Rivers End.” Both are of 
Waterson, Berlin and Snyder’s staff. 


Mose Gumble left New York this wee 
on a trip for Remick & Co., which wil 
embrace the principal cities where that 
firm has branches. Mr. Gumble’s first 
stop was Baltimore. 


George Meyers and Artie Mehlinger 
will dissolve as a vaudeville team after 
playing the Orpheum next week. Mehl- 
inger will join the Remick professional 
staff. Meyers is also connected with it. 


Billy Jerome and Harry vo Tilzer 
have written a new comic based on the 
present craze, entitled 
“Oujia, Oujia, Tell Me Do.” Henry Lewis 
will introduce it for the first time Mon- 
day night in “The Frivolities of 1920.” 


Al Beilen, the new professional man- 
ager of the Broadway Music Corpora- 
tion, is sporting a new Masonic ring 
which was presented him at a banquet 
by 60 Chicago business men, prior to his 
departure for New York. Mr. _Beilen 
was formerly manager of the Windy City 
branch of the Broadway Music Corp. 


Mack Stark and Rubey Cowan, Ine., 
opened their new offices on the ground 
floor of the Piantadosi Building to the 
profession Tuesday. Cowan, besides 
preparing most of the present catalog, is 
taking care of the professional floor, as- 
sisted by Billy Joyce. Stark looking 
after the business end. The new firm is 
featuring “Oh, Doctor,” “If You'll Come 
Back,” “Yon Can Stay” and “Buddy.” 


Pete Wendling, the song writer, is 
meeting with much embarrassment lately 
owing to an impostor, passing himself 
to be Mr. Wendling, has been purchas- 
ing phonographs and supplies at. various 
places, paying them with bcgus checks 
or having them delivered on credit. Mr. 
Wendling, who is known by the name 
to the trade through his connections 
with the Q. R. S. Music Roll Co. and as 
a song writer, meets with no difficulty 
in the way of credit, and the impostor 
has been trading on this fact. Christ- 
man & Co. have shipped a talking ma- 
chine to Buffalo in Mr. Wendling’s name, 
as has Landes & Co., a Fifth avenue, 
concern. Mr. Wendling has engaged 
Abner Greenberg, his attorney, to take 
care of any legal entanglements should 
they arise. 


CRITICISM. 


Trimmed in Scarlet. 

A comedy in four acts by William 
Hurlbut at the Elliott, February 2. 

Mr. Hurlbut has set Miss Elliott no 
easy task, for his play is not very plaus- 
ible, not very smooth, not strikingly true 
to life. Times. 

About all the falsity and staleness that 
could possibly be crowded into the three 


hours of a bit of stage fiction made diffi- 
cult the homage which the audience was 
eager to pay to Miss Elliott’s perennial 
radiance. World, 


My Golden Girl, 

A musical comedy in two acts. Book 
and lyrics by Frederic Arnold Kummer; 
music by Victor Herbert; at the Nora 
jayes, February 2. 

“My Golden Girl,” staged high in the 
air, carries a fair promise of high rank 
among the season’s frolics. World. 

As a comedy “My Golden Girl’ achieves 
a degree of success before its final cur- 


tain. Times. 
The Night Boat. 

A musical comedy in three acts, 
founded on a farce by A. Bisson: book 
and 1 lyrie by Anne Caldwell; music by 
Jerome Kern; at the Liberty, February 

“The Night Boat,” launched last night 
at the Liberty Theatre, ought to enjoy a 
long cruise, Tribune. 

This is the funniest musical comedy of 
the season. Sun. 


May Wirth, with the Wirth Family, 
had double hard luck during the act’s 
recent Cleveland date. In addition to 
the death of one of her prize ring 
horses which was a present from John 
Ringling, Miss Wirth also lost the dia- 
mond from her engagement ring. She 
was married to Frank Wirth (White) 
in New York last Thanksgiving Day. 
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BURLESQUE 


BURLESQUE REVIEWS 


THE BEAUTY REVUE. 


The “Beauty Revue” at the Olympic 
last week certainly has it on the at- 
traction of similar name on the Columbia 
wheel in the matter of “looks.”. The 
title applies not only because the three 
feminine principals are “there,” but there 


are youth and comeliness in the chorus 


to a more generous extent than is found 
in the average show on either wheel. 
Also the show is costumed on more 
fetching lines than the bulk of American 
wheel troupes and measures up in a 
degree with some of the better first 
wheel shows. 

Sam Levey is presenting the “Beauty 
Revue,” but this season Jimmie Cooper 
is back of the organization and is said 
to have a “piece” of it. That is quite 
probable from the way he works. Jim- 
mie got out of the service just about a 
year ago, but didn’t appear until the 
start of this season. Cooper always 
classed as one of the dressers in bur- 
lesque and still heads that rank. He 
staged the show ,and his idea was speed 
and lots of it. In that he has been suc- 
cessful. . 


There are changes of pace, however, 
when the comedians are operating. 
Cooper being straight and _ general 
“speeder-up” has a quartet of comics 
working and they all make good. Marty 
Collins (“hot dog, let ‘em ride’) and 
Ed Hall, both acrobatic comics, figured 
in much of the fun. Both registered, 
with Collins standing out as the clever- 
est. One of his best laughs came with a 
garter hit. Helen Stanley, the engenue, 
was showing how she wore a garter in 
memory of each of her four husbands. 
When she lifted her skirts above the 
knee to show the third garter, Collins, 
who was standing at stage right close to 
the abutting box, turned and said, “Oh, 
I beg your pardon; Im standing right 
in your way.” The hoypse roared and so 
did the people in the box. 

Morris Tolen, a young comic, was not 
So good as a framer, but did show very 
well as a Hebrew lad in the schoo] room 
scene and gives promise of developing 
into a funny comic. In that scene he 
led a number which sounded like a 
Yiddish chant, rather unusual and rather 
pretty. In leading a ballad showed a 
tenor voice. He strummed a uke cleverly 


and was generally valuable in the 
climaxes, one of the show’s strong 
points. Billy Cumby, the colored comic, 


fas useful, but failed to materialize as 
the “assassin of grief and sorrow.” 

The moving picture bit is retained, 
but made much better use of than form- 
erly. Both choristers and cast appear 
in the guise of noted picture stars. Every 
girl has a line or two on her entrance 
which is a good stunt for there is a 
chance thereby of “finding” talent and 
yet not employ the “pick-out” idea. Sev- 
eral of the girls showed good speaking 
voices. After each entrance of the pic- 
ture “stars” the comics had something 
to say, alternating, and there were a 
number ofr laughs brought out. One 
sounded fresh. It was “When is a cow 
a widow?” Answer: “Why, when some- 
body shoots the bull.” Most of the cos- 
tumes used in the bit looked well. 

The show opened with Cooper jazzing 
things at a great clip with “Don’t Shake 
That Shimmy Here,” with all the cast 
in on the number for repeated encores. 
Quite early Cooper, Ada Lum and Hall 
figured in a picture bit called “Moving 


Picture Stars Revue.” It was funny. 
Ada, who started out as a vampire in 
the “first reel,” was set down as an 
A. K. for the third reel That brought 
attention to mention in last week's 


VARIETY by Sime of A. K’s. Sime admitted 
he is in the A. K. class, though he prob- 
ably had a reason. And for support he 
put in Jolo, Bell, the Brooklyn pedestrian 


and the writer in the same class. It’s 
not the question of defending the others. 


That would be time wasted. No one will 


admit that A. K. thing excepting Sime, 
who looks the part so perfectly he got 
a Christmas card from Campbell’s 
Funeral Church. But as a personal de- 
fence the writer is one of the kids of 
the staff. 

Miss Lum was introduced by Cooper 
as the “only Chinese prima donna,” which 
may be kidding But she’s very good 
to look at. Miss Lum belongs to that 
Class of principal women who do attract 
in burlesque these days. Once the three- 
sheets carried pictures of tighted ladies 
of Amazonian structure which was sup- 
posed to be the emblem of burlesque 
beauty These times it’s the tall look- 
ers who have the call. Miss Lum is of 
that style and Ina Hayward and others 
beiong. Heien Stanley beionged in the 
soubret role and Rose Hemley was an- 


other personable girl as the engenue. 
_ There was a quartet dancing number 
in which four of the best lookers in the 


chorus figured. One was Marion Liv- 
ingston, formerly of the bicycle act of 
that name. All the rest of the family 
are now working for Sam _ Scribner, 


Cooper said. Dot Dean, from the chorus, 
had one specialty, singing “Till We Meet 
Again,” and it drew solid returns. Miss 


Dean was formerly engenue in stock 
burlesque at the Olympic. 

Cooper has pyramided his climaxes 
cleverly. All are strong and get over 
with a smash. 

“The Beauty Revue” classes with the 
best on the American Wheel. Last week 
it looked good enough to switch to the 
other circuit and deliver. Ibee. 


BURLESQUE WONDER SHOW. 


Of course nobody takes a burlesque 
show title seriously, but it certainly 
seems puzzling how Joe Hurtig, who 
presents the “Burlesque Wonder Show” 
at the Columbia this week, arrived at 
such an exaggerated monicker for his 
production. In the real sense of the 
word it isn’t a “burlesque” show. It’s 
an old-fashioned farce with numbers. 
As far as the “Wonder” thing is con- 
cerned—that’s all wrong, too. And when 
it comes to “Show,” it just about man- 
ages to get within that class by a hair. 

George P. Murphy and Primrose Semon 
are featured. Murphy does an eccentric 
Swiss, the same he has been doing in 
burlesque for ever so long. Whenever 
the lines and situations of the book 
by Joe Mitchell permitted, Murphy was 
funny, in some instances legitimately, 
but this was at infrequent intervals in 
the second part and hardly at all in the 


rst. 

Unlike the majority of the shows that 
have played the Columbia this season, 
“The Burlesque Wonder Show” cannot 
be termed “clean.” It isn’t “dirty” but 
it is “spicy” in two or three spots and 
openly suggestive in several others. 
Murphy handles all of the questionable 


material and he makes # funny. Still 
the suggestion is there, unmistakable 
even for the unsophisticated. The 


strongest piece of double entendre is in 
a comic song about a Ford auto, sung 
by Murphy in the second part. Who- 
ever wrote it turned out a masterpiece 
for a “stag.” but it doesn’t belong in 
a theatre. The song was a clean-up for 
Murphy, who after singing three .verses 
had to beg off with a speech. This was 
“giving ’em what they wanted,” but it 
was just this same catering to the nar- 
row forehead element that kept bur- 
lesque in reproach for years. In the 
dialog too Murphy reads a double mean- 
ing into numerous lines which if re- 
peated without the suggestiveness ac- 
corded them would seem harmiess 
enough. This was done principally by 
inflection. 

The book itself entitled “My Wife 
Won't Let Me,” and concerning the mar- 
riage of an old man (Mr. Murphy) to 
a young girl (Miss Semon) for the 
purpose of carrying out the terms of a 
will, or something like that, ts filled 
with lines where Murphy is called upon 
to refer to matters relating to the rela- 
tions of man and wife. Some of these 
lines are a bit strong without any em- 
phasis as a result of the subject under 
discussion, and when shaded by Murphy 
just stop short of becoming ‘“dirty,’’ 
hovering between that and suggestive- 
ness more than once. 

The only comedy outside of that pro- 
vided by Murphy came in the first part. 
This was a rube number “Sipping Cider” 
led by Arthur Conrad, who did a Patsy 
Bolivar character throughout, Assisting 
Conrad were seven choristers, each con- 
tributing a stunt after the fashion of the 


chorus girl contest idea. One of the 
girls, a lively pony, did a short “hick” 
bit, another slipped over a song, etce., 
Conrad meanwhile keeping up a running 
fire of comment that kept the laughs 


coming his way continuousty. The num- 
ber pulled seven legitimate recalls. It 
was the only one to get anything, all of 
the ten other numbers dying with a scat- 
tering hand. 

“Preacher Makes You Mine” done as 
a double by Primrose Semon and Frank 
Martin and a single singing specialty 
by Miss Semon each brought bigger re- 
turns than all of the numbers combined, 
with the exception of the above men- 
tioned chorus gir] contest. The flopping 
of the numbers appeared to be equally 
due to the way théy were costumed as 
well as the manner in which put over. 
Eighteen girls are carried. As an agegre- 
gation they fall considerably below the 
Columbia standard on looks and shape- 
liness The stepping in most of the 
numbers also displayed lack of team 
work, one girl moving her arms upward 
if she felt so inclined and another ex- 
tending them in the opposite direction. 

The costuming with two exceptions 
favors the old style pink tights and 
tinsel style of wardrobe popular in bur- 


lesque when Sam T. Jack first came to 
Broadway. . “All the Quakers are Shoul- 
der Shakers” led by Miss Semon had 
the girls in blue and white checkered 


one piece garments, simple but effective 
and “The Trish were Egyptians Long 
Ago” also soloed by Miss Semon brought 
forth another pretty collection of orange 
hued abbreviated wardrobe. 

Miss Semon works hard, handlin 


her 
alloted lines competently. 


In addition 


TULSA REMAINS IN PROBATION. 


Arrangements were made last week 
by the American Wheel officials and 
Mr. Butler, head of the company con- 
trolling the Grand opera house, Tulsa, 
Okla., to retain the Tulsa stand in the 
American route at least until March 1. 
Tulsa is guaranteeing the American 
shows $1,800 weekly. 

Whether Tulsa, which was slated to 
be dropped next week, remains in the 
wheel after March 1, depends on the 
business done in the next four weeks. 


BURLESQUE CHANGES. 

Hilda Le Roy closed with “Girls De 
Looks” at the Columbia last week. 

Harry Mendel, of “Grown Up 
Babies,” for Union Square stock. 

Wen Miller, straight, for National 
Winter Garden, New York. 

Amanda Hendricks has_ replaced 


Kathryn Pearl as leading woman with 
the Al Reeves show. 


GALLAGHER ALSO INSPECTOR. 


George Gallagher, general manager 
of the American Burlesque Association, 
will leave New York Saturday for a 
three weeks’ inspection tour that will 
carry him as far west as Kansas City. 

I. H. Herk, president of the A. B. A., 
is now in the middle west on a similar 
inspection mission. 


HASTINGS’ NEW BOOKS. 


Harry Hastings’ three American 
Wheel shows, “Kewpie Dolls,” “Hast- 
ings’ Big Show” and “Razzle Dazzle 
Girls,” will be refitted with new books 
and productions next season. 

Dan Coleman will be starred in the 
“Big Show,” and Tom Howard simi- 
larly billed with the-“Kewpie Dolls.” 


SIMONS’ DIVORCE. 


R. M. (Bob) Simons and his wife, 
Agnes Frawley, were divorced Jan. 20, 
last, in Boston. Judge Fosdick, in the 
Superior Court, granted the decree. 
They were married June 11, 1917. 

Miss Frawley is with “The Frivoli- 
ties of 1920” at the 44th Street theatre, 
New York. 


Burlesque Club Initiation Raised. 


At a meeting of the Burlesque Club 
Sunday the initiation fee was raised 
from $5 to $10. This becomes effective 
immediately. 

A resolution was also adopted tilt- 
ing the annual dues from $9 to $12, be- 
ginning May 1. 

A special meeting will be held Sun- 
day, Feb. 8 to complete arrangements 
for the benefit, around March 15. 


Al Reeves Able to Go Back 


Al Reeves, who "as been out of his 
show resting up for the last five weeks, 
will rejoin next Monday when the 
troupe opens at Hurtig & Seamons. 
Robini and Rosa, who replaced Reeves 
in the olio, will be retained. 


to the announced Al Jolson impersona- 
tion given by Miss Semon in her single 
specialty, she also does a continuous 
“Jolson” in all of her vocal numbers. 
This inclination toward the Jolson man- 
nerisms tended to take the edge off the 
announced impersonation. Miss Semon’s 
“Eddie Foy” was fair and her rendition 
of “Dangerous Dan McGrew” in rag 
tempo the best number of her individual 
turn. She changed frequently and her 
costumes were all becoming and in good 
taste. In the second part she appeared 
as a boy for a few minutes, carrying 
male garb extremely well. 

The other female principals were 
Clara Douglas and Edna Green. Neither 
displayed more than passing ability in 
leading numbers. Miss Douglas, the 
nearest approach to a prima the show 
boasts of, makes a good appearance but 
lacks voice and personality. Most of 
Miss Green’s costumes were lacking in 
class. She is also shy on singing voice, 
and acting ability, but dances well. 

Joe Mitchell and Lloyd Pedrick play 
character straight roles, each efficiently. 
Frank Martin, the juvenile, is a manly 
appearing chap, but possibly through 
lack of experience reads lines just a 
Shade better than the average acrobat. 
He owns a good singing voice, but lack 

(Continued on page 22) 


CHORUS GIRL MURDER. 


Cleveland, Feb. 4. 


The local police are working on 
what they believe to be a murder case 
in the affair of Frances Altman, 22 
years old, a chorus girl who played 
here with Thomas Beatty’s “French 
Frolics,” an American Wheel show at 
the Empire._ 

The girl’s, body was found in the 
yard of a rooming house at 2252 East 
55th street about noon Sunday (Feb. 1) 
and was identified by Victor Cohen, 
a theatrical man, and Jack Bowers, 
manager of the “Blue Ribbon Girls,” 
staying overnight Sunday. 

Physicians pronounced that death 
had occurred about five hours previous 
to the discovery of the body and evi- 
dence of foul play was discovered by 
the police, in marks on the body and 
blood under the finger nails believed 
to have been collected in a struggle. 

A coroner’s autopsy performed Mon- 
day at the County Morgue revealed 
bruises on face, neck and body which 
Dr. P. A. Jacobs thinks might have 
been made by a strangler but were in- 
sufficient to cause death. He found in- 
dications of poisoning and ordered a 
chemical analysis of her stomach, the 
result of which has not been revealed. 
Another theory was the possibility that 
the woman froze to death after being 
left unconscious in the snow. 

The woman. left the “Broadway 
Belles” a month ago and joined the 
“French Frolics,” which finished a 
week’s engagement here and jumped to 
Detroit. She had been staying at the 
Hotel Moreland and was registered 
under the name of Mrs. Stockwell, be- 
lieved to be her married name, as she 
carried tattoo marks on her right arm 
reading “I love W. B. Stockwell,” and 
on the left arm, “Billy Stockwell, with 
Love,” and underneath, the design of a 
rose. On her right leg just above the 
knee was tattooed, “Francis F. Alt- 
man.” 

The girl was last seen alive at 11.45 
Saturday night when she checked out 
of the Hotel Moreland and returned 
a few minutes later to check her 
traveling bag, telling the clerk she 
would return in a few minutes. She 
was seen by Bowers and Cohen to 
meet a man in sailor’s uniform just 
outside the hotel and disappeared until 
the time her body was discovered. 

Late Monday the police questioned 
a man dressed in sailor’s uniform re- 
garding his acquaintance with Mrs. 
Frances Altman Stockwell. The sailor 
told of having met Mrs. Stockwell last 
Friday night but denied that he had 
seen her since. The description of 
this man doesn’t tally with the Bowers- 
Cohen description of the man seen with 
her Saturday night, the police said. 

In the baggage of the dead woman 
numerous letters from theatrical peo- 
ple were found and a letter signed “C. 
H. E.” which read: “If you come out 
of this don’t ever come back to your 
little hubby in Denver.” 

Joseph Levitt, manager of the 
“Broadway Belles,” and the other mem- 
bers of the company are collecting 
funds to insure proper burial in the 
event that no relatives are located to 
assume charge of the body. 


‘THE ILL. 


Harry Ditmars, manager of Harry 
Hastings “Big Show” was stricken with 
influenza in Detroit last week. He was 
reported very ill. 

Charles Edwards, general manager 
for Harry Hastings, influenza, confined 
at his home in Staten Island. 

Bob Simonds, manager of James E. 
Cooper’s “Roseland Girls,” joined the 
show at Miners, Bronx, last week after 
recovering from a severe attack of 
pneumonia. Art Moeller filled the va- 
cancy during his absence. 

Jeff Davis is back at his desk in the 
Keith offiice, after two weeks of in- 
fluenza. Roy Townley handled the 
books while he was away. 
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Traveling actors and artists and 
traveling salesmen—all who have to 
maintain a dual living scale—should be 
allowed to deduct from their income 
tax their extra expenses. ~To be spe- 
cific: a vaudeville actor who has to pay 
hotel expenses on the road and also 
maintain a residence at home for his 
family should be permitted by govern- 
ment regulation to deduct his travel- 
ing expense from his income. This 
is simple justice. 

The allowances now made for a man 
with a wife and children and others 
dependent on his support are slight 
enough. It is a manifest injustice to 
force him in addition to pay a pre- 
mium for providing this very support. 
Traveling expenses, such as board and 
room at a hotel, is such a premium. 
It is immeasurably higher in cost than 
what he could live for at home and the 
government should recognize the duty 
done to the country in raising a family 
and providing for it in such manner 
as suits him. 

It is easy to say all this. What is 
needed is action. The vaudeville in- 
terests have provided an_ elaborate 
clubhouse for members of that branch 
of ths show business. Many legitimate 
and many picture managers-are show- 
ing an interest in their employers as 
considerate and wholesome. but in this 
matter of a government allowance in 
deductions they can do a little real 
help. 


Scattered everywhere at this_ time, 
the actors are in no position to make 
a concerted effort. Their own organi- 
zation could well combine with the 
managers’ associations in bringing 
pressure to bear on Congress and the 
Treasury Department. Such pressure 
would be effective. Individually, the 
managers here are heavy property 
owners in a position to demand a hear- 
ing from Representatives and Senators. 
The picture people, moreover, are close 
to the Government, which is asking 
their support to combat the spread of 
Bolshevism. 

Actors know how heavily the pres- 
ent arrangement rests on them. They 
should begin immediately demanding 
action in this matter. The sooner 
action begins the sooner results will 
come about. The managers themselves 
could do nothing better than come for- 
ward of their own accord to set this 
ball in motion. 


The scheme of “razzing” acts at va- 
rious vaudeville houses in Greater 
New York is assuming serious propor- 
tions. The Colonial has been an of- 
fender in this respect for some time 
and it now seems to be a regular thing 
to accord such treatment to unknown 
artists at the Bushwick, Brooklyn, es- 
pecially to performers from England. 
Not so many weeks ago Grock, the 
Furopean musical clown, who regis- 
tered a big success elsewhere, was 
compelled to quit in the middle of the 
week at the Bushwick and Monday af- 
ternoon of the current week Farr and 
Farland, a two-men straight and “nut” 
team were driven off the stage there. 
In the evening they were transferred 
to the Riverside, New York, where 


they were courteously received and 


‘ 

made a successful metropolitan debut. 
In the old days such receptions to 
acts was a regular thing and consid- 
ered funny. It resulted in keeping the 
better element away from any house 
that permitted it to continue and could 
only be stopped by such managers 
who had the courage to adopt drastic 
measures to curb this nuisance. The 
only known measures to cope with 
such a condition in the olden days 
was the judicious application of a 
blackjack to the ringleaders in the gal- 
leries. A tg tad resort to law and 
order can be applied at the present 
time by the presence of officers of the 
law, who will single out the aforesaid 
ringleaders and bringing them before 
a police magistrate. The Bushwick 
section of Brooklyn includes many 
Germans. 


Allen & Green‘are now booking the 
Lyceum, Nyack, N. Y., playing six acts 
Wednesday and Saturday only. 


_Sim Kerner has severed his connec- 
tions with Tom Jones, and is now as- 
sociated with Jack Potsdam. 


The Six Day Riders closed their ten- 
weeks’ 
Feb. 1. 


Rosamond Thompson (Mrs. Charles 
Richards) and her daughter sailed for 
England Jan. 27 

Sir Oliver Lodge, who is on a lecture 
tour over the country, is under the 
management of Lee Keedick. 


_ Michael Fox, father of. William Fox, 
is back at the Folly, Brooklyn, after a 
three months’ vacation. 


Marvin Welt, formerly a vaudeville 
agent, is now with Rose Mullaney in 
picture agency in Los Angeles. 


Edward F. Hawley and Company 
opened a tour of the Fox time booked 


by Harry Shea, on February 2 at the: 


Audubon. 


Tony Ferri, formerly of Proctor’s, 
Mt. Vernon, N. Y., staff, is now repre- 
senting Harry Burton in the Keith of- 
fice (fifth floor). 


Anna Windsor, assistant treasurer 
of the Strand, New York, is to be mar- 
ried in Montreal Feb. 9 to Albert O. 
Franklin, non-professional. 


Sam Fried, manager of the City the- 
atre for several years, has resigned. 
He was succeeded by Frank Dean, for- 
merly at the Davis, Pittsburgh. 

There are no new developments in 
the mystery surrounding the disap- 
pearance of A. J. Small, the Canadian 


vaudeville tour in Newark, 


milliagoire theatrical man, and his sec- 

George Lane,’ who collapsed while 
playing the Alhambra last week, is 
out of bed and convalescing. Lane 
and Moran will resume their bookings 
next week. 

Lee Kraus returned to New York 
this week, after spending three weeks 
in his home town, Chicago. Lee wasn’t 
lonely for that town; he wanted more 
acts. 


Seventeen-year-old George Black- 
wood, Canton’s (Ohio) boy actor, is 
with “Aphrodite” at the Century, New 
York. Less than a year ago he was a 
bellhop in a Canton hotel. Eleven 
months ago he joined the Selznick 
picture forces. 

W. E. Smith has resigned as manager 
of William Fox’s Star, now playing 
vaudeville. He was replaced by Louis 
Williams, who has been manager of 
the Comedy, Brooklyn. Eddie Cline, 
treasurer of the Crotona, has been ap- 
pointed manager of the Comedy. 


Guy Bates Post, while in Kansas City 


recently, kept a special train which 


was to convey him and “The Masque- 
rader” company to St. Louis waiting 
over six hours while he and a number 
of friends went to the studios of 
Hipon-Connelly, the photographers 
who had turned out some pictures of 
Mr. Post whtich he expressed as being 
so fine “they almost talked.” Mr. 
Post ordered 100 of these pictures be- 
fore he left the studio. 


Mark Luescher, who is handling the 
publicity for “The Night Boat,” to- 
gether with several other Dillingham 
attractions, started the show off at the 
Liberty Monday: with a nifty device 
to attract attention. Resting on top 
of the canopy at the theatre’s entrance 
is a replica of an Albany night boat 
with illumination coming from the 
port holes. On the “bridge” is a smal 
searchlight which describes an arc, is 
the feature of the novel effect which 
stands out from the many signs which 
light up 42d street. 

Office rents in the New York theatre 
buildings have been raised from 100 
to 200 per cent., tenants having been 
advised of the increases last week. 
The building recently passed to control 
of the Famous-Players-Lasky corpbra- 
tion. Due to shortage of office in 
Times Square a-number of vaudeville 
and theatrical agencies have moved 
into the building within the last year. 
The offices there are so arranged that 
much of the room is waste space and 
there is no practical way to increase 
the revenue therefrom save through 
rentals. Some of the office buildings 
in the theatrical district intend rais- 
ing rents 150 per cent. 


OFFICE 


IS NOW AT 


154 WEST 
6th STREET 


(EAST OF BROADWAY) 


FRIDAY CIRCULATION. 
With this issue VARIETY again 


circulates in Greater New York on 
Friday and will continue on that 
day until further notice. 


TOMMY’S TATTLES. 


By Thomas J. Gray. 

There must be a lot of money in 
America. German marks and Irish 
a hd Bonds are both selling very 
well, 


Since ball room dancing has passed 
out, you don’t hear of so many “So- 
ciety” girls running away from home 
jto go on the stage. 

We often wondered what society 
these girls ran away from. 


A lot of peopie are making a fuss 
over-one Austrian violinist who is ap- 
pearing in America, while there are 
any number of Germans posing as Bel- 


gians and French before the public. — 


You can tell by the Liberty Loan but- 
tons they still wear on their coats. 

See where a theatrical company was 
stranded before it opened, which should 
go a long way toward proving that 
show business is far ahead of itself 
in every way. 

The Evolution of Comedians—_ 

Makes hit in act with partner, 

Quits partner—hires straight man. 

Gets job in~ show. 

Makes hit. 

Fights with management. 

Quits show. 

Lays off. 

Decides to put out own show. 

Looks great at rehearsals. 

Puts all his own stuff in. 

Show opens. 

Trouble starts. 

Begins to wonder if it doesn’t fake 
~brains to be a manager after all. 

Guess everybody who travels won- 
ders why, if there is a child on a night 
train, that it has to be in the same 
train with them. 

Another nice thing is to have some- 
one with a cough eating a box ‘of 
crackers while they read three or four 
newspapers in the berth opposite to 
you. 


It seems the newer single men acts, 
like the black face comedians, all work 
the same way, and do mostly the same 
stuff, with one or two exceptions. Now 
if the boys would all go to the same 
tailor everything would be uniform. 

It must take an awful lot of nerve 
to.do that “All-the-other-actors-are- 
in-there-listening-so-please applaud 
me” gag. But now that T. Roy Barnes 
has gone in pictures the hoys who 
took it may feel easier about it. 

Funny speeches: 

“T will now sing my latest success.” 

“If you will pardon me for stepping 
out of my character.” ? 

“What will I do now, folks.” 

“A trick which my partner origin- 
ated.” 

Some actors will never be satisfied 
to work in moving pictures, regardless 
of the salaries, until they find some 
way to allow them to take curtain calls 
or bows. 

Many people wonder why the car- 
toon section of the Sunday dailies are 
called the “Funny Section.” 

Lots of authors with bad shows are 
going to blame it on the Flu. 

Reports from Cuba say everything is 
going ‘well down there. The ticket 
speculators have not yet arrived. 
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LEGITIMATE 


HATTIE LORRAINE SUES NOBLE 
HUSBAND CLAIMING MORE MONEY 


Legal Separation Agreed On With Louis de Wardman 
Hollub Gave Her $152,000. She Claims His Wealth 
Is Such He Should Give Her Much More. 
Messrs. Goldsmith Will Bring Action 
Through Italian Legal Channels. 


‘Hattie Lorraine, of musical comedy, 
who returned to the States on the 
Mauretania Saturday, retained 
Henry J. and Frederick E, Goldsmith, 
her attorneys, to bring legal action 
against her husband, Louis de Ward- 

+ Hollub, an Austrian nebleman, to 


an 
set aside a separation agreement en- 
tered into by bcth parties Sept. 22, 1914, 
in Italy on the ground of fraud and 
misrepresentation. By the terms of 
this agreement Miss Lorraine received 
a cash settlement of $100,000 and the 
Hollub jewels valued at $52,000. 
Signor Hollub gave his reasons for 
the separation to be matters concern- 
ing low finances, averring he could not 
support a wife as befits a nobleman. 
Miss Lorraine, who visited her titled 
husband’s chateau in Alassio, Italy, 
from whence she has just returned 
after an investigation, claims his finan- 
representations were fraudulent 
a that he is wealthier than ever. 
The action will be conducted through 
Italian legal channels by the Messrs. 


Goldsmith. 


“RIVER’S END” IS WAGNER’S. 


The play that will bring Charles L. 
Wagner, concert agent for Galli-Curci 
and John McCormack, into the legit 
field. is entitled “The River’s End,” by 
James Oliver Curwood. i 

It is his intention of producing one 
play a year and Wagner also ex- 


pressed a probability that he would 
do it in co-operation with A. H. 
Woods. 


THE ILL. 


Robert Stevenson, treasurer of the 
Morosco, is ill with influenza, reported 
a serious case. 

Louise LaSalle, assistant treasurer 
of the Little theatre, is seriously ill 
with influenza, and was removed to the 
Park Hospital last week. 

Vera Leonard (“Aphrodite”) the “flu.” 

Arthur Bell has returned to “The 
Man Hunt” after an attack of influenza. 

Charles Dillingham has gone to 
French Lick Springs, suffering from a 
severe illness. 

Florenz Ziegfeld was still confined to 
his home in Hastings, N. Y., the early 
part of the week, but was expected in 
the citv in a few davs. 

Marc Klaw., although ill, went to Bal- 
timore to attend the opening of “Dere 
Mable.” 

Lee Shubert has gone to Florida for 
a rest. following his illness of last week. 

Mrs. Paula Hoffman (Jewish Stock, 


Lvric. Brooklyn), ill with influenza. 
‘Marion and Helen Leland (“Monte 
Cristo. Tr.”). with influenza in Canada 
for the last two weeks, are recovering. 
Terry Flynn, assistant treasurer of 
the Hudson Theatre, has recovered 
from influenza. 


Salt Lake City, Feb. 4. 

The “flu” is here 
and the local papers are playing it up. 
“Parlor, Bedroom and Bath,” here last 
week was noticeably off, and the Or- 
pheum always doing a capacity busi- 
ness every performance, also seemed 
affected. 


inroads 


making 


Traveling agents report that the 
“flu” is hitting the western belt very 
perceptibly and that the shows in 


towns centering around this territory 


like Boise, Ogden, etc., are not doing 
the business they should under normal 
conditions. 
Fresno, Feb. 4. 

Theatres in interior California taking 
in towns like Mercedes, etc., affected 
considerably by the epidemic, the at- 
tendance dropping off while the news- 
papers are giving front page “stuff” to 
instructions and earnings from health 
authorities. 


ZIEGFELD’S ROOF KITCHEN. 


When Flo Ziegfeld fully recovers at 
Hastings, N. Y., home, he will rsh 
work on the new “Nine O’Clock Revue” 
and “Midnight Frolic” to open there, 
with date now unset. The Amsterdam 
Roof will be reconstructed and a 
kitchen installed, that, says Ziegfeld, 


will be second to none anywhere. A 


French chef is on his way. here from 
Paris to take charge and there will 
be other cooking specialists from 
abroad engaged. 

Mr. Ziegfeld wishes to correct the 
error he has a contract calling for Ed- 
die Cantor to be starred. Mr. Ziegfeld 
remarks the Cantor agreement starts 
after the run of the present “Follies,” 
that the agreement is for two years 
and provides that Cantor shall be fea- 
tured in a musical comedy. 


TO ARTISTS GOING ABROAD. 


It is the wish of the Trustees of the 
Actors’ Fund to call to the attention of 
all artists who go aroad and are asked 
to participate in the ship’s concerts, 
which is customary on every trip, to 
think of their own charity, the Actors’ 
Fund. 

Requests should be made to the 
pursers that one-half of the proceeds 
of these performances be sent to Daniel 
Frohman, president of the Actors’ 
Fund, and that a memorandum be sent 
as a voucher. 

The success of these ocean entertain- 
ments depend entirely upon profes- 
sionals’ aid and their own charity 
should reap some benefit from the pro- 
ceeds, says Mr. Frohman, president of 
the Fund. 


STERN HAS OPERETTA RIGHTS. 


Jos. Stern & Co., the music publish- 
ers, have secured the American pro- 
ducing rights for “Count Habernichts.” 
an operetta, which has passed its 300th 
performance in Berlin and 200th in 
Vienna. 

The piece, with book by Jean Kren 
and music by Robert Winterberg, is 
reported from Europe to be another 
“Merry Widow.” 

H. H. Frazee and Chas. Maddock 
have both made bids to produce the 
piece over here. 


“SUN-HERALD’S” DRAMATIC MEN. 


The first edition of the Sun-Herald 
Sunday was the first publication of the 
Sun and the Herald combined. It at- 
tracted much attention in and outside 
of newspaper circles. John A. Logan 
(“Herald”) and Lawrence Reamer 
(“Sun”) are both retained. The latter 
has been appointed the Sun-Herald 
dramatic critic while Logan, formerly 
of the Herald, is now the combined 
daily’s dramatic editor. 


“ANGEL FACE’S” UNIQUE RECORD. 


“Angel Face” is leaving the Knicker- 
bocker next week for a tour which will 
include the coast. It has established 
unique record for New York. 

In spite of influenza the box office 
pace has not approached the stop limit 
and it is claimed that it will have been 
the only musical organization at the 
Knickerbocker which went out with- 


‘ out going under the minimum figures 


set in the sharing contract. 

“Angel Face” also is one of the few 
pieces going to the road without first 
trying for aid from the cut rate agen- 
cies. 

An offer from the Public Service 
agency to handle $2,000 weekly for cut 
rates was not accepted. 


The Geo. W. Lederer show is figured. 


an exceptionally good road attraction. 


NINE SHOWS AT WINTER GARDEN. 
Through an agreement. reached 


Monday between the Shuberts and rep- 
resentatives of the Chorus Equity As- 
sociation a special contract to cover 
the Winter Garden was arranged. 
Starting Monday Chorus Equity mem- 
bers appearing at the Winter Garden 
will play nine shows without extra 
compensation, instead of eight.. The 
Chorus Equity contract arranged fol- 
lowing the strike last fall called for 
eight shows at the Winter Garden and 
one-ninth pre rata extra for the ninth 
performance. The Shuberts put in the 
claim that the Winter Garden had al- 
Ways given nine performances and it 
was “the custom of the house.” 

In return for the concession the 
Shuberts agreed that a clause be in- 
serted in the new contract whereby 
all Chorus Equity ‘members be guar- 
anteed 15 weeks for all Winter Gar- 
den shows. 


RALPH KOHN FUND. 

Upon the death last week of Ralph 
I.-Kohn of the A. H. Woods office, the 
producer immediately started the 
founding of a trust fund for Kohti’s 
family. Telegrams were sent to all 
those in the Woods productions and the 
response was so heavy that over $20,000 
was received by the end of the week. 
It is Mr. Woods’ idea to establish an 
endowment fund of $50,000 with him- 
self and Mrs. Woods making up. the 
deficiency between the amount col- 
lected and that figure. That means 
that the manager may subscribe around 
$20,000. The interest from the fund is 
to be given Kohn’s widow for the sup- 
port of herself and a year-old child 
and also a posthumous child expected. 
Should Mrs. Kohn re-marry the in- 
terest will go to the support of the 
children with the principal given over 
to them twpon attaining their majority. 


‘THIRD ATTACHMENT. 


For the third time within some four 
months, William Cary Duncan, author 
of “Sunshine,” the Jed Shaw-Alex 
Johnstone production starring Richard 
Carle, has had occasion to attach the 
box office receipts of the show in order 
to recover back royalties. 

The last attachment occured in Pater- 
son, N. J., Friday, the amount being 
$540, which was immediately paid. Only 
a fortnight previous Duncan attached 
the show in Atlantic City, it being also 
paid at once. However, hearing on 
the first attachment which occured in 
Muskegon, Mich., last November, is 
due shortly. 

O’Brien, Malevinsky & Driscoll rep- 
resented Duncan. 


J. J. DELAYED. 


The illness of J. J. Shubert’s young 
son has caused an indefinite postpone- 
ment of his trip to Europe He was 
to have started overseas this week. 

Mr. Shubert stated, however, that it 
had never been considered for Rufus 
LeMaire to accompany his abroad. 


BROADWAY STILL TIED UP. 


Although theewise ones figured that 
bookings would again be normal after 
the first of the year, conditions are as 
chaotic as ever. More shows than ever 
apparently are waiting to get into 
New York but with few exceptions the 
proposition seems hopeless, unless the 
producer is especially favored. The 
only remedy is to raise, for the time 
being, the stop limit of $10,000 for mu- 
sical pieces. 

Of the shows headed for New York, 
those on the K. & E. string are worse 
off than those booking for the Shu- 
berts because, firstly, there are fewer 
of the former houses in New York 
and, secondly, most of the shows listed 
in the K. & E. box are making too 
much money to be withdrawn. The 
first break came when “Angel Face” 
was slated out of the Knickerbocker, 
headed for Baltimore. Its place is to 
be taken by “Shavings” which has 
drawn quite well on the road and is 
looked upon as a mild hit. But that e 
it is going in the Knickerbocker shows 
what condition bookings are in, for 
that house is recognized as a musical 
comedy house and it is also, too large 
for a more or less intimate comedy. 

There seems to be no other break 
in the K. & E. box imminent for some 
time and there are three or four shows 
doing exceptional business on the road 
that would apparently draw well on 
Broadway. One is the Ed. Wynn Car- 
nival, now out for ten weeks. Willie 
Collier in “The Hotentot,” getting big 
money in Philadelphia makes for the 
assertion that it looks like the best 
piece Collier has had in five years. So 
far there is a rumor on the street 
that he may follow Laurette Taylor in 
“A Night in Rome,” at the Cohan. 
These and more want to get on Broad- 
way but apparently they'll have to 
pitch a tent in Times Square, if they 
want to do it. Another attraction 
that looks strong for New York wait- 
ing time is Marc Klaw’s “Dere Mabei.” 
In Baltimore where it opened at the 
Academy it did $13,000. 


O’BRIEN’S MINSTRELS IN N. 0. 


New Orleans, Feb. 4. 

Neil O’Brien’s Minstrels have been 
patroling the tanks for some time and 
slipped into the Tulane here Sunday 
when an overflow assemblage greeted 
them. The show is there for the tanks, 
but not for the big places, according 
to local critics. It lacks the essentials 
of modern ministrelsy. The humor is 
of the almanac type and is bereft of 
sparkle. 


CAN’T CAST “THREE KISSES”. 


“Three Kisses,” the second piece 
which Wilner & Romberg were to have 
essayed is off. According to an execu- 
tive of the firm, inability to cast the 
leading roles with the proper talent is 
the reason. 

Instead the next piece which is to 
be done is a play by Ben Harrison 
Orkow called “Rado,” changed from 
the original title of “Right Angle.” 


WALTER JORDAN’S THEATRE. 


Walter Jordan will begin the erec- 
tion of a theatre on West 4lst street, 
directly opposite the stage door of the 
Amsterdam. 


WILLARD MACK RECOVERING. 

Willard Mack is now understood to 
be recovering from a serious illness 
which began sometime since. The fact 
of his illness and its seriousness has 
been a secret closely guarded by his 
friends. 


John McCormack III] in Cleveland. 
Cleveland, Feb. 4. 
Bronchitis prevented John McCor- 
mack from appearing here Sunday. 
Since then he has been confined to his 
hotel, but is expected to be in condi- 


_tion to leave there today or tomorrow. 


. ~ 3 
| 
: 
3 
— 


SHOWS AT THE BOX OFFICE 
IN NEW YORK AND CHICAGO 


The Scare Causes a Decided Drop in Takings. Off on the 
Average About $1,400. Requests for Exchanges Till 


' Later Dates Come Frequently. 


Reports 


from Chicago Better. New Attrac- 
tions Fail to Draw for Stars. 


It took the-raging influenza-epi-— 


demic to bring about the first general 
slump in Broadway’s exceptional sea- 
son. Starting early last week the in- 
dications were plain that markedly off 
and by the end of the week there were 


léss than half a dozen attractions 
which hadn’t been seriously affected. 
With perhaps more than 50,000 per- 
sons in New York down with “flu” and 
triple that number concerned through 
iliness in their families box office lines 
were at once slowed down. 

Takings were off on the average 
about $1,400. Some attractions claimed 
not to have been affected over $800, 
but it was known that others were 
hit to the tune of $2,000-and: more 
while at least two shows slumped 
down $4,000 and more. Requests for 
exchanges for later dates were fre- 
quent which for the most part took 
no actual*money from the box office, 
but still reduced the current grosses. 
In one case of an attraction closing 
iast week nearly $600 was refunded. 

Indications early this week were that 
the slump would continue certainly un- 
til next week if not longer.- Reports 
from Chicago showed better condi- 
tions. The feature of Broadway’s gen- 
eral business was the failure of sev- 
eral new attractions featuring stars 
to attract big business. 

VARIETY’s estimate of 


business was: 

“Abraham Lincoln,” Court (8th week). 
Qualifies as the money leader of non- 
musical attractions on Broadway. 
Capacity, through a rearrangement of 
scale, is now around $16,300 weekly. 
In demand this piece figures with the 
first three or four leading offerings. 
Heavy advance sale prevented drop- 
ping last week when nearly $16,000 
was reached, although the influenza 
epidemic slowed down the box office 
Sale line marketdly. 

“Adam and Eve,” Longacre (21st week). 
Like over ninety per cent of Broad- 
way’s attractions this one did not es- 
cape the slump brought about by the 
influenza epidemic. Takings were off 
$1,000 or more over the preceding 
week. Aided by a strong week-end 


last week’s 


business, however, last week’s gross 
went to around $8,000. 
“Always You,” Lyric (5th week). Moved 


over from the Central last week. 
Though accredited a good show, it has 
not for some reason caught on as yet 
and last week when the takings were 
due to mount the epidemic spoiled 
chances. Show is at the Lyric on a five 
weeks’ arrangement and has three 
more to run, Will go out if pace does 
not pick up. 

“Angle Face,” Knickerbocker (6th week). 
Has rétord among musical attractions 
in that it has not been placed in cut 
rates. While the Lederer show has not 
droped to its stop limit, it leaves for 
the road after next week and is going 
to the coast. Should clean up on tour, 
Last week business was hurt in the 
general slump, but gross went to 
$11,000. 

“As You Were,” Central (2nd week). Tab- 
bed as a real hit with Irene Bordoni 
and Sam Bernard the featured players. 
Opened Tuesday night last week with 
capacity and the takings went to $14,- 
559, which pace is better than $16,000 
weekly. A. H. Woods is “in” on the 
show and it looks like the first musical 
piece since “Madame Sherry’ that he 
has been connected with that is “over.” 
E. Ray Goetz is the show’s producer, 
having bought the American rights to 
the piece in Londen when he was there 
last summer. M. S. Bentham also in- 
terested. 

“Aphrodite,” Century (10th week). -An 
extension of the agency “buy” for this 
attraction will aid for the next two 
months. Last week the epidemic was 
felt more than in most houses and 


with $17,000 in the drop was approxi- 
mately $5,000. Show is said to break 
even at last week’s takings, however. 
It is claimed to be better than $100,000 
ahead since opening. Not due to go to 


the road until next season and figured 
to remain in New York until spring. 
“Mecca,” which was to have succeeded 
is announced as postponed until next 
all. 

“Apple Blossoms,” Globe (18th week). 
The epidemic hurt a little at the start 
of iast week, but aside from the Wed- 
nesday matinee the box office was al- 
most as active as ever for the rest of 
the week. With about $19,040 in the 
takings, topped the other musical 
shows on Broadway, barring the Win- 
ter Garden. 

“Buddies,” Seldwn (15th week). Off too 
early last week, but came back strong, 
with last week’s gross going to $14,- 
700. That is a little under $1,000 from 
the previous pace and the epidemic 
alone is responsible. 

“Big Game,” Fulton (34 weekj. Never 
figured in this season’s fast gcing and 
the slump of last week helped the de- 
cision to take it off at the ena of this 
week. “Mamma’s. Affair,” the success- 
ful comedy at the Little, will move 
ever on Monday. Difference in capac- 
ity permits the latter show to attain 
a $14,000 weekly pace at the Fulton. 

“Breakfast In Bed,” Eltinge (2nd week). 
This Woods’ show has been on tour 
through the east all during the fall. A 
claimed failure to secure a tieatre in 
New York kept it routed until “The 
Girl In The Limousine” went out. 
Opened Tuesday night with Florence 
Moore featured. 

“Olarence,” Hudson (20th week). It still 
a big money maker, but not the sen- 
sational success of its early run. Busi- 
ness was hit by the epidemic last 
week, when $11,800 was in. That in- 
dicates a drop of more than $1,500. 
With normal conditions pace should 
pick up and show looks good for bal- 
ance of the season. 

“Declassee,” Empire (18th week). Fell 
off in a measure last wees, the tak- 
ings being affected by the slump about 


$1,000. Last week’s gross was $14,600. 
That figure gives it rank with the 
strongest, 


“East Is West,” Astor (65th week). The 
bad conditions did not affect this show 
as much as was expected for an at- 
traction well on in its second year. 
The gross went to nearly $14,000. 

“Famous Mrs, Fair,” Miller (7th week). 
This attraction figures as one of the 
best sellers on Broadway. Rearrange- 

“ment of scale permits between $1,600 
and $1,800 nightly, the gross changes 
depending on gallery sales. For the 
better seats its virtual capacity. Last 
week around $14,000. 

“For the Defense,” Morosco (7th week). 
Business with this drama has been 
good, though not exceptional. With 
the show itself well spoken of there is 
some surprise that Elsie Ferguson is 
due to succeed it in “Sacred and Pro- 
fane Love’ Feb. 23. A switch may 
send the latter attraction, also con- 
trelled by Famous Players-Lasky, into 
another house. 

French Players, Parisien (12th week). 
This company of French players will 
take to the road after next week, al- 
though the booking originaliy was 
framed for a 20-week season. Busi- 
nes outside of the subscription list has 
not been heavy of late. The Russian 
“Isba” troupe follows for one week 
and then “The Passion Flower” moves 
up from the Greenwich Village thea- 
re, 

“Frivolities of 1920,” 44th St. Theatre 
5th week). This attraction was one of 
the hardest hit by the epidemic. The 
gross was $14,000 last week, which 
represents a falling off of around $4,- 


000 from the previous week. Intense 
cold on Saturday night, too, hurt in 
preventing capacity, which was true in 
some otker houses as well. 

“Gold Diggers,” Lyceum (19th week). 
The champ comedy of the season with 
capacity and more the rule at every 
performance. The show not affected 


by the epidemic, with last week’s fig- 
ures at $15,200. Standing room is rep- 
resented in that gross. 

“Happy Days,” Hippodrome (24th week). 
The Hip was lucky to escape the slump 
from the epidemic, although figured to 
be the first attraction to be affected: 
House was sold out to the National 
City Bank for $5,000 early in the week. 
That spread the natural business of 
that night to later performances. Gross 
went to around $60,000. 

“His Honor, Abe Potash,” Bijou (17th 
week). This has been the “ace” at- 
traction of the A. H. Woods’ stable so 


= 


far as his new productions are con- 
cerned, Show has been doing excel- 
lently at this small capacity house. 
Last week business dropped in equal 
proportion with other shows and about 
$8,000 was drawn. Shaw may be 
switched to a bigger theatre next 
month and top scale at $3 lowered. 


“Irene,” Vanderbilt (12th week). This 
show is the leader in demand of ail 
musical shows in- town and with a 
larger house it would probably out- 
gross the musical field. Not affected 
last week and $16,500 drawn, which is 
the capacity pace. 

“Little Whopper,” Casino (17th week). 
Played to $10,600 last week and evi- 
dences are that this attraction will 
safetly top its stop limits until next 
month. Attractions have been waiting 
for a chance to succeed, but the 
“Whopper” continuously proved it had 
‘enough draw to tack down a good run. 

“Lightnin’,’” Gaiety (73d week). The run 
leader of Broadway with no better rec- 
ord established for a number of sea- 
sons. it in a measure by the slump 
last week, but there’ is little chances 
of it leaving before spring when time 
for the road is scheduled to be taken 


up.. 

“Magic Melody,” Shubert (13th week). 
Getting ready for the road. This at- 
traction has played to consistently 
good though not big business. Has 
been averaging $12,000 weekly with 
last week’s takings off in similar pro- 
portion to the others. 

“Mamma’s Affair,” Little Theatre (3rd 
week). One of the few attractions 
which were not affected by general 
conditions. With $10,000 in last week 
the show did virtual capacity at every 
performance. Is however iwoving to 
the Fulton next week with the idea of 
gaining in gross through larger Ca- 
pacity, 

“Midnight Frolic,” Amsterdam Roof (19th 
week). Went to around $9,600 last 
week, The catering gross was $6,50U. 
As fhe attraction gets 35 per cent of 
the latter item the total grogs for the 
show was around $12,000, which means 
a good profit. The “Nine O'Clock Re- 
vue” has been postponed through ill- 
ness oi Ziegieid, Jr. 

“Midnight Whirl,” Century Roof (7th 
week). Playing to something over $5,- 
000. Show being again strengthened 
with William and Gordon Duovley re- 
turning the roof next week. 

“Monsieur Beaucaire,’ Amsterdam (9th 
week). Last week the takings were a 
little under $17,000, which means that 
the influenza wave cut down the draw 
about $800 from the previous week. 
Since the average drop was minimum 
at sans figure this attraction held up 
well. 

“My Lady Friends,’ Comedy (10th week). 
Counted a comedy hit and has been 
going between $10,000 and $11,000 
weekly, which gross is excelient for 
this house of limited capacity and 
“handicap” location. 

“My Golden Girl’? Bayes Theatre (ist 
week). Opened Monday night, being 
Harry Wardell’s first production try. 
Without the unusual atmosphere of 
the “Greenwich Village Follies,” which 
it succeeded and which put this roof 
theatre on the show map, the draw of 
this Victor Herbert piece will be in- 
interesting. 

“Night Boat,” Liberty (lst week). New 
musical offering produced by C. B. Dil- 
lingham opened Monday night. Show 
given strong notices from out of town. 

Opera Comique, Park (17th week). Sea- 
son has been satisfactory though not 
quite so good as last year. “Ruddi- 
gore” held over for the third week. 
American singers arrangement for 
house expires next month, though sea- 
son may be extended. 


“One Night In Rome,’ Cohan (10th 
week). Suffered a reversal of form 
from the increase which [followed the 


switch of this attraction from the Cri- 
terion. Last week the gross was under 
$8,700, showing ,a drop more marked 
than other shows of its class. Epi- 
demic largely blamed. 

“Passing Show of 1919,” Winter Garden 
(16th week). This edition of tne “Pass- 
ing Show” regarded as one of the best. 
3usiness pace has had slumps, but 

« house has a guaranteed draw from vis- 
itors and gross always attains profit 
making size. 

“Pietro,” Criterion (3d week). Review- 
ers complained that show was not best 
fitted for star of Otis Skinner’s cali- 
bre. Last week the takings were 
around $7,600. Slump hurt here put 
pace should have been better. 

“Ruined Lady,” Playhouse (3d week). At- 
traction guaranteeing. Sinve opening 
it has shown no strength matching 
this season’s high standard. Around 
$7,500 last week. Agency buy support 
should help. Planned to keep attrac- 
tion in for “plugging.” 

“Scandal,” 39th St. Theatre (21st week). 
The placing of this attraction in a 
small house and charging $3 top was 
figured to keep it going strong for the 
season. Thus far “Scandal” has played 
to that form, Still doing big business 
and is a big profit maker. 

“Sign on the Door,” Republic (8th week). 
Accredited with being a clever play. 
Has been going at a $9,500 pace until 
lately. Last week it drew around §$7,- 


700, the epidemic being responsible for 
a drop of about $900 from the previous 


week. 

“Smilin? Through,’ Broadhuist (6th 
week). The epidemic hit this attrac- 
tion more than $1,000 last week when 
the gross was $11,700. Did not win 
exceptional notices upon opening, but 
has held to excellent busincss from 
the start. 

“son-Daughter,” Belasco (12th week). 
Stands up as one of the strongest at- 
tractions current, but with the major- 
ity it felt the epidemic last week when 
the gross was $14,200. Not far under 
the business of the leaders. v 

“The Acquittal,” Cohan & Harris (5th 
week). An exception that proved the 
rule last week. The third week in 
January it drew $11,800, but last week 
the takings jumped more than $200, Is 
one of the most interesting dramas of 
the season and looks strong enough to 
run until summer, |. 

“The Jest,” Plymouth (30th week). Run 
extended for another week, making 
two more to go. Change made through 
illness of John Barrymore. A sub- 
stitute lead and epidemic breught gross 
tumbling down with last week's tak- 
ings under $8,000. “Richard III” due 
late in the month or early in March. 

“The Power of Darkness,’ Garrick (3rd 
week). Has drawn fairly, being prac- 
tically confined to subscriptions, A new 
attraction being readied. It will be 
St. Jeohn Irvine's “Jane Clegg.” This 
piece was tried out several seasons 
ago, but never brought into New York, 
Ils regarded as a good piece of prop- 


erty. 

“The Passion Flower,” Greenwich Vil- 
lage (4th week). Show has been do- 
ing better than $5,000 in the Village 
theatre. Due to move to the Parisienne 
late this month. Uptown house is 
former Belmont and may revert to 
that name when French Players leave. 

“VYhe Purple Mask,” Booth (ith week). 
Has been going at capacity pace until 
the slump of last week, when nightly 
capacity was off around $200. Last 
week’s business around $11,000, which 
is $1,000 under the sell out mark, 
Piece should recover with passing of 
epidemic. 

“The- Storm,” 48th Street (19th week), 
Went close to $9,000 last week, indicat- 
ing that it was not as much affected 
by the epidemic as most of the other 
attractions, Piece has been doing con- 
sistently well. Being a small cast play 
it is turning an excellent weekly 
profit. 

“Trimmed in Searlet,” Maxine Elliott (1st 
week). Opened Monday night. Varied 
comment resulted, the consensus of 
opinion being that the star was good, 
but the play unworthy. 

“Wedding Bells,” Harris (13th week). 
Hit in the same measure of the ayerage 
show, and last week showed a gross 

of nearly $7,700. Is a successful farce 
and has been playing to nearly $9,000. 


SHOWS IN CHICAGO. 


Chicago, Feb. 4. 

“Clarence,” Blackstone. — Exhorta- 
tions to remain away from public gath- 
erings took a little off the gross here 
as with other shows; got $14,700 (Sth 
week). 

“Sinbad,” Auditorium.—About $50,000, 
with a heavy ad campaign to encour- 
age purchase of upper floor tickets. 
Jolson should reach $55,000 next week 
as flu scare diminishes. The gross this 
week more than doubled that of any 
other show in town except the Follies 
(Ist week). But capacity was not solid 
by the end of the week in the big 
house. 

“Ladies First,” Cort.—Light business. 
The Nora Bayes show leaves next week 
for the new Grace La Rue show, “Dear 
Me.” 

“39 East,” $6,000 ; 
(12th week). 

“Hello Alexander,” Garrick.—Dropped 
below $20,000 for the first time in sev- 
eral weeks, but still doing enough to 


Princess.—About 


make the run very profitable; $19,000. 
“Follies,” Colonial—Playing practi- 
cally to capacity; $38,000 (7th week). 
Some vacant seats, but the scalpers 
stuck. 
“Civilian Clothes,”. Olympic.—Under 


$10,000 
Feb. 15. 

“Welcome, Stranger,” Cohan’s Grand. 
— Maintaining a great pace (6th week). 
Most consistent sell-out in town. Got 
$18,148 last week. 

“Look Who’s Here,” Studebaker—A 
trifle over $11,000 (Sth week). 

“Oh, My Dear,” La Salle—Doing 
very well; about $12,000 (3d week). 
Light show to compete with huge re- 

(Continued on page 27) 
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INSIDE STUFF 


ON LEGIT 


Arthur Hammerstein’s plan for his 
first musical show next season in- 
dicates a departure from his former 
production scheme. The feature will 
be a battery of comedians to number 
four or five, and they will support 
Frances White, whom the producer re- 
cently placed under contract for five 
years, starting in the fall. The mul- 
tiple comedian idea has always been 
a cardinal feature in burlesque and has 
been employed in the tegitimate for 
revues. 

Musical production seems to be a 
constant lure to A. H. Woods. He 
tried any number of times and regu- 
larly turned out a fliv. Less than two 
seasons ago ‘Woods swore in all 
sacredness that he was forever done 
with musical shows. That was after 
he started shuffling with “See You 
Later,” which he sold to Comstock & 
Gest. Now it looks like he was on a 
real winner since he has 50 per cent. 
of “As You Were.” Since “Madame 
Sherry” it’s the first time he landed on 
the long end of musical comedy, but 
Woods didn’t produce this one. 

Oliver Morosco in moving “Mamma’s 
Affair” out of the Little to the 
Morosco, sucteeding “Big Game” next 
week, caused some surprise in booking 
circles. Theatrical “politics” back of 
the switch. With the Morosco Thea- 
tre under a guarantee arrangement for 
productions by Famous Players-Lasky 
(though the film corporation’s name is 
not used in the _ presentations) 
Morosco still retains booking control 
of three theatres by the move. The 
houses are his own, the Little (under 
lease to him) and the _ Fulton. 
“Mamma’s Affair” is regarded as a hit 
and should finally give the Fulton a 
rvn attraction. It is said the latter 
house “passed up” “As You Were” 
and “Abraham Lincoln” probably 
through failure to agree on guarantee 
terms. “Big Game” never showed box 
office strength during its three weeks. 
Rachel Crothers’ “He and She” is 
listed as the next attraction for the 
Little, and it may be ready next week. 

Joe Drum is accused in press 
agentry reports from Philadelphia of 
being caught buying soda water in a 
Walnut street drug store and then 
kicking about paying the war tax. Joe 
has been over there ahead of the 
“Greenwich Village Follies.” 

Oliver Morosco closed his eastern 
“Civilian Clothes” company (or is 
about to) because of road conditions, 
in the face of the creditable New York 
run. Never before in theatrical. af- 
fairs would such a thing have been 
done. He will send the main portion 
of his western (Chicago) company 
into Boston, figuring that William 
Courtenay will outdraw Thurston Hall, 
who created the role originally in Los 
Angeles and then recreated it in New 
York, enough to outbalance the dif- 
ference in salaries. Olive Tell’s heavy 
wages will also be saved, thus. Four 
or five of the New York cast will re- 
piace respective players in the com- 
pany which was originally Number 2— 
ir fact, Number 3, for the Los Angeles 
company is still playing. This troupe 
broke all known records, running into 
some 30 weeks at the Morosco, in Los 
Angeles. 


Charles King is figuring with Harry 
B. Smith on a musical comedy of the 
intimate sort for himself and his sis- 
ter, Mollie, who recently induced her 
wealthy Kentucky husband to abandon 
his peaceful estates and their peace- 
ful estate down south and come with 
her back to the lure o’ the lights. It 


is remotely hinted that aforesaid 
wealthy husband will take an interest 
in the venture, just to have a hand in 
his bride’s business affairs, so to speak. 


The McIntyre and Heath show will 
very likely be transported about as it 
stands to England next summer. Lon- 
don always liked blackface American 
comedy. Some fay some one will 
think of surrounding Walter C. Kelly, 
greatest of all U. S. favorites in the 
‘alls, with a “nigger. show”—calling it 
“The Virginia Judge,” starring Kelly, 
and cleaning up a lot of pounds ster- 
ling in Lunnon and the provinces. 

Yet, it must be true that dramatic 
critics take themselves seriously. 
Once upon a time it seemed impos- 
sible and may be it is with reviewers 
outside New York, but these New 
York critics are seriously inclined 
guys, in the theatre or at their desk. 
No matter how many flops they pro- 
nounce a success at the premieres, 
they keep right on flopping them- 
selves and that’s about the only thing 
in their daily or weekly lives they see 
nothing serious in. But when the 
dramatic writer gets down to his 
“resume” is where he or his readers 
should laugh. Sometimes they take 
it from the “art” end and at -other 
times from other ends. One fellow 
with a “resume” off his typewriter 


wanted to know why he liked so many | 


piays of that kind and disliked so 
many of another sort, or why one 
piece of a certain design got over (be- 
cause he liked it) and several more 
of the same or similar design did not. 
Why ask his readers those questions? 
They don’t know. They don’t even 
stop to analyze a dramatic critic or 
his writings. If they did there would 
be no dramatic critics. The idea of 
a writer of the theatre, practically liv- 
ing in the theatre, seeing all the new 
shows, attending nearly all the first 
nights, becoming saturated and dis- 
gusted with his vocation when the per- 
formances run heavy, wondering why 
he doesn’t like that or this. He doesn’t 
know. After three consecutive nights 
all he wants most likely is a night off. 
And then to sit down at his machine 
and attempt to turn out coherent 
essays on the plays of the week or the 
reason why. The dramatic writers 
who secure any real attention from 
their readers are those who have the 
commercial side bearing down on their 
thoughts—those who know that the 
managers are in the show business for 
the money there is in it, and the best 
thing the legit managers can do is to 
admit that—come right out, say it is a 
business, with the box office always 
the first consideration, leaving Art for 
those who bury their thoughts in it. 
The writers who remember this turn 
out a newsy: page even on a Sunday. 
Those who don’t just dribble along 
and their stuff reads as though there 
never had been Prohibition. 


Grace La Rue is said to be the plain- 
tiff in a divorce action started against 
Pryon D. Chandler in Westchester 
county, New York. ‘Chandler is a non- 
professional, once known as “The 
Millionaire Kid” through his free 
spending habits. When Myrtle Tan- 
nehill Hamilton, wife of Hale Hamil- 
ton, named Miss La Rue as the de- 
fendant in an action for $100,000 dam- 
ages, alleging alienation of Hale Ham- 
ilion’s affections, the other side lines 
of the Hamilton-La Rue-Chandler af- 
fairs came out. Miss La Rue and Mr. 
Hamilton are co-starring in John 
Golden’s “Oh, My Dear.” Mrs. Hamil- 
ton is the daughter of Frank Tanne- 
hill. Within the past few months, 

(Continued on page 22) 


JOHN R. POINTS TO HIMSELF. 


“Merrily Yours” John R. Rogers is 
back in the lime-light of Broadway. He 
is probably seeking a regular man- 
agerial job from the curious circular 
letter sent to the offices of a number 
of producing firms last week. | 

John R. admits to something over 
73 years of age, but always maintained 
that liquor never stulted his head nor 
smoking his growth. : 

He proves his point of self determi- 
nation in the circular which starts out 
in one line sentences: “Many people. 
Many ideas. Many viewpoints. What 
is yours? Who knows anything. Think 
of the following great men of their 
day.” Then follows a tabulation of 
over 50 great men in theatricals who 
have passed on. Under the list is 
-written: “They told me: ‘You should 
not keep such late hours. You mix too 
much. You live too fast. Who was 
wrong? Who knows anything?” 

“They have all gone traveling—tak- 
ing no money—wardrobe nor scenery. 
Who will be next? Look me over, 
Merrily yours, John R. Rogers.” 

The final line qualifies the rest. It is: 
“There are three great liars left. I am 
one and I know the other two.” 


BUSINESS AT DINNER. 


The rights of a play by Samuel Ship- 
man called “Blue Blood and Red” have 
been secured by Doris Keane. The 
deal was consumated under peculiar 
circumstances, both Shipman and Miss 
Keane being guests at a dinner tendered 
by Anna Fitiziu at the Commodore. 
During the course of the evening Ship- 
man outlined the plot and later furn- 
ished a scenario, which was accepted 
by Miss Keane. : 


PATCH’S “HIGH AND DRY.” 


Rehearsals for a musical show to be 
produced by William Moore Patch will 
begin next week. The piece is called 
“High and Dry.” The book and lyrics 
are by Augustin McHugh, Douglas 
Leavitt and Edward Paulton and the 
score was done by the late Manuel 
Klein. “High and Dry” is aimed for 
a Chicago showing in the spring. 


LEDERER’S NEW SHOW. 


George W. Lederer will shortly start 
casting a new musical comedy. He 
does not care to divulge the name of 
the authors for the time being, but the 
composer is Victor Herbert. 

It will open for a spring run in Phila- 
delphia and is designed to have a sum- 
mer run in Boston, coming to New 
York in August. 


“TILLY OF BLOOMSBURY.” 


“Tilly of Bloomsbury” is off for the 
present time and cancellation of pros 
pective bookings were made by the 
A. H. Wood’s office following the ill- 
ness of Eva La Galienne. The piece 
will be recast before presented in New 
York. 


GEORGIA MONATT’S NEW NAME. 
Providence, R. I., Feb. 4. 

“Betty Behave,” here this week, will 
move to the Princess, Chicago, after 
completing the local engagement. 

With the change of base, Georgia 
Monatt, one of the successes in the 
production, will alter her stage name 
to read Georgia Hewitt. Hewitt is her 
family name and she will be pro- 
gramed under it starting with the Chi- 
cago run. 


‘ALIENATION SUIT. 

Shirley Weber has brought a $50,000 
damage suit in the Supreme Court 
against Mr. and Mrs. Henry Birnbaum 
of New York for alleged alienation of 
her husband’s affections. The plaintiff 
is married to the defendant’s son. She 
charges they have sent him to Cali- 
fornia. Miss Weber is a professional. 


CHORISTERS REINSTATED. 


The Shuberts rescinded this week 
notices given last week to six chor- 
isters in the “Hello Alexander” show. 
Intervention by Henry E. Dixey is re- 
ported to have influenced the Shuberts 
in withdrawing the notices. The ‘mat- 
ter had been brought to the atten- 
tion of the Actors’ Equity Association 
in \New York, through its Chicago 
branch, but the matter did not go be- 
fore the Producing Managers’ Associa- ~ 
tion for final adjustment. A represen- 
tative of the.A. E. A. in New York 
called on Sam Harris of the P. M A, 
but Harris suggested that before it be 
made official, the Shuberts be con- 
sulted. 

A Chicago daily (“Journal”) tried to 
make the incident sensational through 
publishing a story saying a strike 
might result. The matter came up 
through choristers alleging they had 
not been paid for extra performances 
with the show in some of the middle 
western cities, with the girls saying 
that, following their demands, and af- 
ter the Shuberts had refused to make 
settlement on that basis, notices were 
given them. : 


MACKAY-ATWILL BETROTHAL. 
~ Chicago, Feb. 4. 
A romantic secret is behind the-ex- 
change of Elsie Mackay and Betty 
Murray between the Chicago and New 
York companies of “Clarence.” The 
soft impeachment is that Miss Mackay 
was transferred to Chicago because 
“Tiger, Tiger” is playing there, and in 
that drama Lionel Atwill is the leading 
male figure. The marriage of Miss 
Mackay and Atwill is _ privately 
scheduled to be solemnized here before 
“Tiger, Tiger” takes to the road, at 
which time Miss Mackay will retire, 
at least temporarily, from the stage, ° 
and Miss Murray will return to the 
company at the Blackstone. 


CHRISTIAN SCIENCE PLAY. 
Chicago, Feb. 4. 

John Golden’s latest acquisition is 
a piece entitled “Howd’y’ Folks!” by 
Pearl Franklin, which has been booked 
for a run at the Olympic, opening 
March 7. 

The piece is a typical American 
comedy based on the Christian Science 
theme. Preceding the Chicago run it 
will play a week in English’s, Indian- 
apolis. 


“CLARENCE” SWITCHES. 

Helen Hayes, the youthful player in 
“Clarence,” for whom stardom is 
promised, leaves the Booth Tarking- 
ton comedy this week to feature the 
cast of “Babs,” a dramatization of 
Mary Roberts Rinehart’s, by Edward 
Childs Carpenter, which Arthur Hop- 
kins is producing. George Tyler may 
have a piece of the latter show. 
‘Viola Parks, who has been out in 
“Pollyanna,” replaces Miss Hayes in 
“Clarence.” Elsie Mackaye is also out 
of the New York “Clarence,” but is 
now in the Chicago cast having ex- 
changed with Betty Murray. Miss 
Mackaye advised Mr. Tyler she was 
going to be married in Chicago and 
the manager suggested she continue 
in “Clarence” in that city neverthe- 
less, which brought about the switch 
of players. 


FENNELL’S WILL APPEARS. 

Dorothy Parker, who appeared in 
“The Woman in Room 13,” has insti- 
tuted suit through Robert C. Moore, 
her attorney, to have the will of her 
late htigband Robert Fennell, set aside. 

It was believed Fennell died intes- 
tate, and his wife was appointed execu- 
trix of the estate, to which she was the 
sole heir. Some months later, a 
brother of Fennell filed a will asking 
it be admitted to probate. According 


to the will, Miss Parker does not re- 
ceive any of her husband’s estate. 

The case came up before Surrogates 
Cohalan and Foley Feb. 4. 
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NEWS THE DAILIES 


The B. S. Moss offices have been moved 
to the Broadway Theatre Building. 


Cornelia P. Lathrop has been appointed 
representative for the Theatre 


A benefit performance in aid of the 
Catholic Actors’ Guild will be held at 
Cohan’s theatre, Feb. 15. 


Wilner & Romberg will produce imme- 
diately a,comedy “Rado,” by Ben Harri- 
son Orkéw and Albert Lewis. 


A vaudeville performance has been ar- 
ranged for the Beth Davis Hospital at 
the Plymouth, Feb. 8. 


Alexandria Carlisle will return to the 
stage in a series of special matinees at 
the 39th Street, beginning Feb. 17. 


Charles T. Schneider, the costumer, 
has returned from England, where he 
spent two months for Comstock & Gest. 


Kitty Gordon will return to musical 
comedy in a new play called “Lady 
Kitty, Inc.” 


Chas. BE. and Harry Clay Blaney started 
rehearsals this week on “The Unwanted 
One,” a dramatization of the Forrest 
Halsey novel by the same name. 


John Golden's “Howdy Folks” will 
have its premiere at Indianapolis, March 
1, after which it will go to the Olympic, 

hicago. 


Oliver Morosco has engaged “Priestly 
Morrison as general stage director for 
all Morosco productions, the contract to 
take effect August 1. 


“The Hick” is the title of the next 
Triangle feature in which Charles Ray 


is starred. The release date is set for 
February 29. 
Mrs. Oscar Hammerstein has _ been 


elected president of the National Opera 
Club, which will aid in raising subscrip- 
tions to the Oscar Hammerstein Memorial 
Fund. 


“Honey Girl,” a musical comedy with 
book by Edward Clark, lyrics by Nellie 
Fleeson and music by Albert Von Tilzer, 
will be produced at Atlantic City Feb- 
ruary 16. 


“The Isle of Surprise,” the Princeton 
University Triangle Club ‘“melofarce,” 
presented during Christmas week at the 
Waldorf-Astoria, will be repeated, Feb- 
ruary 12. 


Fear that “Fanatics” having done away 
with liquor will now direct. their at- 
tacks on the theatres is expressed in the 
current issue of Equity,” official organ 
of the A. E. A. 


The New York Theatre Guild will 
withdraw the “Power of Darkness” fror 
the Garrick after two more weeks. Re- 
hearsals have'’started for “Jane Clegg, 
by St. John Ervine, author of “John Fer- 
guson.” 


Edwin Carty Ranck, formerly dramatic 
editor of the Brooklyn “Eagle” and.now 
associated with “Ainslee’s,””” and_ still 
more recently press agent for the The- 
atre Guild, resigned last week. He is 
succeeded by Mrs. Cornelia Lathrop. 


Charles Dillingham 
hearsals of his musical version of the 
late Richard Harding Davis’ “The Dic- 
tator,” adapted for “girl and music” 
form by Frank Craven and being staged 
by R. H. Burnside. The title is to be 
announced later. 


has’ started re- 


James K. Hackett has obtained from 
the widow of Capt. Samuel E. Gross the 
exclusive production rights to “Cyrana 
de Bergerac” in the U. S. and Canada. 
He will make a production of the play 
in the late spring with himself in the 
leading role. . 


The New York Theatre Guild and the 
New York Drama League tendered a 
dinner Monday night to St. John Ervine 
at Keen’s. Among the speakers for the 
evening were Arthur Hopkins, Clayton 
Hamilton, PhHip Moller, Kenneth Mc- 
Gowan and Gilbert Canaan. 


Suit has been entered in the Superior 
Court for the County of Suffolk by Harry 
Lambert against Gilbert M. Anderson, in 
connection with an agreement for the 
employment of Lambert as advance 
agent for the season of 1919-1920. Nd- 
wee M. Dangel represents the plain- 


Eleanore De _ Cisneros shortly 
start suit for $20,000 damages against 
the Pathe Freres Phonograph Co. Mlle 
Cisneros declares the contract between 
herself and the company was breached 
by the latter owing to their failure to 
undertake a concert tour in which she 
was to be starred. 


John Masefield’s play, “The Tragedy of 


Nan,” is to be presented by Walter Hast 

and Morris Rose at a series of special 

matinees beginning Feb. 17 at the 39th 

Street. Alexandra Carlisle will be in 

the title role. Others in the cast are 

Philip Merivale, John Harwood, Beatrice 
7 Noyes. 


William A. Brady has accepted for im- 
mediate production “The Red,” by Harry 
Chapman Ford, a new author. Feb. 10 
he will give a trial performance of “The 
Wedding Ring,” by Owen Davis, at the 
Plymouth, Boston, and on the following 
night at the Lyric, Philadelphia, will 
present James L. Crane and Alice Brady 
in “Opportunity.” Mr. Brady will also 
produce “Man and Woman” the latter 
end of this month. The play is by Ben- 
jamin F. Glazier and Carlos Bonhomme, 
with Mary Nash and Holbrook Blinn. 


Various changes were noted in the 
editorial policy and the staff members of 

ractically every department of the 
‘Evening Telegram,” as it is now oper- 
ated for tWe first time under Frank H. 
Munsey. Beginning Tuesday an increase 
of reading matter was devoted in the 
theatrical and musical department. It is 
proposed giving a full page to this de- 
partment daily. Under the new policy 
finds Paul Morris, former ‘music critic of 
the “Herald,” in charge, while Robert 
Gilbert Welsh, for many years dramatic 
editor, still retains that capacity. The 
sporting department; formerly under Bill 
Wathey, writing the “pug” stuff and 
Francis editing “track” events, are out. 
Succeeding them are the sporting writers 
who have been on the Munsey payroll 
since he merged the “Press” with the 
“Sun.” There has also been a change in 
managing editors. Snowden H. Sum- 
mers, who became managing editor of 
the “Telegram,” following the demise of 
the younger James Gordon Bennett and 
replaced H. Cooper, is also reported out, 
with John Donlan, formerly on the “Eve- 
ning Sun,” replacing him. Andrew W. 
Ford. husband of the late Nixola Greely 
Smith, and city editor of the “Telegram,” 
still retains the post. In the city staff a 
number of “Evening Sun” men have 
gone over to the “Telegram,” but prac- 
tically the entire city staff of that daily 
who were there before the merger are 
still on the payroll. 

The dramatic department of the 
“Herald” has been well merged with the 
“Sun,” with John Logan going over to 
that daily. He takes charge of the dra- 
matic department as editor, while Law- 
rence Reamer will continue as the regu- 
lar critic. Gossip in newspaper row al- 
ludes to the fact that Charles Dillingham 
acted as spokesman for Logan with the 
deal going through in his favor. The 
society department of the “Herald” finds 
two of its men on the “Sun” staff. Frank 
Vreeland, assistant to Lawrence Reamer, 
will continue in the same capacity. The- 
atrical and picture producers have noted 
the change with the merger of both 
par ors, and a saving of hundreds of 
‘ygusands of dollars in advertising ap- 
‘ropriation is easily foreseen by this. 
No advance in the “Sun” rates for 
straight advertising is looked forward 
to bv them. There is also a report in 
the Park Row district that Heywood 
Broun, dramatic editor of the “Tribune” 
has made an effort to release himself 
from his contract with the daily. It is 
also said that overtures have been made 
to him by the “Evening World” to con- 
duct a bodk column. The deal, however, 
has not been consaimmated, due to the 
“Tribune’s” unwillingness to release him. 
Other pertinent gossip points to Robert 
Benchley. formerly on the staff of “Van- 
ity Fair,” going over to the “Morning 
World” as a reviewer of books. 


FERRIS-STONE RECONCILIATION. 
Fort Worth, Tex., Feb. 4. 

Florence Stone, the stock star, and 
Dick Ferris, now a prominent stock 
exchange manager here, her former 
husband, are reported either remar- 
ried or about to be. 

The separation followed a colorful 
episode in Minneapolis, where Mrs. 
Ferris was playing, and which involved 
a banker who later was sent to prison. 
Miss Stone was a witness and gave 
sensational testimony when asked to 
account for valuable gifts which, it was 
ii the defendant lavished on 
ler. 


$7,500 Reported “Follies” Ball Profit. 

The “Greenwich Village Follies” 
Frolic, which took place Saturday night 
netted $7,500 profit, it is 
said. 


Jack Hughes Now with J. J. 
Jack Hughes, formerly associated 
with Walter Wanger and the latter’s 
enterprises, has severed his connec- 
tion, going over with J. J. Shubert. 


A. E. A. MEETING AT LOS ANGELES. 


The Actors’ Equity Association held 
a meeting at their headquarters at Hol- 
lywood Sunday. Milton Stills presided. 
There were 85 present. 

Frank L. Gillmore reviewed the 
strike in New York and raised several 


‘laughs at the expense of E. H. Sothern. 


He also thanked the local picture actors 
for their remittance of $20,000 sent to 
New York at the time when the 
Equity’s bank account was tied up. 

Harry Mountford made a strong ap- 
peal for actors to join the Equity, but 
met with little success. He finally 
asked those present to canvass the 
studios and bring in as many applica- 
tions for membership as possible to 
the next meeting. 


TICKET TRADE, WITH BONUS. 


Montreal, Feb. 4. 
“Chu Chin Chow” maintained its re- 
markable road pace here last week at 
His Majesty’s. Wednesday an adver- 
tisement appeared in the Montreal 
“Star's” miscellaneous want column in 
which an offer was made to exchange 
four tickets good on Thursday’s per- 
formance for an equal number of tic- 
kets for Saturday night, the advertiser 
offering to pay a bonus of $20. With 
no “specs” here, the want columns are 

sometimes resorted to for exchanges. 


MEMORIAL FOR JACK LONDON. 


San Francisco, Feb. 4. 

Through the efforts of many of the 
leading artists and writers in Califor- 
nia it is expected a Memorial Library 
will soon be erected to the memory of 
Jack London in Glen Ellen. A site 
has already been provided for by a 
resident of the little town where Lon- 
don lived for many years. 


MUSICAL COMEDY AND FILM. 


Frank Folsom is taking out a musical 
comedy called’“Papa’s Baby” in con- 
junction with a six-reel picture. He 
will have a company of 16 people, and 
will play three night stands through 
New York, opening Feb. 25. 


“KITTY GORDON, LTD.” 


The Alexander Producing Co. is to 
present the new Kitty Gordon show 
which is to be ealled “Kitty Gordon, 
Ltd.” In the’ cast are Donald Mc- 
Donald, Fay Marbe, Jack Wilson, Wm. 
Merkle. The show is being staged 
by David Bennett. 


GREETERS ENTERTAINING. 

The Greeters, an organization com- 
posed of hotel clerks, will give an 
entertainment and ball at Hotel Bilt- 
more Feb. 11. A large array of talent 
from various musical productions will 
appear at the affair. Some of the 
guests will be Chas. B. Dillingham, 
Flo Ziegfeld, David Belasco, Geo. M. 
Cohan, Governor Al Smith, Governor 
Edward I. Edwards of New Jersey and 
Mayor Hylan. 


TWO IN REHEARSAL. 

The production of “Richard III” be- 
gan active rehearsals Monday. An 
other piece to go into rehearsals was 
“Sophie,” which George Tyler is pro- 
ducing with Emily Stevens as the star. 


“Bucking the Tiger” Stops. 

“Bucking the Tiger,” will not see 
New York for the time being. It was 
called off because of the inability of 
securing a Broadway house. This was 
the reason given by the sponsors of 
the piece to the players, who are back 
on Broadway looking for new engage- 
ments. i 

It may reopen under more propiti- 
ous circumstances. 


Play by Mrs. Nathan. 
A new play by Annie Nathan Meyer 
called “The Span” was accepted for 
immediate production by Walter Hast. 


“WHAT’S NEXT” ENDS TO LOSS. . 


“What’s Next,” the amateur revue 
at the Princess put on with the backing 
of a group of Manhattan society wom- 
en, closes Saturday, aithough the back- 
ers have the house under lease for two 
more weeks. 

The outlay incurred for production 
and other expenses is around $35,000, 
including five weeks’ rent of the 
Princess. Last week (the first) the at- 
traction drew around $6,000, the high 
price scale keeping down the possible 
capacity. With this week’s business the 
show will hardly do more than $11,000 
gross on the engagement. 

It is understood Antoinette Freauoff, 
one of the leading social lights inter- 
ested, will turn over the gross to the 
charity intended to be benefited by the 
show and pocket the losses. 

“What’s Next” is claimed to be good 
property for professional presentation 
and may be put on regularly later. 


LUESCHER AND LONG REMAIN. 


The decision of Mark Leuscher to 
remain with the Hippodrome pub- 
licity forces leaves Sam Conway, who 
was associated with Leuscher at the 
Hipp, in sole charge of the Orpheum 
publicity forces. It was Martin Beck’s 
idea to have Mr. Leuscher take charge 
of general reorganization work with 
Conway handling the publicity end en- 
tirely and assisting Leuscher in the 
executive capacity. A peculiar feature 
attending Leuscher’s decision to” re- 
main was the fact that Ralph Long, 
who had served notice of vacating on 
the Shubert’s was to succeed Leuscher 
at the Hipp. Both Messrs. Long and 
Leuscher were handed large salary in- 
creases and as a result reconsidered 
simultaneously. 


STAGE HANDS RULING. 

/A new ruling has been made by the 
Central Manager’s Association affect- 
ing one-nighters and split week stands. 
The order is in reference to employ- 
ment of stage hands. Hitherto, the 
house has had to pay for all men re- 
quired backstage. Now they furnish 
eight only, carpenter, three grips, elec- 
trician, fly and propertyman and as- 
sistant, and the company must share 
the rest. 

The decision comes because agents 
would request 20 men to work the 
show and these 20 had to be paid, al- 
though in instances fewer men were 
required. 


HITCHY ADVERTISING. 
Philadelphia, Feb. 4. 

Raymond Hitchcock has evolved a 
new idea in the way of advertising. 
Whether by that medium the show is 
getting the gowns free in return or 
not nobody knows. But Hitchy in the 
last act of the “Koo” show carts out 
a flock of gowns and mentions their 
structural design in detail, mention- 
ing the name of the maker, a Fifth 
Avenue dealer. He even goes so far 
as to say that the dealer in question 
is going to open a shop in Philadel- 
phia. 


J. P. Morgan Show. 

The annual show of the J. P. Morgan 
Employes’ Association was held at 
the Hotel Pennsylvania Thursday eve- 
ning. It consisted of a musical comedy 
revue written and produced by Walte: 
Irving, entitled “In The Land of Make 


selieve.” A. Louis Mouquin was the 
musical director. At the conclusion of 
the program the employes received 


bonus checks of 100 per cent. on their 
salaries. 


Rita Gould Heading a Comedy. 

Rita Gould, formerly in vaudeville, 
who opened with “Aphrodite*® at the 
Century, is to feature a comedy to be 
produced by outside backing. 

The show is being written by Jack 
Lait and may be put on late this sea- 
es, although set for a showing next 
all. 
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LEGITIMATE 


SHOWS IN PHILLY. 


Philadelphia, Feb. 4. 

Business was still off a bit this week 
in the legitimate houses, the opening of 
four new shows failing to spur much 
more than average interest. “I'he Green- 
wich Village Follies,” with its host of 
vaudeville favorites, started its four 
weeks’ run at the Shubert to an almost 
capacity house. It was given the same 
attention by the reviewers that 1s award- 
ed other “bit” shows offered previously 
this season and will probably improve in 
patronage with very little against it in 
the other houses, 

“The Crimson Alibi” had a fair open- 
ing at the Adelphi and as there nas been 
a dearth of dramatic offerings recently, 
the piece is expected to do weil. The 
press comments pronounced it a genuine 
thriller, rather heavy in texture, but in- 
teresting and well played. 

“Somebody’s Sweetheart” opened at the 
Chestnut Street opera house to a fairly 
well filled house and the piece was 
warmly received. The music particularly 
on in for warm praise by critics and 

ublic. 

“Tillie’s Nightmare,” with Marie Dress- 
les, was revived at the Broad and 
pleased good sized house. Some changes 
have been made and Miss Dressler is 
credited with, being as funny as ever. 
The piece, however, is of an old brand 
of comedy and the supporting company 
is only fair. 

Of the hold-overs, Alice Brady in “For- 
ever After” is still winning favor at the 
Lyric, where she is doing fine business 
in her third week. “Three Wise Fools” 
is winding up its stay at the Garrick to 
good business. Elsie Janis comes next 
weck. “Hitchy Koo” is playing to fairly 
good business at the Forrest, but the 
show is well below the standard. “Ben 


- Hur” comes Feb. 9. 


John Drew remains at the Philadeiphia 
with “The Cat-Bird” and will be followed 
by “Rollo’s Wild Oat,” a Selwyn produc- 
tion, with Roland Young featured. 

Fiske O’Hara began a two week at the 
Walnut in “Down Limerick Way.” The 
house was crowded for the opening 
night5s performance and a heavy ad- 
vance promises two weeks of good busi- 
ness for the Irish actor. 


JUDGMENT FOR CASH ADVANCED. 


George E. Brown, of the Music 
League of America, Inc., recovered 
judgment for $1,804.04 in the City 


Court Tuesday as a result of his suit 
against Loretta Del Valle, a colarutura 
soprano, who had been under the plain- 
tiffs personal management. Brown, 
through his counsel, H. J. & F. E. Gold- 
smith, charges he advanced the sum 
in question to the defendant for ex- 
penses, publicity work, advertising and 
cash loans, which was never returned 
to him. Miss De Valle gave up her 
concert work in favor of conducting a 
studio. 


“ROLLO’S WILD OATS” PRODUCED. 


“Rollo’s Wild Oats,” a new comedy 
by Clare Kummer, had its premiere at 
Rockaway, L. I., Friday night. The 
show played Syracuse the first portion 
of this week. The Selwyns produced 
it with Roland Young featured. The 
latter recently left “Buddies” for the 
“Rollo” role. He was succeeded by 
Ralph Morgan. In support of Young 
in the new play are Lotus Robb, Cecil 
Yapp, Margaret Sumner, John Ivan 
King, Geoffry Douglas, Malcolm Dunn, 
Alice Chapin, John R. Waters, Dorothy 
Dorr, Ivan F. Simpson, Charles Sellon. 


ENGAGEMENTS. 


Saxon Kling, “Shavings.” 
Edward B. Reese, “East is West.” 
Roy Gordon, “Little Miss Charity.” 

Kemble Cooper, “The Night 
oat.” 

a William Halligan, “Little Miss Char- 


Edward Martyn, “Three 
East.” 
_ Edward Dally, replacing Geor 

cthan Allen has signed with J. & N. 
Tait to Play Michael McDevlin in “Tiger 
Rose” in Australia. He sails on the Ven- 
tura Feb. 17 from San Francisco to 
in Sydney March 15. 

arry and Grace Ellsworth joined the 
cast of George Choos’ at 
the Tuésday evening performance in the 
Colonial Theatre. They will replace an- 
other dancing team in the act. 


PRODUCTION ENGAGEMENTS. 


William Nunn has been added to the 
cast of “Scarlet,” the Jack Lait modi- 
fied version of the play of same name 
which is featuring Valeska Suratt. 


for Faces 


BROADHURST’S FLOOR SINKS. 


The Building Department early this 
week issued special permission to the 
operators of the Broadhurst theatre to 
keep its doors open following the filing 
of a report with the department from 
one of the inspectors who pronounced 
in such a report that the orchestra floor 
was in an “unsafe condition.” 

A perceptible undermining in a sec- 
tion of the orchestra was noticed by 
officials of the theatre last Thursday, 
when some time before the perform- 
ance the floor sagged in. 

The inspector further in his report 
indicated to the owners of the theatre 
and the lessees the modification that 
would put the orchestra in shape again. 

-His report says: “By taking up the 
concrete floor over all that portion of 
the orchestra, that is undermined, and 
fill in all the voids under same solidly, 
and replace concrete floor to proper 
grade.” 

The undermining of the section of 
the orchestra caused the management 
to rope that section, with the seats 
withheld from public sale. 

In his report to the Building Super- 
intendent, J. O. Lewis, Engineer In- 
spector, filed the following report: 

“On examination of this building I 
found that a part of the orchestra floor 
has dropped about 10 inches from its 
normal level. So far as I could learn 
this is due to the fill under the floor 
settling. 

“A ramp has been constructed in the 
aisle under the carpet so as to remove 
the step due to the crack in the con- 
crete floor, and the seats over the part 
of floor where cracked have been with- 
held from sale and the manager stated 
that he would station an usher at this 
point to warn persons to be careful 
when walking over this part of the 
aisle. 

“Also it is stated that arrangements 
have been made to take up the floor 
and fill it under same on Saturday night 
and Sunday. 

“T have this date filed an unsafe order 
requiring this floor to be made safe 
and recommend that arrangements be 
made to have an inspection be made 
on Sunday morning to see that all of 
the concrete that is undermined is 
taken up and that the void is properly 


filled in.’ 
(Signed) J. O. Lewis. 

Discussing the incident, Mr. Miller, 
Superintendent of the Building Depart- 
ment, declared that inasmuch as only 
a ‘section of the orchestra had been 
undermined and that the management 
had complied with the Building Depart- 
ment in laying a temporary floor, until 
more time was to be had by the man- 
agement in laying a new concrete base, 
they had given the management special 
permission to keep the theatre open. 

The theatre is leased from the Wil- 
liam Waldorf Astor Estate, the trustees 
for which is the Farmers Loan and 
Trust Company. J. J. Shubert is the 
lessee as is also Thomas Broadhurst, 
with the former, president, and the lat- 
ter, vice-president, of the corporation. 


SHOWS IN BOSTON. 


oston, Feb. 4. 

There were three changes in book- 
ings at the legitimate houses this week. 
George Arliss in “Jacques Duval” came 
to the Hollis: “The Rose of China” 
to the Shubert, and Ed. Wynn and his 
show to the Tremont. There are 
several more changes due the coming 
weeks as Lauder is due at the Boston 
Opera House next week, Charlotte 
Greenwood in “Linger Longer Letty” 
to the Majestic, “39 East” to the 
Wilbur, “The Royal Vagabond” to the 
Colonial and Helen Hayes to the Hollis. 


Paul Dullzell, A. E. A. Appointee. 
_Paul Dullzell has been appointed as- 
sistant executive secretary of the Ac- 
tors’ Equity Association. He was for- 
mery traveling secretary. 


COURT RULES IN ROYALTY ACTION. 


In a suit started by the Dalton En- 
terprises Co., Inc., controlling “Tiliie’s 
Nightmare,” in which the plaintiff asked 
a restraining order against A. Baldwin 
Sloane, Witmark & Sons and the Wit- 
mark Music Library from. interfering 
with the show, Justice Bijur, Monday 
ruled the several attachments made 
against the show by the defendants for 
royalties could be bulked provided the 
Dalton Company put up securities for 
the amount of royalties in contest. 

In September, 1919, J. H. Dalton 
(husband of Marie —— agreed 
with Sloane to revive the show, and 
for such rights Sloane was to receive 
three per cent. royalty each week. 
Sloane then assigned the royalties to 
the Witmarks. 

Dalton complained the song numbers 
supplied by Sloane were not satisfac- 
tory and late in the fall royalties failed 
to be sent the Witmarks. This resulted 
in “Tillie’s Nightmare” being attached 
in several towns, including Chicago and 
Detroit. As a counter action Dalton 
asked for a restraining order through 
his attorneys, Guggenheimer, Unter- 
meyer & Marshall. In the complaint 
Dalton stated that the musical num- 
bers were not satisfactory. 

Nathan Burkan, answering for the 
defendants, stated in no case recorded 
yet in production was an arrangement 
made with a composer whereby the 
score must be “satisfactory” to the man- 
ager. It was alleged that approximately 
$3,000 in royalties were due and unpaid 
and that in view of royalties to accrue 
for the rest of the season the defend- 
ants should be granted judgment for 
$28,000. 

It will be some weeks before the trial 
is actually reached on the calendar. 

The show’s backers have sub-leased 
the Princess for the next two weeks 
to the Workers’ Theatre Guild, which 
has been offering a series of playlets 
at the Provincetown Players Theatre 
on MacDougal street 


FRENCH OPERA ENDS. 
New Orleans, Feb. 4. 

French opera in this city ceased te. 
exist last week when the company 
brought over from France refused to 
go on the stage again until their 
salaries were guaranteed. 

Before the curtain was scheduled to 
rise at the Atheneum on the presenta- 
tion of “Louise” a representative of the 
company appeared before the manage- 
ment and asked for the guarantee 
Impresario Verande stated this was im- 
possible. 

Verande announced all salaries had 
been paid to date and fares to the 
musicians would be paid back to New 
York. 

The French opera season was trans- 
ferred to the Atheneum after the burn- 
ing of the opera house, but the at- 
tendance was pitifully small. 


SHOWS IN SAN FRANCISCO. 


Alcazar—“Bought and Paid For” 
(stock) with Clay Clement and Fay 
Courtenay. 

Casino.—Will Kin Co. (37th week) 
and A.-H. vaudeville. 

Curran.—San Carlo Grand Opera Co. 
(first week). 

Columbia.—“Turn to the Right” (first 
week). 

Majestic—Geo. X. White Musical 
Comedy Co. (stock). 

Maitland Playhouse.—Stock. 

Princess—Bert Levey vaudeville. 

Savoy.—Grossman Yiddish Players 
(Friday and Sunday night). 

Wigwam.—A.-H. vaudeville. 


Manhattan Opera Co. Reopens. 
The Manhattan Grand Opera Com- 
pany, under the direction of Mark 
Byron, Jr., reopened its suspended tour 

at Wilkes Barre Feb. 2. 
The company carries 90 people and 
opened with “Aida,” 


~ 


DEATHS. 
Alfred deManby. 

Alfred deManby, well known singer, 
who achieved a huge success in New 
York at the Rialto when it opened, re- 
maining there for several seasons, died 
Feb. 2, rather suddenly. During the 
present season he had acted as man- 
ager of the Rio theatre, a picture house 
at Broadway and 160th street. 


Mrs. Edith Wever Julian. 

Mrs. Edith Wever Julian, stock ac- 
tress, died in Chicago last week, aged 
years. The funeral was held in 
Venterville, Ind., where she was buried 
beside the body of her husband, who 
played with her in stock in Chicago 

for 15 years. 


Bert Clark. 

Bert Clark died suddenly Jan. 26 at 
St. Mark’s Hospital, New York. The 
deceased was 34, born in San Fran- 
cisco. He was a well-known child 
actor and appeared for many seasons 
with James A. Hearn. 


Edward Le Hoen. 

Edward Le Hoen, who retired from 
the show business ten years ago, at 
which time he disposed of the Empire 
and Recreation Park, Fresno, Cal., died 
Monday, Feb. 2, at the age of 64 years. 
He is survived by a son Max Le Hoen 
(Le Hoen and Du Preece). 

_The infant daughter of Mr. and Mrs. 
Percy Marmont died last week. © 


STOCKS. 

Ninita Guy Bristow, Blossom Baird, 
Barbara Bertrad, Dorothy Burton, Ella 
Cameron, Bessie Eyton, Antonnette 
Rochte, John A. Butler, Edouard 
D’Oize, C. Nick Stark, Frank Ford are 
engaged by Harry Clay Blaney for 
the Yorkville and Prospect stocks. 

William A. Brady has arranged with 
Jessie Bonstelle to conduct a string of 
stock companies in large cities next 
summer. 

Corse Payton is going to Providence, 
R. L, for P. F. Shea, and will open 
Feb. 22 with “Come Out of the 
Kitchen.” Payton will take his own 
company with him. 


BAGGAGE CAR SHORTAGE. 

The shortage of baggage cars re- 
perted as hindering movements of 
traveling companies thfoughout the 
country several weeks ago has grown 
considerably worse in the past fort- 
night. Hundreds of traveling shows, 
according to the Railroad Administra- 
tion offices, have been put to double 
expense in making jumps through in- 
ability to secure baggage cars, and 
being forced to hire box cars. The 
double expense item is caused by the 
box cars being 35 feet in length and 
the baggage cars 60 feet. It takes two 
box cars to carry as much as one bag- 
gage car. 


More People in “Sweetheart Shop.” 

In recasting “Sweetheart Shop,” 
Lawrence Wheat will replace Albert 
Brown, Mildred Richardson replaces 
Estelle McMeal and Joseph Latour re- 
places Robert McLellan. 

The show will open Monday in Wil- 
mington first half and Atlantic City, 
the second half. 


Roger Ferri is to handle the pub- 
i of the Bowery Theatre, for P. F. 
ea. 


Reckless and Arley have been 
booked for a twenty-five week tour. 
over the Loew time, beginning Feb- 
ruary 22, Abe Feinberg booked them. 


Anna E. Lipkowitz, daughter of 
Harry Lipkowitz, manager of Fox’s 
Folly, graduated at the Bushwick High 
School, winning the highest honors 
ever awarded a student of the school. 
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THE NIGHT BOAT. 


Minnie Reagan 
A Workman...........Irving Carpenter 
Mrs. Maxim.......... cok Ada Lewis 


Barbara ...............--Louise Groody 
Mrs.- Haxel White.........Stella Hoban 


Freddie Ides......... ......-Hal Skell 

Inspector Dempsey........ John Scannell 
Bob White.............John E. Hazzard 
Captain Robert White..Ernest Torrence 
The Hansford Wilson 


Dora De Costa...Lillian Kemble Cooper 
Florence De Costa...........Betty Hale 


Molly Sinclair 
Alice .............-Geraldine Alexander 
POY ..Lydia Scott 


Mrs. De Costa.......Mrs. John Findlay 

This river craft tied up at the Liberty 
Feb. 2 and will be anchored there for 
some time to come. With the premiere 
of “The Night Boat” the latest of the 
season’s long list of musical comedies 


disclosed that it has all the ingredients~ 


which go to make an amusing evening. 

According to the program, “The Night 
Boat” is taken from a farce by Alex- 
ander Bisson. The libretto was written 
by Anne Caldwell, and it has been sur- 
rounded by a number of catchy songs by 
Jerome- Kern. The stamp of Charles 
Dillingham’s showmanship is imprinted 
upon it. 

There is not much to the story, and 
what there is is by no means new, but 
that matters little. It concerns a mar- 
ried man who is smitten with a young 
girl and in the way of an excuse for his 
week end absences tells his family he ts 
the captain of the Albany night line 
boat. Add to this situation an authentic 
captdin of the same name, a wife and a 
mother-in-law who elect to investigate 
for themselves by taking the night trip, 
and you have the plot in a nutshell. 

While these situations may be thread- 
bare, no one seemed to care and ‘they 
were accepted with many hearty laughs, 
more especially as John E. Hazzard was 
the erring husband who impersonates the 
night boat’s captain. Mr. Hazzard was 
always humorous, but never more so 
than when he was decked out in the uni- 
form of the rightful skipper (Ernest 
Torrence), who is considerably over six 
feet. As mother-in-law \ (Ada Lewis) 
remarked he looked like “the carriage 
opener at the Automat.” 

Several other players shone. Louise 
Groody danced around the plot like a 
speed boat. She loomed up more bril- 
liantly even then she had in other re- 
cent musical melanges. She is a rare 
combination of agility as a dancer, pleas- 
ing voice and ingratiating personality. 
The major honors of the piece were hers. 
Some of the songs which she sang were 
“Whose Baby are You?” “Good Night 
Boat,” “Don’t You Want to Take Me?” 
and “A Heart for Sale.” Accompanying 
these songs were dances, with Hal 
Skelly as her partner, and the latter is 
about as nimble a dancer as a man can 
be and still hold together. . 

Miss Lewis as the rasping mother-in- 
law was always amusing. She is funniest 
when she eats out of a basket of fruit 
and discovers its contents are intoxi- 
cating. The souse which followed was 
wonderfully realistic, and many a sigh 
went up in the audience. Stella Hoban 
was particularly attractive as the left- 
alone wife and sang a number of catchy 
songs. 

A whimsical feature is a little spec- 
falty called “The Plot of the Demon- 
strators.” These “demonstrators” are 
pretty girls in black and white costumes 
who appear in the first and third acts 
and tip off the audience to the intricacies 
of the plot. At first they sang for the 
benefit of those who came in late, and 
in the third act gave the audience an 
inkling how it was all going to end. This 
was greeted with acclaim by the audi- 
ence. 

In the second act the specialties ran 
away with the plot. There were chil- 
dren who turned flips, Scottish bagpipes. 
a negro who made music by blowing In 
a jug, and a dance, a gavotte perhaps, 
performed by some collies, each with a 
chorister as a partner. The dogs wove 
in and out with precision and seemed 
to enjoy their part of the performance 
hugely. The elongated Ernest Torrence 
as the real captain; Hansford Wilson, 
with his talent for knockabout were two 
others who helped to make “The Night 
Boat” an enjoyable trip. 


TRIMMED IN SCARLET. 


Mrs. Todd (Mollie)......... Peggy Payter 
Pit Luella Morey 
Mrs. Kepp (Ruth)....Katharine Stewart 
Revere Wayne........... Lumsden Hare 
Sally Pierce..............Sylvia Newton 
David Ebbing.......... Sidney Blackmer 
Housemaid........ Gwendolyn Valentine 
Archer Kingston............ Albert Gran 
Charles Knight....Stanley Warmington 
Benjamin Ebbing..Montague Rutherfurd 


Before an exceedingly smart audience, 
Maxine Elliott returned to the theatre 
bearing her name after a considerable 
absence in a play by William Hurlbut, 
who is to be remembered for his “Ro- 
mance and Arabella” and “From Satur- 
day to Monday.” The piece is called a 


comedy and that it is—as much as there 
is of it. However, it is too shallow and 
unrealistic to make much*of an impres- 
sion on the average For 
one thing, haste in transplanting the lo- 
cale from London to New York—it first 
saw light in the British capital—has not 
been conducive to its final sum up as 
a well kneaded piece of construction. 

f the four acts, each a single scene, 
the second by far is the brightest both 
in comedy and situation. As usual, this 
is a society plece of a type with which 
Miss Elliott has long become identified. 
And conversely the epigrams and “smart” 
stuff those of the smart set devoured 
with relish the first night, will fall as 

latitudes on the ears of the more mun- 
ane audiences that will follow. 

The yarn concerns Cordelia (Miss El- 
liott) who is nothing but imprudent— 
according to “society”"—but who, singu- 
larly, upon her return to New York from 
London—when the piece was in London 
it must have been the other way round 
—has chosen to be known as “Mrs. Pru- 
dence.” Her alleged imprudence lics in 
the fact she deserted her child as a 
babe, divorced her husband, since when 
her name has been linked with other 
men’s. If not a “scarlet woman” to her 
sphere, particularly as the corpulent Mrs. 
Kipp would like others to believe, she, 
at least, so far as the audience is led to 
believe, is a considerable crimson hued 
female. 

Mrs. Prudence stumbles into the iden- 
tity of her son who is being mulcted by 
blackmailers to save his unknown moth- 
er disgrace from publication of certain 
infamous “lies” as he believes them tc 
be. As a result of which, the lad has 
“borrowed” $16.000 from his firm’s funds 
to pay the leeches that preyed on him. 
The young fellow, supposed to be only 
nineteen though lookin considerably 
older, is finally saved the disgrace of 
prison and the shame of his mother’s 
shame through the intervention of “Mrs. 
Prudence,” whom he has recognized as 
his parent. The son denounces his fa- 
ther, who refused assistance in such a 
dire situation, clings to his mother and 
smiles happily at the final when Mr. 
Lumsden Hare, as of yore the willing 
swain, though somewhat antiquated as 
far as “movie hero” demands are con- 
cerned, steps in in time to marry the 
divorcee. 

Miss Elliott is as handsome as ever, 
dresses as modishly as ever but is some- 
what stilted in her mechanics with the 
lorgnette and the emotional scenes. How- 
ever, she was worthy of the little third 
act curtain speech and gave a truly fine 
portrayal of her character, which was 
fairly well drawn despite the one or two 
discrepancies. Mr. Sidney Blackmer, as 
the son, is very commendable, although 
one doubts whether the herdics and 
emoting were of his own idea or that 
of the producer. He fairly won the 
house with his soft langurous draw] and 
Mrs. Prudence does not flatter him in 
the least when she so thankfully ex- 
claimed one or twice, “I’m-so glad that 
he’s good looking.” But one wonders 
whether there was occasion for the hys- 
terics and breaking down and sobbing he 
affected in the third act—whether it 
would not have been more heroic had 
he bravely, according to theatrical hero 
standards, borne up under the burden 
of his disgrace. Mr. Hare was ingra- 
tiating as the loyal swain and Mr. Al- 
bert Gran made the most of a staid old 
man role, who is nonplussed by the ap- 
pearance of Mrs. Prudence who was the 
party of the second part in an elopement 
spree some twenty years back. 

The production, evidently sponsored by 
the star herself, carries three substan- 
tial interiors designed by Ernest Al- 
bert and built by Herbert W. Surridge. 
Winifred Sullivan is credited for the 
women’s creations which were becom- 
ing on the whole, particularly those Miss 
Elliott sported. 

“Trimmed in Scarlet” may hold some 
attraction for the star’s followers and 
the “smart” folk but will not appeal to 
the masses, as a rule. 


MY GOLDEN GIRL. 


Kitty Mason......... Evelyn Cavanaugh 
Capt. Paul de Bazin....... Richard Dore 
Arthur Mitchell....... -.--.Victor Morley 
Pepey Marie Carroll 

Helen Randolph........... Helen Bolton 
Howard Pope........... eorge Trabert 
Mrs. Judson Mitchell..Edna May Oliver 
Mr. Clarence Swan....... Harold Vizard 
Mildred Ray. .%.ccccceccec Victoria White 


Guests—Trixie Packard, Yvonne La- 
Grange, Gladys Hart, Eileen Adaire, 
Caroline Holton, Viola Degnan, Filo 
Howard, Jeannette Dietrich. Robina 
Davidson, Peggy Schramm, Marci 
White, Loretta Walsh, Norma Eve 
Warrington, Robert Archibald, East- 
man McRoy, William Strubain. 


In opposition to Charles Dillingham’s 
production of “The Nightboat.” at the 
Liberty, and the return of Maxine Elliott 
to her own playhouse, after an absence 
of ten years from the American speak- 
ing stage, in a piece called “Trimmed in 
Scarlet,” Harry Wardell launched his 
own offering—“My Golden Girl’—for 


metropolitan reviewers atop the Nora 
Bayes Theatre Monday night. Coming as 
it did with this rather prodigious opposi- 
tion, it seemed ill-advised to open the 
same night, for the break of the news- 
paperman favored the.other shows, and 
the actual result was that the regular 
critics of the dailies bolted in dinner 
jackets to the Maxine Elliott and their 
assistants trotted to the Liberty. 


With the exception of the “Sun” man, 
no other dailies were represented by the 
regular staff members, while the cus- 
tomary attendance of the spectators were 
also noticeable by their absence. 

The production is billed as a presenta- 
tion of “Victor Herbert’s New Musical 
Play.” and is further described as & 
“comedy with music.” With respect te 
its music it must be conceded that the 
piece is very Herbertian; meaning that 
the prolific efforts of the comnoser have 
resulted in fashioning some _ capital 
tunes with capital singers to sing them, 
and with capital dancers to dance them, 
and with a capital cast to give the piece 
the needed life, animation, breath, tonic 
and what not for the actor’s sake. Last 
but not least there is the chorus capi- 
tally dressed. capital good lookers and 
capital dancers’ But it would be difficult 
to find one characteristic melody out of 
all this capital musical material to in- 
spire an outgoing crowd after the pner- 
formance taking up anv of the 20 differ- 
ent refrains and storing it in the cell 
brain for future or immediate humming 
or whistling. 


The piece is lacking In a good book, 
albiet its authorship is credited with the 
name of Frederic Arnold Kummer. also 
responsible for the _ lyrics. The plot, 
while having a vestige of originality in 
constructiveness, does not savor of any 
depth to be appropriately called a “must- 
cal play.” and. therefore, does not qualify 
as a convincing background. 


In two acts the action concerns itself 
with the customary unhappy, disillusion- 
ed couple. where the head of the house is 
more interested in bassoon plavinge than 
in his better half.’ while the mistress of 
the house has a penchant for golf to 
spite her husband's fetich for the instru- 
ment. Each it develops is ardently in- 
terested in someone else. and in the first 
act the latter couple arrive. who, by ac- 
cident, had been passengers on the same 
train. Still further in the first act the 
respective mother and father of the 
young couple arrive while a jazz butler 
and a jazz maid seemingly conspire to 
bring the sextet together, and from an- 
other point the attorneys of the couple 
also arrive on the scene. making it an 
octet, and vet earlier the arrival of a 
friend of the depressed wife is noted 
with her sweetheart, a French officer, 
and so towards the finale of the first. 
scene of the first act, the characters are 
introduced in twos, in a manner of speak- 
ing, making for a novel effect in bring- 
ing on the principals. 

Such material mav easily be foreseen 
to have the conventional ending, and on 
the supposition earlier in the action that 
the opposite couple, who had been called 
to further estrange the married couple, 
ends in the nuptial knot being tied about 
themselves in place of severing the 
others. 

There are some lines of originality, 
epigrammatic in essence. the repartee 
between the lawyers setting somewhat 
of a pace in creating the fun. A good 
deal is. however, stale, and here lies 
the seeming fault more than in anv other 
part of the show. The introduction to 
the songs also come in a too perfunctory 
fashion, subtracting somewhat from the 
usual expectation preferred by an audt- 
ence for this form of entertainment. 
The rewriting of the book in the 
immediate present and with the reputa 
tion of Herbert may provide a better op- 
portunity for the production’s remaining 
at this house. 

The show got under way at the usual 
8.30 hour, with the composer himself 
walking down the left aisle toward the 
pit, where he greeted the conductor. He 
was offered the baton, while the house, 
seemingly composed of a friendlv audi- 
ence, did not spare itself in measuring 
out its applause. 

As the opening number in the second 
act got under way, the vivaciousness of 
Jeanette Dietrich caught the audience’s 
attention. and then the incident that 
brought her into the limeslight on the 
road repeated itself here. The number 
was “Shooting Star,” with Miss Dietrich 
holding up the left end of a row of about 
10 girls. while Marie Carroll sang the 
solo part. 

First came an encore, and then an- 
other, and another, and finally it be- 
came apparent that the audience wanted 
someone else than Miss Carroll, for as 
the chorus was ushered in with the beat 
of the first note Miss Dietrich came in 
for a hand, and despite the opening bars 
the applause continued. Three more en- 
cores followed with Miss Carroll in the 
center spot and Miss Dietrich on the left 
end of the chorus and closing the num- 
ber with suffiicient margin to leave Miss 
Carrol and the other girls go off. The 
applause was intense, sincere, although 
there seemed somewhat of a “claque” 
movement in the rear. Then Miss Car- 
roll came on again leading Miss Diet- 
rich, and still there was no let up tn the 
hana clapping. Finally Miss Dietrich 
came out by herself for a short bow and 
the play continued. Dietrich’s 


dancing is graceful, spirited, arresting 


and aattening almost by virtue of its 
ag y. 

The cast shows qualified taste, yet it 
is dificult to pick out the applause win- 
ners, since the respective players find 
themselves in roles well suited to them. 
In the order of their appearance Robert 
O’Connor and Dorothy Tierney, as the 
jazz butler and maid, scored, the former 
especially in some neat dancing to the 
accompaniment of a phonograph record 
from a correspondence school on danc- 


ing. 

Evelyn Cavanaugh and Richard Dore 
made a handsome couple, and both their 
dances went big with the audience, while 
encores were repeated with a satisfactory 
willingness. Miss Cavanaugh’s stnging 
showed a good voice, her personality 
adding a good deal to the performance. 

Victor Morley and Marie Carroll, the 
dissatisfied couple, around whom the 
action centers, came in for more laughs, 
as perhaps prescribed by the librettist, 
than any other of the couples. Miss Car- 
roll danced neatly and sang with a well 
modulated tone. Her voice is not big 
but | eee Mr. Morley. occupied with 
his bassoon, emitted some harsh notes 
from the instrument, emphasizing how 
distasteful an instrument may be when 
it is the cause of breaking up a home. 
What he had to say secured the needed 
comedy effects. 

As the two lawyers, Ned Sparks and 
Edward See, might easily have stepped 
out of the show In their dialog and 
traveled over to the Palace. It was good 
fun all the way, the laugh getter of the 
two. however, being Sparks. 

Helen Bolton and George Trabert as 
the couple that find themselves at last, 
offered two pleasing personalities Both 
sang and danced well. Mr. Trabert has 
a tenor voice of sweetness and able to 
reach a falsetto. His appearance, how- 
ever. is slightly negative. His carriage 
is entirely too erect, while the clothes 
that he wears do not seem to fit Into the 
present modishness that might be ap- 
propriate on the stage. i 

Edna May Oliver, transferred from a 
stern queen in “The Royal Vagabond.” to 
being the mother of (Arthur Mitchell), 
and Harold Vizard. as the father of (Mrs. 
Mitchell), fitted in with an agreeable 
nicety in the performance. 

Victoria White, Adele Boulais and 
Reymoné Barrett handled some short 

ts. 

The piece is in two scenes with the 
curtain lowered in the first to denote the 
lapse of time. The first transpires in 
the Mitchell's country home on Long 
Island. while the second is that of the 
private beach of the same family. 

Who is responsible for their construc- 
tion has turned out a creditable piece of 
work, although the back drop denoting 
the sea detracts materially from the 
scene in the last act. The piece has been 
effectively staged by J. Clifford Brooke, 
while the musical numbers are by Julian 
Alfred. As they were danced by the 
chorus and principals, the entire effect 
is one of studied competency. 

A better dressel chorus, despite the 
simplicity, would be hard to find. 


Step. 
BREAKFAST IN BED. 
Raphael Bates..... Hanlon 
Emily Duval Bates...... Florence Moore 
Gloriana Gorgeous........ Clara Verdera 
TTONO Gladys Gilbert 
Sack Leon Gordon 
General Koschnoduff...C. Hooper Trask 
Prince Nicholas........... Jules Epailly 
Justice of the Peace..,.Waldo Whipple 


Florence Moore is probably the great- 
est female clown known to the English- 
speaking stage. If there exists any doubt 
in the minds of any person he has only 
to see “Breakfast in Bed” at the Eltinge. 
It is a farce in three acts by Georges 
Feydeau, adapted for the American stage 
by Willard Mack and Hilliard Booth. 

The piece has a plot that is so hack- 
neyed and trite it would not be accepted 
for the cheapest kind of vaudeville these 
days. A smart young man ts heavily in 
debt. He is heir to a fortune which Is 
in the custody of an elderly uncle, who 
is to pay it over on the day the young 
man is married. The young man bor- 
rows the flance of a friend for a mock 
marriage so he can secure the bie check 
from the guardian. Quite original! 

To pad out this situation the American 
adapters resorted to all the ancient 
afterpleces like “Razor Jim.” “Over the 
River Charlev,” ete., and for dialog all 
the “released” jokes perpetrated by side- 
walk conversation vaudeville comedians 
during the past generation Here are a 
few: “Haven’t I seen your face before?— 
That’s where I always wear it”; “Three 
hundred thousand dollars'—A Jewish 
million’; (Sneaking to a man with long 
whiskers), “What do you do with them 
when you go to bed, hang them out or 
tuck them in?”’; “Let’s see who can make 
the funniest face—look at the start you 
have”; “You're not as thin as you used 
to be, you're thinner”; “That's my story 
and I’m going to stick to it’; “Do you 
see the same thing I do?”"; “He who 
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NEW ACTS THIS WEEK 


Talbot O'Farrell. 
Songs and Talk. 
16 Mins.; One. 


Orpheum. 

Talbot O'Farrell is an English im- 
portation. He was scheduled to open 
last week at the Palace, but through 
the Mauretania arriving a day late 
cancelled the Palace date, electing to 
make his American debut at the Or- 
pheum this week instead. O'Farrell 
got over for a real hit at the Orpheum 
Monday night, his voice, a beautiful 
full round tenor, somewhat resemb- 
ling John McCormack’s in quality, 
landing him safely across the line. 
O’Farrell’s appearance also counted 
considerably in the sum total of his 
success. He is a hefty chap, slightly 
over six foot in height, and tipping the 
beam in the neighborhood of 250. 
Clad in high white plug hat, black 
frock coat, light trousers, and carry- 
ing a cane, O'Farrell gave the impres- 
sion at first he was about to do an 
eccentric turn. This was _ further 
heightened when he opened up with a 
comedy story, followed by three or 
four gags. The talk, delivered in a 
convincing Irish brogue, at times al- 
most too thick to be understandable, 
brought little. It was when O'Farrell 
started to sing, however, that the au- 
dience began to sit up and take notice. 
His first number, “Kingdom of Your 
Eyes,” with several high C’s, all 
brought out clearly and without effort 
easily established him. The other two 
numbers, “Just an Old-Fashioned 
Lady” and “Come Back to Erin and 
Me,” both landed for bull’s eyes. At 
the conclusion of his act O’Farrell was 
brought back for a “speech,” during 
which he stated he had just arrived 
and in time trusted he would succeed 
in estimating the type of songs best 
liked over here. O'Farrell should 
either cut his monolog to a minimum 
or else omit it. His voice and person- 
ality will be sufficient to get him over 
any where on this side. 

Bell., 


Two Carlos. 
Acrobatics and Posing. 
13 Mins.; Full Stage. 
125th Street (Jan. 30). 


This two-man acrobatic combination, 
attired as artists, starts in a parlor 
set with props, easels, etc. One is 
sketching an athlete. The figure is 
mounted on a pedestal. The other is 
playing a mandolin. 


the stage is darkened. At lights up 
he goes through a series of muscular 
posings that reveal splendid develop- 
ment. After a few more double stunts 
they resume the opening occupations 
at the curtain. It’s entertaining and 
classy enough for the best of the bills. 
Con. 


Morelle’s Toy Shop. 
Dogs. 


14 Mins.; Full Stage (Special Drop and 
Borders). 
125th Street (Jan. 30). 

A toy shop scene with toys painted 
on the drop and borders. Morelle 
makes an entrance as Jack-in-the- 
Box in clown attire. He has some ex- 
cellent trained dogs in a conventional 
routine of stunts. Morelle is constant- 
ly moving and does a little dancing 
step while cueing the dogs. One dog 
does a hand stand on a bar. Another 
featured trick is a dog hurdling two 
others on its back legs. The act lacks 
a big punck and will have work fol- 
lowing the strong dog acts seen on the 
better bills. It’s a first class turn now 
for the smaller circuits. 

Con. 


Farr and Farland. 
Talk. 

13 Mins.; One. 

Riverside. 

An English team. Opening at the 
Bushwick, Brooklyn, Monday, they 
drew hand-clapping at the wrong time 
and the act was immediately switched 
to the Riverside where it was figured 
the men would find more polite atten- 
tion. That worked out as expected, 
but at the finish of the act the returns 
were mixed and as the men took sev- 
eral “bows” there was both applause 
in good measure and hissing which 
came from the lower floor. There was 
no real reason for the demonstration 
for Farr and Farland were amusing to 
a good percentage of the house. Per- 
haps-their style of comedy was not 
understood. Even then negative re- 
turns are not often expressed in big 
time houses. There is a possibility 
the men found disfavor because they 
were English, but there was no billing 
and merely a card with their names 
could not divulge to the average pa- 
tron. the fact that it was their first 
showing here. One of the men enters 
to explain that his partner is not on 
the job but the missing chap wanders 
on with a jag. He informs the straight 
man that he is a liar and after verbal 
exchanges anent the liar charge the 
straight asks the comic to “pop off,” 
changing it to run off. But the jagged 
one remains to listen to riddles. The 
telling of riddles with interruptions 
from the comic furnish the body of the 
material. This was amusing especially 
as the routine grew. There was no 
punch to the act, however, and no 
attempt at a finish, which is not un- 
usual with English turns. They will 
probably get a much better break than 
at the Riverside Tuesday, but the men 
then showed no indications of being 
able to get across with a bang. 


Ibee. 
“Black and White Revue.” (7) 
Minstrel Show. 
20 Mins.; Two. 
American Roof. 

Regulation minstrel show with a cir- 
cle containing four girls, a male inter- 
locutor and two end men. A har- 
monized chorus of a pop song by the 
company before the drop rises. Then 
the usual opening “walk around.” 
“Somebody’s Waiting for Someone” 
soloed by Cora Neilson, a little girl 
with a particularly sweet voice, landed. 
The chorus harmony in the encore was 
very ragged, someone with a bass 
voice singing off key. A nicely har- 
monized double “Where the Morning 
Glories Grow” by Janet Sisters 
brought substantial returns. Both end 
men have a number and each a few 
minutes of gagging. The best special- 
ty is toe dancing by Alma Neilson. 
Miss Neilson also builds a real finish 
with a contortionistic dance. All ex- 
cept the end men appear in white face. 
The act holds a good measure of en- 
tertainment, but could be greatly im- 
proved by adding more and better 
comedy. A fair feature turn as it 
stands for the smaller pop houses. 

Bell. 


Nat Mortan. 
Songs. 

14 Mins.; One. 
American Roof. 

Following the playing of three intro- 
ductions by the orchestra Nat Mor- 
tan enters hurriedly wearing hat and 
overcoat and announces he will re- 
turn in a moment and explain why he 


was late. Returning minus the hat 
and coat he tells a prohibition gag. 
The opening means nothing and slows 
up the start. Four pop songs follow 
in a row. “Ladies and Gentlemen” 


announcement before “Blues My Baby 
Gives to Me” should be dropped. Mr. 
Mortan has a pleasing singing voice 
but lacks presence and knowledge of 
delivery. His enunciation is poor. A 
partner and a year or two of stage ex- 
perience would seem to be the answer. 
Bell. 


Bessie Leonard and Edmund Porray. 
Character Songs. 
14 Mins.; One. 
Fifth Avenue. 

Bessie Leonard has evidently framed 
a vaudeville turn from observation 
while entertaining for the A. E. F. 
in France. In doing this Miss Leon- 
ard appears to have made but a 50-50 
routine. . The first half of the turn 
does not reach, while the second half 
sends her over. It works in another 
way also, in that during her first two 
numbers the audience does not warm 
up to the girl while in the latter two 


-songs, they want to give her a hug. 


It’s peculiar in a way how this act runs 
in twos. Miss Leonard’s first two 
songs are impersonations of French 
girls. Her final two are impersonations 
of the doughboy in uniform. That 
should have suggested to Miss Leonard 
long since that her male impersona- 
tions are so superior to her female the 
latter should be dropped. Starting 
with a Frenchy number with hair 
down her back, Miss Leonard didn’t 
get much, and not any more when 
singing a brisker number of a French 
girl at Brest. But as the doughboy in 
the uniform, singing “When I Joined 
the Army,” Miss Leonard was another 
person. She had snap and personality, 
did the military thing with precision 
and it made the finish easy for her. 
That was another song and a lively 
one, with good humor the way the girl 
did it. If Miss Leonard won’t be of- 
fended, the reason for the difference 
in reception of the two parts of her 
act may be explained. It is possible 
that since she seems to lose her per- 
sonality as a girl, looking much older 
in the French impersonations than 
she really is even with her hair down 
her back and there is no sympathetic 
appeal in the French thing, while as 
the soldier boy, she’s cute, full of per- 
sonality and pep, that the second half 
surprises the house, giving it the big 
advantage. If that should be true then 
Miss Leonard should do naught but 
male impersonations and since the 
French girls’ look useless for her, why 
not be a sailor of the U. S. at the 
opening and a soldier for the ending? 
Her present finish is certain, for Miss 
Leonard leoks to have quite some abil- 
ity in creative imitations and that 
should extend to any male character 
she assumes. As a boy as well she is 
a very pretty girl and that helps a lot. 
Edmund Porray is the pianist, unas- 
suming and business-like with one solo 
permitting Miss Leonard’s change. He 
got away with it very nicely and kept 
both hands on the piano all the time. 
The act through being away from any- 
thing else can now go in the early part 
of the lesser big time bills, but Bessie 
Leonard has the foundation for a big 
time novelty act, made so by herself. 
She should go after that. Sime. 


Ward and Gowry. 
Musical. 

15 Mins.; One. 
American Roof. 

Two men with violin and banjo. The 
violinist plays exceptionally, pop and 
classical with equal facility. The banjo 
player is also a capable performer. A 
fast jazzy number as a double for 
opening, then a difficult Hungarian 
Czardas by the fiddler as a solo with 
the orchestra. Imitations by violinist 
next. Raggy solo by banjoist merged 
into a double by violinist joining in 
with a freak fiddle, consisting of a 
violin neck, strings and horn arrange- 
ment, the latter giving the music a 
deep mellow sound. The fiddler walks 
through the auditorium, playing the 
freak instrument just prior to the 
finish. Equally good results could be 


obtained if the audience thing were 
omitted. Act a solid hit on the Roof. 
Bell, 


House of David Band (25). 
19 Mins.; Full Stage. 
State-Lake, Chicago. 
Chicago, Feb. 4. 


Ernie Young created the weird idea 
of bringing into vaudeville the musical 
organization of the House of David, 
the religious sect of Benton Harbor, 
Mich., regarding which rivers of ink 
have been spilled in the midwest. The 
men are vegetarians and celibates and 
they wear flowing hair down their 
backs and long whiskers. They are 
decidedly’ untheatrical in their man- 
nerisms, though their beards and coif- 
fures are a flash. Without any fuss 
or “showmanship” the curtain rings up 
on 24 of the men in green band uni- 
forms in gold chairs with instruments 
ready. The leader, who has whiskers 
to ‘his waist and hair to match it be- 
hind, enters without any to-do, swishes 
his baton and let’s’er go. For a moment 
there is fine, solemn instrumentalism, 
then the gang tears into a jazz that 
lifts folks out of their seats. This 
is an advanced stage of jazzery, and a 
lot of syneopated music has been heard. 
But these cranks combine into as iilt- 
ing and catching jazz as ever was ex- 
perienced anywhere. The band has it 
far over most of the soldier and sailor 
bodies that have invaded vaudeville. 
Much could be done in comedy and 
novelty directions, but withoug any of 
that the act is a rattling feature worth 
headlining any time. Eight numbers 
ran for the mob here and the finale 
stopped the show. Syncopated ballads 
got cannonade applause. Everybody 
was interested and everybody talked 
about it, and it is certain that the 
act would draw money, as its publicity 
features are immeasurable and _ it 
causes discussion. In playing value it 
stacks up like four aces, too. No ques- 
tion that a big turn for at least once 
around the big-time houses has been 
added to the available list of vaude- 
ville’s assets. And when the strange 
folk get used to. audiences their outfit 
will give many an established organ- 
ization a run for laughs and thrills, as 
it already does in applause. 


Lait. 
Honeysuckle and Violet. 
Comedy Singing Act. 
15 Mins.; One. 
American Roof. 
Honeysuckle and Violet, eccentric 


tramp comics, are using an opening 
almost exactly like that of McManus and 
{cNulty, also tramp comedians. This 
consists of the orchestra playing a 
classical introduction, with bird 
whistle effect, etc., of the sort usually 


preceding a posing turn. The lights 
are lowered and a girl clad in black 
tights appears at the left entrance 


with a card reading “The Sculptor’s 
Dream.” The drop rises and the team 
are discovered “posing.” Old fashioned 
tramp make ups are worn by both 
men. Opening with a double comic, a 
bit of talk follows. Next a parodied 
medley, which sounds as if written 
several years ago, containing old bal- 
lads. Closing parodies on “Oh What a 
Gal Was Mary” and “Tell Me,” both 
a bit rough but funny. The team took 
three bows at the Roof and could 
have easily stretched things out for a 
couple more. As the parody thing has 
lain dormant for _several years, the 
turn looks sure for the pop houses. 
Bell. 


Murel and Rex. 
Comedy Acrobats. 

8 Mins.; Full Stage. 
125th Street (Jan. 30). 

Man and woman with a familiar 
contortioning, comedy falls and table 
stunts. He effects a clown make-up 
and she wears silk jacket and knickers. 
Both are good athletes. The woman 
does some worth-while contortioning 


on a chair. Good small time openers. 
Con. 
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NEW ACTS THIS WEEK 


Friscoe. 

Xylophonist. 

17 Mins. One (Special Drop). 
Riverside. 

On the program it was “Sig. Friscoe,” 
thé signor abbreviation probably being 
designed to differentiate the xylophon- 
ist from the jazz dancer who insists 
he too has a right to the name of 
Frisco. But Friscoe has made other 
changes. He has gotten away from the 
idea of a straight routine of playing. 
He aims for comedy and gets it, also 
he introduces a novelty. This came 
shortly after the opening® selection. 
Friscoe explained in tones too weak to 
reach the rear of the house that he 
had made a record for a talking ma- 
chine and that he would demonstrate 
the number on the xylophone and at 
the same time have the record played, 
stating that it was not possible to dis- 
tinguish the difference. A_ circular 
opening in a special silken drop then 
disclosed a _ regulation graphophone 
which was in operation. Friscoe using 
padded mallets accompanied on the xy- 
lophone and at times stopped while the 
machine ran on. It proved a clever 
stunt for the tones synchronized to a 
nicety. For the comedy section sev- 
eral plants were used. Friscoe asked 
what number the audience liked. A 
woman in the balcony called for “Hu- 
moresque.” Friscoe asked which ver- 
sion was wanted and the women re- 
plied it “runs like this: di-de, di-de; 
di-de” and a real laugh was produced. 
One or two male plants got into the 
going. One asked “Have you got 
freekles?” When Friscoe asked an- 
other how a called-for number was de- 
sired the plant said: “I'll take mine 
straight and if you furnish the price I 
know where to get it.” On the whole 
Friscoe has done very well in improv- 
ing his turn. In announcing the talk- 
ing machine record stunt he should 
speak more clearly and loudly and he 
might get off a sure fire number for a 
finish as in his former single. That’s 


about all the new act needs. Ibee. 
Mae Mavin. 

Songs. 

11 Mins.; One. 

23rd Street. 


Mae Mavin is a single woman with 
a fair voice and a poorly selected song 
routine. Opening in an orange opera 
cloak with a blue ostrich fan she sings 
a medley of old and new popular songs, 

ethe main theme being prohibition. “He 

May Be Lovin’ But He Broke My 
Heart,” a semi-comic with dufl lyrics 
was next. An announcement by Miss 
Mavin the next character was taken 
from the screen and adapted to the 
stage, followed by “Why Don’t You 
Leave Me.” Miss Mavin doffs the 
cloak and is in black shimmery de- 
collete for this number, delivered in 
ultra dramatic manner in a green spot. 
The character seemed to be _ the 
familiar “vamp.” After a awck change 
to a black kimono-appearing gown she 
sings an anti-Bolshevist song, also re- 
ceived quietly. Miss Mavin’s song se- 
lection will have to be edited and her 
vaudeville experience augmented be- 
fore she can hope for the better bills. 
With her present act she just about 
qualifies for the pop houses. Coa. 


Howard Martell and Co. (1) 
Ventriloquist. 

16 Mins.; Two. 

American Roof. 

Howard Martell works with a single 
dummy, eating and smoking for the 
better part of the act. He is assisted 
by an attractive woman, who ex- 
changes a few lines of dialog, just 
about sufficient to give the turn a 
slight skit structure. Mr. Martell’s 
conversation with the dummy follows 
the conventional lines, the talk hold- 
ing an average number of laughs. An 
effective finish is achieved by Martell 
walking half way up the aisle, with 
the dummy singing. Good small timer. 

Bell. 


Edith De Lys. 
Songs. 
10 Mins.; Four. 
Orpheum, New Orleans. 
New Orleans, Feb. 4. 

Miss De Lys was leading soprano of 
the French Opera Company, which 
closed here last week. She was lured 
into vaudeville by Arthur White, man- 
ager of the Orpheum, who appreciated 
her drawing value locally. Her pres- 


ent engagement in vaudeville will prob- 


ably be her last because she is distinct- 
ly of the opera and in that field she 
has been endowed with superlatives 
and paeans of praise. It would take 
quite some time, however, to school 
her into variety ways. She is offer- 
ing for her twice daily debut two 
operatic selections and an encore of 
“Swanee River.” Her voice is of ex- 
cellent texture being especially color- 
ful in the upper register. Miss De Lys 
is bizarre in appearance with a cer- 
tain odd distinguishing poise that is 
distinctly French, although she is an 
American girl by birth who spent most 
of her years on the other side. Vaude- 
ville can use several operatic satellites 
with real voices, considering its pres- 
ent forward trend, but vaudeville de- 
mands finesse of its own in point of 
presentation and that Miss De Lys 
unfortunately does not possess. 
Samuel. 


Swiss Yodlers. (5) 
10 Mins.; Full Stage (Special Drop). 
125th Street (Jan. 30). 

Three men and two women in native 
costume open in full stage grouped 
around a table. A drop is the exterior 
of a cabin with the Alps in the back- 
ground. A double-necked banjo and a 
native stringed instrument are played 
by the men. A girl introduces one of 
the males as a medal winner of a 
Neuf Chatel yodeling contest. <A 
couple of ensemble vocal numbers and 
folk songs and a native dance done by 
the younger male and the two girls 
complete the offering. The ensemble 
vocalizing was off key, one or two of 
the mde voices sounding flat. There 
isn’t a big voice among the five and 
the act is only mildly entertaining. 

Cen. 


James and Etta Mitchell. 
Ladder Balancers. 

12 Mins.; Full Stage. 
Colonial. 

Man and woman who perform the 
familiar routine of ladder balancing on 
@ revolving ladder. The man adopts 
a semi-grotesque dressing arrangement 
and gets com@dy by his apparent fear 
when the girl shakes the ladder after 
stunts. The value is greatly enhanced 
by the girl’s appearance in tights and 
a one-piece sweater. She makes a 
pretty picture. The feature trick is 
spin and breakaway with both hanging 
at the finish on one bar of the dis- 
mantled apparatus. It’s a good opener. 

Con. 


Mills and Smith. 
Crossfire, Singing. 
12 Mins.; One. 
American. 

Two men made up as ancient rubes, 
who do sidewaik conversation inter- 
spersed with warbling and a bit of 


yodeling. i ery good characterizations 
and with a little smartening up of their 
material would be sure-fire turn almost 


anywhere excepting the big time 
y 


Winkel and Dean. 
Piano, Singing, Talk. 
12 Mins.; One. 
Americau. 

Two men, singing and crosstalk, one 
playing the piano. Enter with bar- 
tenders’ coats and aprons, with mourn- 
ing bands on arms; solo and duet vo- 
calizing. Blatant voices and crude 
workers. Jolo, 


> 


Al Piantadosi and Bert Walton. 
Piano Act. 

16 Mins.; One. 

58th Street. 

Another songwriter combination and 
like all turns of this type it interests 
throughout. With Mr. Piantadosi’s 
reputation and Bert Walton’s clever 
showmanship ali is “jake” for the duo. 
As they stand they can hold down an 
early spot in the better houses. Mr. 
Walton seems to have a spontaneous 
“wise cracking” sense of humor get- 
ting’ over quite a few comedy points 
that were really extemporaneous. Of 
course the hoke stuff on the preceding 
sketch turn evidently was prepared 
but started things humming right off 
the reel. The first number offered by 
Mr. Walton, Mr. Piantadosi presiding 
at the ivories, was “I’m the Good Man 
That Was So Hard to Find” that 
brought giggles from the girls in the 
audience. “I’m Always Watching 
Clouds Roll By,” Mr. Piantadosi’s new 
ballad followed, also rendered by Mr. 
Walton, Mr. Piantadosi having wise- 
ly eschewed all vocalizing, consider- 
ing his vocal limitations. A very clev- 
erly arranged medley of Piantadosi’s 
former song successes, replete with 
numerous comedy points, held up the 
turn at this point and was a good deal 
away from the usual medley arrange- 
ment. The boys encored with a new 
number anent the girls who used to 


_hula hula doing the shimmie now in- 


stead. It looks like a comedy knock- 
out. Walton, however, should tone 
down the attendant business. 


Sam Milton. 
Talking and Singing Comedian. 
12 Mins.; One. 

Sam Milton was in a three-act out 
west and is taking the plunge as a 
single with some excellent material 
for which Andy Rice is responsible. 
After am announcement in which he 
introduces a speaker, Clarence O’Brien, 
he exits and returns as the speaker 
going in a Hebrew gabfest which 
touches on all the topical subjects. 
It is well written and equally well 
delivered. The youngster knows how 
to put his points across and gets full 
value from his material. A parody 
on “Oh, What a Pal Was Mary” and 
another comedy song, “Rosie Rosen- 
krantz,” were sold in elever fashion. 
He also handled a ballad acceptably. 
Milton has an excellent dialect and 
when he grows accustomed to being 
out there alone will be an excellent 
feature for the pop houses with big 
time as a near possibility. Con. 


Anna Francis. 
Singing and Dancing. 
11 Mins.; One. 


American. 
A slender, keen, emphatic and in- 
cisive little camedienne who sings, 


dances and gives “impressions” of bet- 
ter known vaudeville celebrities. The 
two she offers are Pat Rooney and 
Frisco, both well done. Her kid num- 
bers and other things do not class with 
the imitations and she might fare far 
better by elaborating that portion of 
her turn and omitting some other 
things. With suitable material and di- 
rection this young woman has possi- 
bilities. Jolo. 
Renn and Cunningham Sisters. (2) 
Talk and Songs. 

11 Mins.; One. 
Columbia (Feb. 1). 


vo girls and a , in usual small 

vhich s turn doesn’t The nearest 
ary get to that ts the boy trying for 
a boob kid, but the best thing he does 
is to dance The girls sing and they 
all talk. The best the girls do is to 
look nice. That leaves the turn all 
right for the three-a-day. Better time 
will ask for better materia! and more 
talent. Sime. 


Riggs and Ryan. 

Talking Skit. 

15 Mins., Two. (Special). 
American Roof. 


Man and woman in a well written 
comedy talking skit. A special set rep- 
resents the interior of a railroad sta- 
tion, and all of the talk relates to rail- 
road service, travelling, etc. The man 
is the information clerk and the 
woman passenger. At 
the opening the man holds the stage 
for three or four minutes with chat- 
ter over the phone. Following the en- 
trance of the woman the pair go into 
a natural conversation, holding a suc- 
cession of laughs. There are but few 
gags, the laughs coming mainly from 
the humor contained in the dialog. 
None of the material used is familiar 
and allis bright. Whoever wrote the 
act should receive credit for refrain- 
ing from “lifting” from any of the 
numerous railroad station skits which 
have preceded it. Mr. Riggs, in ad- 
dition to possessing a finished light 
comedy method, has appearance also. 
Miss Ryan makes an excellent straight. 
The turn looks right for No. 2 or even 
better on the big-time bills. Beil. 


Wallace and Du Bal. 
Talk, Songs, Dances. 
15 Mins.; One. 

12Eth Street (Jan. 30). 

Two newcomers with all the sure 
fire gags of a dozen acts. The come- 
dian has a nasal delivery which also 
handicaps his singing efforts. He lacks 
personality and looks awkward when 
dancing. The straight has possibilities 
and is an unusual eccentric dancer. 
A long-winded travesty recitation by 
the straight was kidded. None of the 
talk seored and they flopped up to the 
finish when a double eccentric dance 
was done. The straight rocked the 
house then with a shoulder hop-off. 
They took numerous bows on the 
strength of it. The act in its present 
form is hopeless, owing to the inex- 
perience of the producers. The 
straight man will be heard from. 

Con. 


Herberta. 

Wire Waiker. . 

12 Mins.; Full Stage. 
American Roof. 


Herberta is a’ female impersonator, 
but through a convincing characteri- 
zation this is not disclosed until the 
finish. Act consists of a series of 
dances and acrobatics on the tight 


wire, well executed and handled with 
good showmanshio Opening with a 


fast bit of stepping to rag tempo, a 
waltz, skirt dance and acrobatic dance 
follow in order. These are all per- 
formed on the siender wire and with 
quite as much ease as if on solid 
ground. One of Herberta’s best tricks 
is running swiftly to and fro across 
the wire several times and sliding into 
a “split.” For his closing stunt he 
jumps over a chair held by an as- 
sistant. Opening the show on the Roof 
the last half the act made an ex- 
cellent impression. . Beil. 


Lester Raymond and Co. (1). 


Juggler. 
9 Mins.; Full Stage. 
American. 

Eccentric comedy juggler, with girl 
assistant. He does juggling, 
: talk, plays the piano, juggles 

ranges standing on his head, 

yles while juggling, tears paper 
while chin balancing, acrobatic rope 
umping, ete. And the girl changes 


her costume. Some mechanical props 
and comedy sayings on the back of a 
series of vests. Regulation opening 
turn, neither very good nor the re- 
verse. Suitable three-a-day opener. 


Solo. 
(Continued on page 23) 
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. thanks instead. 


PALACE. 


The performance ran as billed, and a 


high scoring mark was attained es- 
pecially as 50 per cent. of the show 
played. Fred Daab beat the “flu” and 


was back conducting the orchestra, 

Belle Baker took the honor spot next 
to closing. Miss Baker drew a genuinely 
cordial reception and then proceeded to 
completely tie up the show. She opened 
with “Shoulder Shakers” and followed 
with a Yiddish comic, “Sits Around the 
House.” A ballad was third. It was 
“Million Miles from Nowhere.” Her 
“wop’ number brought as many laughs 
as though it were new, and She exited 
with “Just Wait ‘Till You See.” But 
the house hadn’t had near enough of the 
songstress. A second comedy Hebrew 
song was the first encore, it being “Every 
Berg Was There.” Sustained applause 
finally brought Miss Baker’s bowing to 
an end, and she asked what the house 
wanted. Instantly several persons called 
for “Eli-Eli,” the Hebrew chant. Her 
rendition again brought forth prolonged 
appreciation. Miss Baker finally with- 
drew with a speech of thanks. 

Two big acts featured the bill—Joseph 
E. Howard and Ethelyn Clark equally 
billed in “Chin Toy,” with half a dozen 
others mentioned—and William Seabury 
and his “Froyolics,” held over. These 
turns respectively opened and closed in- 
termission. The high lights of the How- 
ard act included the clever dancing of 
Maurice Diamond, and figuring that he 
followed Seabury, his scoring was ex- 
ceptional, and beat anything in the act 
from an applause standpoint. Jack King, 
with his “nance” bits, attracted atten- 
tion. His first song drew an earned en- 
core, which was “I'm Shy Mary Ellen, 
and the lyric brought laughter. Miss 
Clark for the first time didn’t have an 
opportunity to stage her usual fashion 
parade, but the ermine coat looked like 
enough money for a dozen gowns. She 
looked splendid in the Chinese costume 
at the close, and danced as prettily as 
ever. Joe probably dug up the costumes 
for the old-fashioned number from at- 
tractions long gone by, and there was 
many a bit of femininity in the house 
who was taken back a few years with 
the showing of fashions of yesteryear. 
The uusal medley of Howard songs was 
missing, but the team’s recent appear- 
ance at the Palace was one reason. The 
act drew enough applause at the cluse 
for an encore hit, but Howard spoke his 


Monday night seems hard luck for 
Seabury. Last week it was the orches- 
tra. This time it was one of the girls in 
the act. Maybe she was threatened with 
“flu.” Anyhow it certainly looked like 
she was under the influence of some kind 
of influenza remedy. Later her uncer- 
tainty was more marked and the house 
caught on, attention being drawn when 
her hair started falling over her eyes. 
The gir! that the house was or 
and gazed out in surprise at the titter- 
ing. But she failed to come on for the 
final bows, which the turn earned. Sea- 
bury’s dancing held up the turn and it 
brought solid returns, the act going 
with the first three high scorers of the 
evening. 

Comedy 


came late in the show, but 
when arrived it landed strong enough 
to crack the bell. Glenn and Jenkins, 
the chocolate hued boys who were in 
“Frivolities of 1920," came on seventh 
and nearly stopped the show. Not long 
ago the team was used next to closing 
on the three-a-day time. But there is no 
doubt about the colored comics having 
planted themselves on the big time for 
“spot” appearances. The use of the 
“refuse” box is crude, and it’s rather sur- 
prising that it didn’t offend. But even 
that is turned to comedy when one pro- 
nouncesg it “Rufus.” As station porters 
“7 and 11” they, like many colored teams, 
make threats against each other. Yet 
Gienn and Jenkins have dug up new 
lines of “deadly” threat. Their dancine 
especially the broom number, took them 
over to a solid hit. 

Other comedy strength was provided by 
George N. Brown, the title of the act, 
“Pedestrianism,”’ being featured over his 
name. Somebody has taken the Brown 
turn and made a real act out of it. Hearty 
laughter resulted and the act held the 
house with few exceptions. The use of 
boy plants from the audience registers 
as strongly as ever, but it is the intro- 
duction of two girls from the audience 
that really puts the act over. The one 
with bobbed hair and pink bloomers 
which she shows when she tumbles from 


the treadmills is a scream. Then, too, 
the finish is much neater than before. for 
Marian Ardell, a California Diane, con- 
tests against him, and she is a nifty 
picture in black tights. 

Dorothy Shoemaker and Co. in “TiAfe” 
ran third, Miss Shoemaker’s clever work 
bringing a trio of curtains at the close. 
There are one or two changes in the 
cast and perhaps a new bit or two (the 
use of a pop gun in opening wine). The 
interior of the “gin mill” with “Tom and 
Jerry” listed at 15 cents is surely a 
legend these days. 

Artie Mehlinger and Geo. W. Meyer 


The duo had time for just 
four numbers. They opened with a 
Southern number, which sounded new, 
and Artie followed with “A Dream of the 
Past,” which drew the best returns. 
“Falling for the Other Fellow’s Wife” 
and the medley of Meyer numbers com- 
pleted the routine. Mehlinger is putting 


were fourth, 


SHOW_REVIEWS 


too much mention of Meyer in his stories. 
The boys could have worked more, but 
the piano was promptly rolled off after a 
stay of 14 minutes. 

Harry and Denis Du For danced their 
way to favor, on second. The boys talk 
material may have been especially writ- 
ten, but not one of the gags drew a 
snicker. For the third successive week 
the show has been given a fine start. 
This time it was the Al Golem Troupe. 
The balancing perch stunt and the “death 
swing” perch stunt brought nearly solid 
applause, and the troupe was called out 
after the lights were out. Idee 


ORPHEUM. 


The “flu” had no effect on attendance 
at the Orpheum Monday night. The 
house sold out at 7.45, and by the time 
the show started at 8 o’clock there were 
a triple row of standees on the orchestra 
floor with the usual cluster of rail-birds 
back of the mezzanine boxes. The show 
played very smoothly Monday night, 
every act getting over for at least a 
couple of bows with the Mosconis. Talbot 
O'Farrell and Roscoe Ails dividing the 
Major applause honors. 

oOcKkWeii and Fox, fourth, made ‘em 
yell from the tap of the gong with a 
routine of laughable nut stuff. Rockwell, 
through aé§ forceful personality ana 
knowledge of comic values, gets away 
with numerous bits of nonsense that 
would seem insane in less experienced 
hands. Asking for applause apparently 
has become a fixed practice in vaude- 
ville, Rockwell being the fifth performer 
seen in a big time house within two 
weeks to directly request appreciation. 
The eccentric comedy business accom- 
panying the banjo and tin whistle duets 
was a solid laugh. ’ 

Ramsdelis and Deyo opened and by 
dint of strenuous efforts succeeded in 
overcoming the handicap of the initial 
spot. The closing dance, which had the two 
girls in pretty orange ballet costume, 
brought forth some excellent toe danc- 
ing, the man whooping things up particu- 
larly with difficult Russian stepping. 

Frank and Milt Britton, second, jazzed 
their way into popularity immediately 
with their double xylophone stuff. The 
raggy duets on cornet and trombone 
clinched the hit scored with the xylo- 
phones. These boys get more real music 
from the brasses than many of the much 
touted jazz bands. Dillon and Parker 
following opened a bit quietly but caught 
up the running when they reached the 
conversational gagging. This is given a 
novelty touch by being done on a dark 
stage against a black drop, with a red 
‘spot” on their faces. “When You're 
Alone” and “Many’s a Time” harmonized 
effectively for closing pulled a gale of 
appreciation. 

Roscoe Ails and Midgie Miller, moved 
from next to closing to closing the first 
half, stopped the show. The jazz band is 
inciined to overdo the muted brass thing. 
In trying for odd effects,the music was 
80 jazzy at times that it overshot the 
mark and became discordant. Ails is a 
contortionist as well as a dancer, and 
his back bending and dislocation falents 
aid him materially in his eccentric step- 
Ping. Midgie Miler had little to do in 
the early part of ‘the act, but cleaned up 
just before the finish with some fast 
“shimmy” dancing. 

The handkerchiefs worked overtime 
while Claude and Fanny Usher were on, 
Miss Usher's cameo like characterization 
of the waif in “Bide a Wee Home” reach- 
ing directly to thé hearts of the feminine 
portion of the audience, and causing more 
than one of the males present to sur- 
reptitiously blow his nose to conceal the 
fact that he was sneaking in a little 
tear or two. The sketch held rapt at- 
tention al] through, its keen human in- 
terest values being handled for sure re- 
Sults by the Ushers. The incidental or- 
chestra music doesn’t helong in the super 
sentimental passages, however, as it 
smacks of stock company stuff. 

Talbot O'Farrell (New Acts), next, got 
over by a wide margin. The Mosconi 
Family, next to closing, were accorded 
an ovation at the finish, holding the show 
up for three minutes. Louis Mosconi’s 
eccentric dance, the feature number of 
the turn was an individual applause riot. 
The ensemble dancing, with Pa Mosconi 
working as hard as any of the family, 
and turning a handspring to show he 
was still far from the A. K. class, gath- 
ered in heavy returns. 

The Wheeler Boys closed with their 
corking ground tumbling turn, holding 
half a houseful. Bell. 


RIVERSIDE. 


It certainly was a tough night for 
foreign talent Tuesday nighc at the up- 
per Broadway big timer. The Riverside 
audiences have been accredited with be- 
ing a rather polite bunch, since its pat- 
rohage is derived in good proportion 
from the big apartments in the district. 
Yet out of three turns from over the 
pond one was hissed and another was 
kidded, in parts of the routine at least. 

The bill was not up to the average. 
Its main weakness was the absence of 
comedy-getting laughter. very 
quiet acts following one anothcr in the 
first section was a handicap that was 
not overcome up to intermission in spite 
of Sophie Tucker starting sometaing at 
that point. 

The cause of the massing of talk came 


‘middle name might sound like 


about through a program switch thai 
sent Powers and Wallace from. sixth 
(opening intermission) down to fourth, 
that probably coming through the intro- 
duction into the bill of Farr and Far- 
land, an English act, taken out of the 
Bushwick after Monday. Ford and Cun- 
ningham, from the Riverside show, were 
sent over to the Brooklyn house. Farr 
and Farland (New Acts) opened inter- 
mission. Their offering was greeted in 
a mixed fashion, which means they drew 
both positive and negative returns. The 
negative feature was hissing. 

The Spanish Revue closed the show 
and there were times during the act 
when the house became facetious again. 
Sections of the audience giggied and 
then sang with the prima donna warbl- 
ing the “Mamma” number. But the 
house, came back with rattling applause 
for the little Spanish toe dancer whose 
“wicked” knee is a curious trick of her 
dancing. There was dribbling from the 
house during the early porticn of the 
act, but the Spanish bunch held a ma- 
jority and that majority liked and ap- 
preciated their efforts. 

Zomah, an English act, on third, was 
the most successful of the imported art- 
ists. The man announcer taiks with 4 
decided English accent, but not so the 
woman, who is seated blindfolded on a 
raised platform in about “three.” The 
work is very similar to thateof the Zan- 
cigs. No code is employed. The man 
passes along the aisles, fingers articles 
held out to him and Zomah describes 
them, giving numbers, descriptions, and 
so on. This makes good the man’s 
claims that the work is solely that of 
mental telepathy or “mind to mind.” Per- 
haps the most unusual stunt in the Zo- 
mah act comes at the finish. The man 
allows a deck of cards to be shuffled by 
two men in the audience, whe are dealt 
a hand of five cards each. The an- 
nouncer then asks them on the stage. 
He glances at each hand once and then 
Zomah starts talking, telling which has 
the better hand and the number of tricks 
he can take. She calls for him to play 
each card in succession, naming it and 
also naming the card played by the sec- 
ond player. One feature of the act is 
its start. Instead of the announcer be- 
ginning in the orchestra he starts in the 
balcony, remaining there for about five 
minutes. It is perhaps the first iime for 
the balcony to get a “play” from that 
class of act, which calls for audience 
work. 

Miss Tucker had the honors by a safe 
margin, remaining for more than 30 
minutes. Her “Swannee River Home,” 
“Nobody Cares” and the Spanisn number 
found the best favor. That was, until 
she did the parody on “Dardenella.” Miss 
Tucker is billing her “kings of syncopa- 
tion.” They are Jules Buffalo, pianist; 
Eddie Richmond, cornetist; Bonuy Jobes, 
saxophone; Irving Rothchild, violinist, 
and Dan Alvin, drummer. The iatter is 
the shimmy fiend with the tu.un and is 
spotlighted during his antics. 

There was another hit and that fell to 
Keegan and Edwards down rext to clos- 
ing. Like the Tucker act jazz was the 
main idea and jazz certainly nad it with 
the house Tuesday. The duo are enter- 
tainers of the western schooi, who are 


masters of the “blues” style of songs. 
“Ukele-Ike” Keegan is as he claims, a 
whole jazz band in himself. His 


mimicry of blue notes from a clarionet 
is an exceptional bit. Perhaps he got the 
idea from the colored jazzers around 
Chicago, who get sounds out of jugs. 
But he surely delivers. Edwards with 
blues songs is just as goodpin his line. 
Friscoe, the xylophonist «New Acts) 
was second and might have stood a later 
spot. Maud Powers and Vernun Wallace 
with their skit, “Georgia on Broadway,” 
were far too quiet on third, following 
another talking act. They could 
do nothing until the encore wedding bit, 
easily the brightest portion of the turn. 
The Four Nelsons opened the show. It 


is a neat dumb act. Ibee. 
ALHAMBRA. 
There is that inevitable person whose 


“Cano- 
foil,” who, when he gets up in the Har- 
lem region away from Times Square, 
feels specially privileged to pass upon 
any act if it is not to his liking and 
without cause begins to make a noise 
like the razz. Mr. Canofoil in this in- 
stance planked his six bits across the 
Alhambra window and started in to an- 
noy the opening acts on the bill Tuesday 
night. There was no attempt to inter- 
fere with the innocent pleasure of Mr. 
Canofoil and instead of being razzed, 
created a recrudescent feeling, getting 
the goat of those around him. 

The Alhambra bill this week has a 
superabundance of dancing acts and 
dancing permeated the program until 
the audience seemed dance weary and 
the continuity of the dancing acts caused 
a deduction in dancing versatility. The 
headliners are Sam Mann and Co., in a 
very old act which he has played off and 
on for five years or so and which was 
laid away for half a dozen, and Anna 
Wheaton and Harry Carroll, while the 
north side of the sign flashes Welling- 
ton Cross, who stepped in on a hurry call 
replacing Roy Rice and Mary Werner, 


declared to be indisposed owing to the 
prevailing epidemic. 

The show opened with Kinograms and 
following in first spot were Ryan and 
Ryan in the eccentric ski dancing, the 
stilts being warped in Scotch material. 
They were well received with the novelty 
turn. 

The Four Melodious Maids in second 
spot opened with the audience still 
streaming in, and by the time the third 
“Maid” began “Dardanella,” the empty - 
chairs were few and far between. The 
opening has some good harmony among 
the four, and the “Dardanella” single 
seemed light alongside. Later the quar- 
tet singing the “Lucia Rag” were equally 
unimpressive by the tenor voice which 
sounded mgre like a screech than a voice 
with quality. 

Sam Mann in “The New Leader” 
seemed just as funny as in the olden 
days. The company with the exception 
of the property man and the two sisters 
are the same. 

Mary and Mary McFarland -in their 
concert selections opened with an Italian 
classic, which did not seem to go at all 
too well. Their popular selections are a 
much better choice and the fine quality 
of voices they are fortunate in having 
left an impression with the audience 
giving them cordial applause at the 
finish. The accompanist, Allen Scho- 
field, is an expert of the, piano, yet the 
same ungainly piano should be used in 
every act, despite its being a grand. 

Wellington Cross closed the first half 
with his company of dancers. The girls 
showed class and he did likewise, but 
the act on the whole displays a lack 
of unity in action. It is not sufficiently 
coordinated and an effort to make a more 
compact effort to give it stability may 
not be ill advised. 

Frances Pritchard, assisted by Nelsor 
Show and Charles Columbus in “You’d 
Be Surprised” were relegated to a hard 
spot in opening the second half. The 
interval in the showing of the Literary 
Digest before Miss Prtichard's turn was 
perhaps not sufficient to wear off the 
reminder of the Cross act preceding it 
and caused a disadvantage in opening 
spot of the first half. Miss Pritchard’s 
imitations and the dancing of her two 
assistants were delivered with abundant 
grace and agility. 

Harry Breen followed with his usual 
“Rummydydum,” and finished with the 
customary apology for going out of his 
way to make an audience laugh. He got 
a big reward. 

Miss Wheaton and Harry Carroll were 
weil liked. The young woman’s voice 
was fresh and her charm ingratiating in * 
getting her applause. 

The Curzon Sisters in last place closed 
with their aerial novelty. Although 
part of the audience made a perceptibie 
rush for the exits, those remaining 
seemed impressed. Step. 

ROYAL. 

A well proportioned, evenly balanced 
bill at the Colonial this week, with Pat 
Rooney again headlining, held over. The 
act duplicates its performance of last 
week, quite a feat, for the Colonial has a 
weekly clientele that doesn’t vary much. 
“Rings of Smoke” should be an inspira- 
tion for every vaudeville producer,.as it 
contains all the essential ingredients 
that constitute the acme of approval. 
The big punch, the cabaret scene, could 
be dropped in the middle of any of 
Broadway’s musical comedies and tie it 
up just as easily as it stops vaudeville 
shows. Rooney and his bunch were next 
to closing, and ruined Delano and Pike, a 
two-man combination, who followed, 
opened to profiles ard backs. 

ames and Etta hritchell (New Acts) 
opened, with Melnotte and Leedom next. 
Edna Leedom is a pretty blonde girl, tall 
and angular.-on the Chariotte Greenwood 
type, who knows how to capitalize her 
slenderness. Neither of the girls possess 
a voice, yet they sell several popular 
doubles like a pair of John Henrys. 

Pilcer and Douglas followed, Elsie 
showing a raft of new wardrobe, all 
lavish and elaborate. The act carries a 
special cyc, and Douglas monologues and 
solos while she is making her changes. 
One gasp followed another after each 
change, and the Gaby Deslys imitation 
topped the display in a gorgeous French 
creation topped off with one of the 
Desly’s head dresses. Miss Pilcer is a 
sister of Harry, and her development 
runs along Desly’s lines. Douglas works 
hard and gets results with a couple of 
comedy songs, the best of which was 
“Orphelia.” The act was placed about 
right and got away nicely. 

Lloyd and Christie were fourth and 
pleased with a similar routine to the one 
used in the old Aveling and Lloyd act. 
Christie makes a good comic, although 
working in a different manner than the 
late _Chappie. The present partner 
doesn’t pick up his lines like his pre- 
decessor, but gets results, nevertheless, 
with the almost sure fire material. They 
rolled up an impressive laugh total. 

“The Love Shop,” a George Choos pro- 


duction, featuring Eddie Vogt (New 
Acts), closed the first half. 
“Topics of the Dav,” followed by 


George Austin Moore, opened after inter- 
mission. Moore in an A. HE. F. uniform 
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SHOW REVIEWS 


and armed with a flock of good stories 
about “Alexander,” a Southern darkie 
who was in one of the colored divisions 
of the A. E. F., went over the top suc- 
cessfully. Some of the stories have been 
heard, but the majority were new to the 


Colonial patrons and registered were 
The singing finish cinched the good im- 
pression. he unie is excess now. 


Con. 


KEITH’S PHILADELPHIA. 


Philadelphia, Feb. 4. 

Attack of illness, poor railroad service 
and last-minute cancellations are bump- 
ing bills all out of shape these days and 
a manager_is lucky when he gets his 
whole show on the stage at the opening 
performance, It was Marguerita Sylva, 
the heavily advertised headline feature 
who was out of this week’s bill, an attack 
of the “flu” being annotUnced as the 
cause of her absence. Anna Held, Jr., 
was substituted and reached here in time 
for the evening performance. 

The change caused a general shifting 
about, but it was whipped into a very 

ood show, with a well filled house on 

onday night. 

Programed for an early spot, “Ye Song 
Shop" was dropped into séventh place 
and heid this spot in a creditabie manner 
because of its flashy appearance and the 
girls, Pat Rooney is said to have con- 
ceived the idea for “Ye Song Shop” and 
it is a clever one, but it is still in need 
of the speed nece8sary to put it over the 
right way. The only time it gets near to 
this point is when one of the girls pulls 
a bit of “shimmy,” which is surefire. 
Otherwise it is just a neat singing turn, 
with some good looking girls in a variety 
if pretty dresses and a couple of boys, 
Warren Jackson and Robert Adams, who 
sing the introductions. They have fairly 
good voices and one does a neat bit of 
stepping, but speed is needed here to 
give the contract between the old and 
the new. The house liked the turn and 
was liberal in its reward. 

Miss Held had the “Song Shop’s” orig. 
inal spot on the bill and while the French 
girl is not likely to capture any of the 
laurels of her illustrious mother, her 
present offering is a big improvement 
Over what she had when last seen. Miss 
Held’s principal contribution is the wear- 
ing of a number of magnificent gowns 
in which she looks very pretty, while 
Emmet Guilfoyl injects some comedy and 
attends to most of the singing. Paul 
Morton and Naomi Glass were among 
those who shared liberally in the big 
honors. This is always a pleasing turn 
and it was as well received as ever. An- 
other big winner was the new act called 
“Gum Drops,” done by Thomas Swift and 
Mary H. Kelley. It is a mixture of 
snappy chatter nicely handled with the 
girl doing her share in winning the 
laughs.. A clean cut bit of comedy and 
song that will fit in nicely on any of the 
big bills was thse general verdict for this 

air. Still another pair who put over a 

it were Bobbe and Nelson. Starting a 
bit slowly with opening talk, the boys 
landed solidly as soon as their voices 
were disclosed. They are a first rate 
comedy team and may be classed among 
the best singing turns on the vaudeville 
stage. Daisy Nellis is a classy little 
pianist retaining much of the atmosphere 
of the concert stage—from which she 
evidentally came to vaudeville—and 
needs to inject something of the more 
Popular material in her offering to catch 
the right tone of the average vaudeville 
audience. The girl makes a pretty and 
dainty picture on the stage and is a gen- 
uine mistress of the ivories. When she 
adds that bit of popular music to her 
repertoire she will have a high class 
musical act that will appeal generally. 
Now it pleases only the musical high- 
brows. After Richards, the imperson- 
ator and toe-dancer had finished four 
numbers to fair applause, Fisher and 
Gilmore put over a good sized laughing 
hit with some comedy and songs. Both 
have excellent voices and make good use 
of all their material. Gruber’s animals 
furnished a very showy closing turn. 

The Hight epidemic of “flu,” which has 
worried the public, does not seem to 
have affected those who visit the theatre 
and Monday night’s audience was lar- 
ger than usual, while there was a stand- 
ing-room turnout for the matinee. 


KEITH’S, BOSTON. 


Boston, Feb. 4. 

Leon Errol, too long absent from Bos- 
ton, had things his own way Monday 
night with his droll drunk bedroom spe- 
cialty, played here many times before 
but still as hilariously irresistible as 
ever before. He topped a bill that was 
more than fair. 

The surprise of the bill was furnished 
by Nelson and Cronia. They were given 
Place far up on the bill, but were not 
recognized by a soul when they saunt- 
ered on with a snappy little introductory 
song. Possessing fair voices and an 
extraordinary personality, they proceeded 
in unaffected manner to put over song 
after song with a crash. They closed 
a riot. 

Ray Eleanor Ball and Brother followed 
Errol in next to closing and it proved 
to be an ideal spot for a legitimate 
musical act. Mons. and Mme. Alf. W. 
Loyal’s dog act opened the show, travel- 
ling very slowly for nearly five minutes 
and then waking up with a crash, the 
dog’s aerial somersault being. a really 


remarkable bit of training. Catherine 
Powell with her brother Alfred fol- 
lowed, and received a remarkably good 
hand in closing considering the limited 
dancing novelties she submits and the 
poor support her brother provided for 
her with his attempts at singing. Anger 
and Parker turned out to be a snappy 
act that hit the house just right and 
their patter was modern and to the point. 
Rose Coghlan, who was given prominent 
billing with Errol, was given a cordial 
hand when she appeared and her abridged 
version of her famous success entitied 
“Porget Me Not” many, many years ago, 
proved to be well condensed after the 
first five minutes of explanatory dia- 
logue. The Four Bards closed a fairiy 
early show to a heavy walk-out. 
Libbey. 


FIFTH AVENUE. 


The first half bill ran in fits and starts 
with some dull acts on it. Two or three 
were lively enough and one or two more 
thought they were much better than 
they dre, and were fortunate to receive 
the Fifth Avenue showing that will not 
land them on the big time. 

Out west somewhere is a turn that 
has been opening shows for 19 years. 
It’s a single man and he is reported to 
have said that never during that time 
has he played before a regular audi- 
ence. He always sees them coming in 
but they never get all in before he is 
through. That show opener should come 
east. He will get all the audiences 
nowadays the house can hold before it’s 
even the opener’s time to go on. What 
a whale of a business these vaudeville 
houses must be doing, and with the 
scales tiited in all of them. Tuesday 
night at the Fifth Avenue, with fthe 
smoking order against full attendance 
there besides the flu scare, the house 
was packed jammed at eight o’clock 
exactly, with the vaudeville not due to 
open until 8.20. At eight extra chairs 
were in the boxes and there were four 
rows standing in the rear. Whether 
it’s Prohibition or not (and it is Pro- 
hibition) the theatres are getting more 
money at present than their managers 
ever dreamed years ago the houses could 


Th a+ =sss fax allt tham 


the big to the small time without any 
especial exception. 

The Worden Brothers, formerly known 
as the Wartemburg Brothers, opened the 
Program with their ground acrobatics 
and pedal wor kon pedestals. They did 
what they have been doing for years, 
getting through all right in the first 
spot. At least give these acrobats credit. 
They are stili seiiing their stuff to hoid 
the first spot and that’s keeping abreast, 
for they did the same thing at Tony 
Pastor’s long before Pastor’s closed. 

No, 2 held Bessie Leonard and Edmund 
Porray (New Acts). They were entitled 
to a much better position with this bill 
and got the house big with their finish- 
ing numbers. Harry Holman jazzed it 
through with his business man sketch 
next. The turn or its series plays around 
often with Mr. Holman putting in new 
dialog of the crisp variety. The two 
young people now carried will do al- 
though the girl appears to lose her 
nerve when on the stage alone for a bi 

“The Garage,” the latest Arbuckl 
comedy film, running 25 minutes, was 
inserted next, and held enough laughs 
to warrant its bookings. It’s one of 
the best Arbuckle has turned out and 
while the star gets all he can from it, 
that does not stop Buster Keaton from 
grabbing off a very large slice all for 
himself. 

Joe Keaton, Muskegon, Mich. Dear 
Joe:—You have got some kid and he 
always was one. Tell Myra and also 
Butt, if you want.to. Without recall- 
ing sad memories, Joe, don’t forget that 
Butt is to you what Gus Sun is to Van 


Hoven. Yours in Dry Belt. 
Five gave Jarvis and Harrison a 
chance, It’s a laughing act with the 


coupie on the stage doing most of the 
laughing. The young woman cries for 
the finish, which is slow and sad and 
light. It needs a new finish and while 
only vaudeville hoke, since it’s in sketch 
form, the man should juggle much less 
the picture of a girl he carries in his 
pocket while again making love to his 
wife. And loving her for her money 
made so evident may be a laugh for a 
few on the small time but one can never 
tell what it might do to a better audi- 
ence. The special drop used looks like 
one Ames and Winthrop employed in 
one of their turns. Jarvis and Harrison, 
if they are after the big time, should 
have the turn revised to quite some ex- 
tent, making it smoother, more plausible 
and more entertaining. Otherwise it 
will always do on small time. 

Tnen came Patricola, with her hair 
rearranged and looking like a kid. 
Patricola holds the Fifth Avenuers easy. 
This is a return date for her. She has 
been doing big things in the big time 
houses out of town and she would be 
doing big things for her sister profes- 
sionals if tipping them off to how she 
clipped so much from her looks by just 
enenees her hair and without bobbing 
t 


Kennedy and Rooney were next to 
closing with a conglomeration including 
some new matter and some of the old, 
inclusive of the piano stuff Kennedy 


and Rooney were noted for in the old 
days. The waltz at the finish remained 
the and seemed to send them over 
for the best and while the turn ran 
rather long, opening in “one” with Mr. 
Kennedy doing a single, going into a 
parlor and back to “one” for the finish, 


the house apparently enjoyed it. Miss 
Rooney looked nice in a couple of 
changes. 

Tosie Flynn’s “Fashion Minstrels” 


closed the performance, doing 26 min- 
utes, It carries eight people, with Miss 
Fiynn heading them aithough what 
there is to the act besides the produc- 
tion, Irene and Bobby Smith contribute. 
Those two giris are about all the turn 
contains. A few iay figures in the form 
of dressed up chorus giris who do noth- 
ing are also there but they wear their 
first dresses too long and their second 
gowns are on for but the final number. 
Miss Flynn has a couple of gags that 
she sends over too strenuously and sings 
a song or 80. The what might be called 
interlocutor is Mme. Arnoldo, who wears 
a black gown and sings soprano. Only 
Miss Flynn blacks up. The setting has 
some looks but there doesn’t seem to 
be much behind that and the Smith Girls 
should stick to this turn; it stands them 
out because they hare no competition 
in it. Sime. 


AMERICAN ROOF. 


There were two exceptionally good 
acts on the American Roof the first half 
of the current week—Jessie Hayward 
and Co. in “Air Castle Kate,” and Shelton 
Brooks, colored comedian, assisted by 
Horace George. The “Returned Sailors’ 
Revue” is also quite out of the ordinary, 
so that the program was out of the con- 
ventional and hence interesting and en- 
tertaining. 

The Hayward sketch is so good, so per- 
fectly natural and human, with so smart 
a kick for the finish and so well played, 
that one would travel far before en- 
countering another offering in the three- 
a-day that would compare with it. Why 
not elaborate the story into a full three- 
act play? It has all the ingredients and 
enough plot and heart interest. It would 
require very little ingenuity om the part 


of a seasoned playwright to pad it out. 
nt wan the song writer. has 


Horace George, who plays a wicked jazz 
elarinet while Brooks tickles the ivories 
and sings his own compositions. Brooks 
also prances abouta bit. This pair of col- 
ered comedians would entertain any au- 
dience anywhere in the world. Their 12 
minutes of genuine “characteristic 
amusement is alone worth the price of 
a seat. Brooks manages to score with 
apparently no effort. With an impres- 
sive personality, unction and a careful 
avoidance of raucousness, he lands his 
points with an ease that seems incred- 
ible. 

The “Returned Sailors’ Revue” com- 
prises ten “gobs” who entertained Presi- 
dent Wilson on the steamship “George 
Washington.” Half a dozen are made up 
as chorus “girls,” there is a leading 
“lady,” a straight man and a comic, and 
so on. The leading “lady” has a good 
falsetto voice for a ballad and dances 
daintily. But there is no attempt made 
to deceive the audience and it is doubt- 
ful if these ex-sailors could actually im- 
personate women well enough to go be- 
fore the footlights on their artistic mer- 
its. With the naval prestige the routine 
serves as a novel bit of entertainment as 
a small time tabloid revue. 3 

Under New Acts are Mills and Smith, 
Winkel and Dean, Lester and Co. and 
Anna Francis. 

Others on the bill were Mystic Hanson 
Trio, a magician with two girl assistants 
who sing and dance between tricks. The 
stunts performed in magic are of the 
materializing variety, a few cabinet sub- 


stitutions, bringing forth pigeons, a 
chicken, a canary, flags, ete 

The Steiner Trio. three male horizontal 
bar performers, surround their work with 
the old style continental “comedy ec- 
centriques” make-ups—the “fat man” 
slipping through his ciothes, the cart 
ridge slap-stick, etc. That sort of thing 
ceased to be a novelty in the old Koster 
and Bial days on 23d street when Sime 
used to play pool with “suckers” in Syra- 
euse, and Jolo used to sit in the old cork 
room and buy drinks for the girls who 
would listen to his stories which invari- 
able started off with: “When I was a 


poy.” Jolo had a dress suit and silk hat 
in those days, but despite Sime’s allega- 
tions re the “A. K.” stuff, Jolo denies he 
is one of th and boasts that his wit 

still loves h r his trinsi x 


S8TH STREET. 


As far as the Tuesday night audience 
at the Sth Street was ‘Oncerned the 

lu ind D ind’s warn aga 3t 
congrega th owds were strang 
things to They were standing 
three deep when the first act came on. 
The feature film, “The Mystery of the 
Yellow Room” and the Piantadosi-Wal- 
ton combination must have been the 


drawing attractions, particularly the 
latter’s songwriting proposition which is 
set forth on a three-sheet in the lobby. 
It invites the submitting of song titles 
to the management before a certain time, 
the three best titles to be selected by 
Mr. Piantadosi and Mr. Walton and to 
be written up by them. The best of 


the saves will be granted a royalty con- 
tract. 

James B. Donovan and Marie Lee, the 
other high spot of the bill, holding down 
the next to closing spot, got away with 
some blue gags. The house, however, 
was unusually receptive. May Fostor 
and Co. opened with their aerial offer- 
ing. George Stanley and Sister, follow- 
ing, fared exceptionally weli with their 
songs, stories and banjo work. Mollie 
Fuller, assisted by a company of four, 
has a new sketch vehicle which seemed 
to please throughout. For a tagline, the 
man playing “opposite” her remarks that 
the little story set forth is just like a 
regular play plot whereupon Moilie 
naively remarks, “No, not a regular play 
plot, but it might do for a vaudeville 
sketch, don’t you think?” across the 
foots to the audience. 

Chapelle and Stennette, the colored 
mixed team, were their usual success, 
although the man could have strength- 
ened his offering further by the reten- 
tion of his former “Can’t You Hear Me 
Calling Caroline” number. That was 
always a k. o. and might be retained. 
Then, too, he has a habit of crouching 
sort of protectingly over his partner in 
the double numbers, which does not look 
as well as it is meant to be. Piantadosi 
and Waton (New Acts) and Donovan and 
Lee foilowed in the order named. The 
Donal Sisters closed to an interested 
house with their acrobatic routine. 


23D STREET. 


The vaudeville portion of the 7 act 
bill got under way Tuesday night at 
8.25 with the lower flocr filled and the 
balcony and upper boxes a trifle light. 
Kinograms and “Topics” opened, Fon 
lowed by Willie Hale and Brother, who 
started the human part of the program. 
It gave the show a good start. Mae 
Mavin (New Acts) slowed things up in 
the deuce spot, but Arthur Sullivan 
assisted by ica Scott, got them with 
Dan Kussel’s clever one-aet comedy 
sketch. Sullivan in this vehicle’ hag 
numerous sparkling lines and funny sit- 
uations that appeal to most any type of 
audience. As the husband who retires 
from manual labor after two weeks of 
married life Sullivan handles a delicate 
trois. rsal- artistrs. 
warmly received. 

R. C. Faulkner found the going tem- 
pestuous following and didn’t get much 
with his monolog and Wilson charactert- 
zation until he hit the kind applause 
finish. He just managed a bow. 

Davis and Chadwick also had a hard 
struggle, but their dancing and “Jail 
House” limericks got them over. One 
of the members was badly handicapped 
by a cold and had to fake his part lyrie- 
ally in all the doubles. He is a clever 
dancer and did a real difficult routine of 
buck steps without cheating. Their 
crossfire taik doesn‘*t hoid many red cor- 
puscles and should be replaced if these 
colored boys hope to climb. 

Aleen Bronson and Co. in “Late Again” 
had the closing assignment and pulled 
down the artistic hit of the bill. Miss 
Bronson has found the points in her new 
vehicle and is working with surenegs, 


MUS 


making each laugh register. Her kid 
impersonation is an excellent bit of 
character work and she is superbly 


assisted by the girl who plays the teach- 
er. Aleen as the precocious youngster is 
the light to her shade making it a real 
comedy gem for vaudeville. 

L. Wolfe Gilbert, minus ‘his pianist, 
Leon Salton, closed the show. 

Maurice Tourneurs’ “Victory” opened 
to the picture fans and held the majority. 


Con. 
ORPHEUM, NEW ORLEANS. 
New Orleans, Feb. 4. 

The current Orpheum program is mi- 
nus an essential comedy element which 
militates against the composite impres- 
8 on in added feature is Edith De Lys 
(New Acts) 

Resay and Lerraine appeared initially 
in their dance divertissement, which lost 
something through opening in “one” 
evolutionary dancing such as theirs re- 
quires space and never appears when 
‘brought too close to the footlights. 
Eve ually they managed to please. An- 
o'he? who did not aproximate stage lim- 
italions propertly was Carl Emmy, whe 


opened and closed in “one” with talk 
His moment with 
his de £3, however, was highly appreci- 


lifton 


n her own melodramatie 


p Diamond Cut Diamond,” was 
wat ed with stupefaction. because of 
the ation of two feminine burglars, 
= ienouement wherein one proves a 
beskirted detective still leaving them 

‘what beclouded even with the nee- 
essary explanations. The late Paul Arm- 
strong cowld have made this sketeh a 
‘assic with his knowledge of ercok val- 
uation. Jada Trio were in good faver 
early and eventuated to voeifs rous ap- 
plause. “Not Yet Marie” was mildly 
liked and could have done better if pro- 
duced in more comprehensive manner It 
is not cumulative running up and down 


with the meat not properly scaied. 
Miss De Lys was next to closing. 


Ergotis ‘Lilliputians gave the show its 

tag, the diminutive ones doing rather 

nicely in conclusion. 
(Continued om page 23) 


Samuel. 
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BREAKFAST IN BED. 


Continued from page 17) 
ast, laughs last’; (to a man pac- 


laughs 
“You forgot to 


ing back and forth), 
touch second,” etc., etc. 

From the foregoing narration of plot 
and dialog one would imagine the en- 
tertainment to be hopelessly uninterest- 
ing. Not so. As a matter of fact, the 
fun is fast and furious, with all the old 
afterpiece situations and complications 
piled on ingeniously and perpetrated by 
a modern, high-grade Broadway farce 
cast that may put the piece over. Re- 
membering always, the leading role is 
Played by the inimitable Moore, farceuse 
par excellence, who could make a blind 
mule laugh. It is a one part piece—that 
is to say, she is the lone comedian 
(comedienne if one must be technical) 
with a splendid cast of actors and 
actresses all doing “straight” for her 
nonsensicalities. 

It would be superfluous to single them 
out for individual mention. .They all 
werked “herculeanly” and are deserving 
of the utmost praise. Miss Moore was 
on the stage practically ail the time, 
shooting the smart comebacks to their 
feeding, and if one just wants to laugh 
as one does at a talking team in vaude- 
ville “Breakfast in Bed” is a diverting 
evening’s entertainment. The highbrow 
will sniff Scornfully—but he can’t deny 
he laughs. Folo. 


RUSSIAN PLAYERS. 


(In “The Illusion of Love.”) 


Marie Chardin..... ...-Mme. L. Bataline 
Andrew Lugansky...... S. Troyanowsky 


Nounou..............Mme. B. Evgenyeff 
-.Mme. R. Rosine. 
-Mme. E. Lvoft 


An organization of Russian artists, 
some from the Moscow Art theatre, and 
who have appeared in the principal capi- 
tols of the Russian Empire, both under 
the pe the deposed Tzar Nicholas 
and Lenine-Trotsky, began an engage- 
ment at the Punch and Judy Jan. 29. 

The movement is one concerned in es- 
tablishing a permanent theatre for a 
population of Russians in this city es- 
timated at around 100,000. It is also said 
to have the moral support of the Rus- 
sian Collegiate Institute in this city, al- 
though the enterprise is backed by 
private interests. The theatre has been 
of ti ooo by the Russians on a guarantee 
of $1,000 a week plusacertain percentage 
over a stipulated sum in which both les- 
see and tenant share. The contract pro- 
vides for a cancellation at a week’s no- 
tice, by either party. 

The troupe is headed by Mme. L. Bata- 
line and M. S. Troyanowsky, while some 
of the my eae in this repertoire com- 
pany have been assembled from Russian 
artists longer resident in New York. 

They opened with a piece entitled “The 
Illusion of Love,” a drama in four acts 
by D. Kossorotoff. In theme it presents 
a phase of trial marriage between a 
cabaret singer in a Parisian chantant 

and a provident sightseer in the Parisian 
capitol. 

Not since the days of Orleneff, who 
brought Nazimova to this country, has 
there been an attempt to establish a 
Russian theatre in this city. 

he new company opening under adverse 

circumstances, first by being refused 
by the authorities to play 
unday shows at the 39th Street, and 
secondly movifig into the Punch and 
Judy almest on a moment’s notice, im- 
pells reserving criticism for another 
occasion. In the interval, however, it is 
only fair to endorse Mme. L. Bataline 
and M. S. Troyanowsky as artists of a 
school singularly Russian and therefore 
sincere in its tenseness. 

The repertoire calls for a weekly 
change on Thursday and includes some 
of the plays from Russia’s othodox writ- 
ers better known to the Western world. 

Step. 


RUSSIAN ISBA. 


The much heralded “Russian Isba,” a 
form of entertainment which is said to 
have had its inception in Switzerland, 
where under the auspices of the Y. M. 
C. A. a number of Russian students ve 
some impromptu entertainment for the 
benefit of themselves and those onlook- 
ers from the Alps and the surrounding 
vicinity, gave their premiere American 
performance Saturday night at the Acad- 
emy of Music, Brooklyn. 

They came direct to America after 
having appeared in Paris and in Lon- 
don (at Queen’s Hall). 

The entertainment is unique in many 
respects, but is hardly the kind that 
may venture into a Broadway house for 
any longer period than a week or a fort- 
night at the most. Realizing this, per- 
haps the management they are now un- 
der (Mrs. Norma Knupfel-Lutge) has 
booked them in the Belmont for a week 
opening there shortly, and the possibil- 
ities of going into another house for a 
longer period is also assured, but not 
definite. 

The entertainment is divided in a pro- 
gram of three parts, the first devoted to 
choral and solo singing of Russian holy 
songs off and on stage against a back- 
ground of an entrance to a Russian 


cathedral. The first number, “Holy 
Father, God Almighty,” by Tschaikov- 
sky, immediately disclosed the calibre of 
voices: finished and harmoniously blend- 
ing into the typical songs of that coun- 
try. 

The paramount feature is the second 
part, transpiring in the home, suposedly 
of a peasant in the same village. At this 
stage the songs were those most popu- 
lar with Russians and the characteristic 
folk dances seemed to inspire the audi- 
énce into prolonged and enthusiastic ap- 
plause. The dances particularly of Mlle. 
Nina Sergeeva, Messrs. Adegeim and 
doff and Mile. Zimeleva evoked such en- 
thusiasm it had to be encored. 

The third part is devoted to Gypsy 
songs and dances against a background 
showing the towering rotund steeples of 
the church bathed in a mechanical dark- 
ness. The performers squat in Gypsy 
fashion, hugging a campfire while an- 
other group sit opposite occupying the 
full stage. The scenery shows signs of 
wear and, while it offers a contrast be- 
tween domestic and foreign makes, it 
will need embellishment. 

On the whole the performance, apart 
from dancing and the brilliant costumes 
worn by the artists, approaches in con- 
trast the entertainment on the concert 
platform in this country by the Schola 
Cantorum as it is directed by Kurt 
Schindler. 

The Russians are headed and directed 
by Serge Borowsky of the Moscow grand 
opera. He conducts in full view, taking 
the center of the platform and also sings 
some solo music. His voice is by no 
means on a par with the baritones in 
the operatic worid who are now making 
history in America, but has a quality 
that is pleasing when not forced. 

For its initial appearance the “Isba” 
has been strengthened by the addition 
of the Russian Balalika Orchestra, longer 
resident in this country, and in its con- 
tribution helped materially to give it a 
needed contrast. 

Boiled down to 35 or 40 minutes this 
form of entertainment should be wel- 
come in big time vaudeville. Step. 


LE RENONCEMENT. 


Paris, Jan. 17. 

That newly formed Nouveau Theatre 
Libre that Pierre Veber founded has not 
been precisely lucky in the selection of 
plays presented. The latest attempt to 
introduce a young author, though praise- 
worthy, is not successful. 

The three-act comedy, “The Renounce- 
ment,” by Theo. Bertrand, is not pre- 
cisely frésh and is more suitable for 
pictures. 

A manufacturer, Delord, has two sons, 
Maurice and Michel. The former ‘is a 
worker and devoted his energy to the 
factory which was highly prosperous 
during the war turning ovt munitions; 
the second has been a scamp, but did 
his duty as a soldier, returning as an 
officer with several medals. Formerly 
he wanted to marry a cafe chantant 
singer and committed a forgery which 
was the main cause of him being turned 
out of the home by a frantic father. 

On his return after the war the father 
folds him in his arms and kills the fatted 
calf, offering him a position in the fac- 
tory. . 

Maurice is in love with Jacquelin and 
wishes to marry her, but this friend of 
childhood prefers the scamp, considers 
Maurice as a slacker and is partial to 
Michel’s attentions. Poor Maurice is 
disgusted and says so in a fine speech to 
Jacqueiin, overheard by Michel. There- 
upon the scamp decides to disappéar, 
leaving the field clear for his brother, 
but Jacquelin protests. She loves 
Michel and says so. 

Thus Maurice, .in turn, considers it 
the proper course to foster the marriage 
of the two lovers and renounce his first 
claim to Jacquelin’s hand. This is the 
“Renouncement,” which, played for a 
couple of matinees at the Theatre An- 
toine, did not make good. Moreover it 
is not well played, which may have had 
some effect on the public verdict. 


Kendrew. 
LES CHAINES. 


Paris, Jan. 16, 

The foreign theatrical press was not 
invited to the special rehearsal of “Les 
Chaines” at the Comedie Francaise, so 
the manifestation which took place dur- 
ing the performance Jan. 14 was purely 
a local affair. This work of Georges 
3ourdon, in one act, was delayed at the 
request of the censor, the subject deal- 
ing with an internationalist of pre-war 


days who, however, became a fervent 
patriot. 
Sueh a worthy transformation in 


private opinion would not seem to war- 


rant protests at the press show. But 
it did. However, there were. present 
more folks strangers to a newspaper 


office than journalists. 

The story portrays, in its develop- 
ment, the internationalist after escaping 
from a German prison returning home 
and again meeting a Polish woman with 
whom he is in love. She has retained 
her former political ideas and opposes 
his new doctrines. Her arguments are 
so violent that the man tries to strangle 
her in his anger. He leaves her to breath 
a more pure political atmosphere, to ad- 


_yance towards the light, as_he explains. 


Aad the Polish woman laughs sarcas- 
cally. 

Some of the doctrines uttered by the 
woman caused the trouble in the theatre. 
The truth is not always pleasant. Some 
approved, others protested, and the most 
interesting part of the show occured in 
the auditorium. Consequently, the short 
play, of great merit, has since been toned 
down. ; 

Mme. Segond Weber is the Polish in- 
ternationaliste, though it was perhaps 
written for Mme.*Lara. She dominated 
the interruptions and was finally ap- 
plauded. Alexandre is splendid in the 
part of the so-called reformed soldier. 

Kendree. 


LA ROTISSERIE. DE LA REINE 
PEDAQUE. 


Paris, Jan. 17. 

This charming book of Anatole France 
has been adapted as a lyrical drama by 
Georges Docquois, music’ by Charles 
Levadé, and created at the Opera 
Comique (as reported by cable). Thus 
given in five tableaux the work has lost 
much of its philosophical force, but the 
lyrics are agreeable and as a stage-pro- 
duction may entice many to read the 
novel. 

The series of sets explain how M. d’- 
Astarac, alchemist, (Lafont), is a sort 
of spiritist. He finds a salamander in 
the chimney of a cook shop, which no 
doubt inspired the title, and he has a 
lot to say about it. He then prevails on 
the principals, the Abbé Jerome Coig- 
nard (Jean Perier), Jacques, the cook’s 
son (Marny), and a hellenist to visit his 
castle, where their great pleasure is to 
transiate mysterious manuscripts. 

Abbé Coignard is a jolly dog, as many 
ecclesiastics were two centuries ago, and 
he gladly accepts the invitation in order 
to be out of the way of M. de ia Gueri- 
taude (Roussel), a local farmer-general 
of great influence with whom he has had 
a dispute while a pretty lace- 
maker, Catherine (Mme. Edmée Favart). 

At the castle Jacques meets the gipsy 
girl, Jahel (Mme. Davelli), who has 
been sequestrated as a plaything by the 
naughty old alchemist. A supper is 
offered by Catherine in the absence of 
Gueritaude, her financial protector. It 
is a gay party with the Abbé, Jacques 
and the Chevalier d’Auquetil (De Creus), 
the latter being the preferred lover of 
the fickle Catherine. The meal is inter- 
rupted by the farmer-general; he ob- 
jects to the merriment for which he pays 
but is not invited; so the Abbé (who is 
an expert in opening bottles) breaks a 
flask over his head and lays him out 
for a time. 

The men escape and poor Catherine is 
sent to prison. The male principals flee 
taking Mme. Jahel, but are pursued by 
Astarac, anxious to recover his lost bird. 
This angry alchemist catches the Abbé 
and puts a sword through his body. 
Thus Jerome Coignard dies, hoping the 
gates of Heaven will open for him and 
he will find in paradise what he loved 
best on earth: books and grape juice. 

The mounting of this lyrical drama 
is praiseworthy, and it is well sung. The 
Brothers Isola and Albert Carre, directors 
of the Opera Comique, relieved of anxiety 
by the closing the Theatre Lyrique, have 
produced the work in fine style. 

It is a success, but it is better to read 
the book before seeing the musical ver- 


sidn. Kendrew. 
BURLESQUE WONDER SHOW. 
(Continued from page 10) 


of Knowing how to handle it mars his 
efforts. 

There isn’t a single “bit” in the show, 
the story which is carried through both 
parts being depended upon for comedy. 
For the first 30 minutes there were five 
laughs Monday night by actual count. 
The audience was colder than the heart 
of organized charity, but at that there 


was nothing to speak of to laugh at. 
The first part is played in one scene, 
a worn looking garden set, parts of 


which look as if it has seen hard service. 
The second. part has three scenes, the 
first an interior, the second a drop in 
one and the third an ordinary appearing 
exterior. The action starts in New York, 
and the second act finds the company 
in Miami. It used to be Paris, then Palm 
Beach, so maybe Miami was chosen as a 
try for. novelty. 

Murphy is still using his old catchline 
“For Gawd's Sake,” but not overdoing 


it. That he could be just as funny if 
not funnier without suggestion is proveu 
by the fact that he got laughs with his 
dialect alone, In the second act he also 
has a particularly funny scene with Miss 
Semon, in which he pulls a bunch of 
twisted language legal terms. That was 
all clean, and got just as much as the 
other stuff. He is a-first rate character 
comic but his present idea is all wrong. 

Monday night about a quarter of the 
house walked five minutes before the 
final curtain, and the rest were réaching 
for their headgear before the tag line 
was reached, This was duetto draggi- 
ness in the final fifteen minutes. If the 
Columbia Wheel officials are really in 
earnest about clean burlesque, it might 
be a good idea for some of them to 
drop in at the Columbia Saturday and 
listen to that Ford song of Murphy’s. 

Summed up as an entertainment _the 
“Burlesque Wonder Show” would be a 


fair American Whee! attraction. 


Bell. 


INSIDE STUFF—LEGIT. 


(Continued from page 14) 


when Mr. Hamilton and Miss La Rue 
were on the Coast, a report of their 
contemplated marriage crept into 
print without either entering any de- 
rial, though Mrs. Hamilton on the 
New York end at the time said she 
thought it would be peculiar if it could 
be done. During the friendly married 
life of the Chandlers, when Bryon D. 
once mentioned he thought he would 
go to New Ha&ven to see a football 
game, Mrs. La Rue-Chandler, it was 
reported at that time, freely acqui- 
esced, and then engaged a chair in 
the same car, to walk into the state- 
recom occupied by her husband and 
several others. That started some- 
thing internally at the time, but Chand- 
ler was said to have squared it through 
inheriting more money just about then 
from another New England relative. 
handler received so many inherit- 
neces from wealthy relatives who 
passed on but did not forget him, that 
often it was remarked what a calam- 
ity it would have been had all of his 
relatives outlived him. 


Morris Gest received a letter from 
his father, who lives in Russia, the 
first communication from him in six 
years. The letter was sent to Con- 
stantinople and forwarded by friends 
from there. One fact mentioned was 
tnat sugar sold at 60 rubles per pound. 
At the former rate of exchange that 
would amount to $30.. Sam Gest, a 
younger brother, who went to Russia 
on a business trip early in the war, 
was taken into the army immediately 
upon landing. Being a lingfist he 
rese to the rank of captain, as an in- 
terpreter. Sam, who is still in Russia, 
was married at the end of the war 
and now has a young son. 


A Broadway press agent who injects 
a vein of humor in his yarns success- 
fully rousing the risibilities of dra- 
matic editors enough to print most of 
his stuff, is now handling the pub- 
licity of a musical show which isn’t 
doing very well. He came out as a 
booster for Dr. Copeland’s anti-influ- 
enza advice last week, saying he’d like 
to insert the following notice in the 
dailies: “Follow Health Commis- 
sioner Copeland’s advice; keep away 
from crowds; go to the Blank theatre.” 
He explained the idea to the show’s 
producer, which brought forth a hearty 
laugh. The “street” laughed, too, when 
the story got about. 


Perhaps the piano has been the di- 
rect cause of more outside money in- 
vesting itself in musical comedy than 
any other reason, though another rea- 
son is the more often offered as why 
“angels” fall. A prospective backer 
of a show with music generally first 
hears the music in a room on a piano. 
It sounds pretty good there, whether 
it sounds the same way any other 
place or not. The “angel” likes the 
music, everyone connected with the 
show tells him how great it is in re- 
hearsal, and the check follows. Quite 
as often the music doesn’t sound as 
well to an audience when played by 
an orchestra, and the show doesn’t 


iive up to its advance claim on the 
stage. Which ofttimes leaves the 
“angel” good for a second try, since 


le believes the public is at fault, as 
he thought the piece was all right. 
Only recently a New Yorker (and far 
away from the “angel” thing) ‘put up 
$20,000 or mere for a musical comedy 
after hearing the music score piano- 
played, 

Anthony Paul Kelly, author of “The 
Phantom Legion,” still believes in his 
play and is negotiating for a produc- 
tion of the piece in London, changing 
the locale to Canada, making the three 
sons Canadian soldiers instead of 


\mericans 
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The restaurants have kept pretty dry 
since Jan. 16. There is an oasis here 
and there, but it cannot be located by 
a stranger, and even those with a mere 
passing acquaintance in those places 
find it impossible to be served. The 
personally conducted bottle into the 
restaurants has disappeared, but the 
hip pocket flask is still popular. Some 
fellows seem to have more than two 
hip pockets. Quite often a party at 
a restaurant table may be seen to be 
liquoring up without the assistance 
of the house. The price of whiskey 
has reached its highest point, though 
it may advance. Standard brands of 
Scotch carried an asking price of $200 
a case (12 bottles) and likewise rye, 
$150. Dealers anticipate a drop in 
these prices if certain things event- 
uate. Several of the restaurants are 
bone dry, without a drop of booze in 
them. They removed everything to 
be away from temptation. In one of 
the restaurants the other night, al- 
ways known as a “spending place,” a 
party of five, headed by a man from 
out of town, dropped in for dinner. 
The manager of the restaurant or- 
dered the dinner and “sent” him as 
far as he could, but couldn’t pile up 
the check beyond $34, after giving the 
party all they wanted, without drinks. 
Ordinarily this stepper from afar, 
when hitting the big burg, ran through 
his bankroll and would have been 
good with a party of that size in the 
old days for between $300 and $400. 
The proprietor of the restaurant, as 
the party moved out, asked the waiter 
the size of their. check. When hear- 
ing the gross touched $34, he moaned, 
put on his hat and did not return dur- 
ing the night. The lunch and dinner 
business at the restaurants have been 
holding up, but the after-theatre crowd 
has not been a crowd at all. They 
drop in late at night, look over the 
other lonesome people, see the revue 
if there is one and fade away, wonder- 
ing what is going to be the finish. 
Where there is a show on the floor, 
that looks different now, without the 
liquor side issue. People who may 
have never before witnessed a restau- 
rant revue sober, now know what it 
looks like. The principals and the 
choristers feel the difference as well. 
Formerly they heard applause, though 
the clappers might not have been look- 
ing at them. It was just the stimulant 
inside. Nowadays the diners watch the 
performance and keep quiet, with their 
thoughts and their hands. The chorus 
girls, who preferred the cabaret salary 
with the “parties” that often went with 
that, must place a heap of blame upon 
Prohibition. The munition fellows 
with their unlimited bank accounts 
have grown accustomed to their wealth 
by this time, and their successors, if 
inclined to throw their money around, 
are held in restraint through inability 
to get started via booze. These are 
terrible days in the _ restaurants. 
Everyone in the restaurants agree on 
that. “Where do we go next week?” 
is now as popular in a cabaret as it is 
in vaudeville. 


Healy’s De Dance Club, on the Bal- 
connades floor under the direction of 
Ren Uberall, had its formal opening 
last week, with a big attendance at- 
tracted by the Uberall invitation. The 
rearrangement makes it very inviting, 
and, as Benny says, he has placed “at- 
mosphere” in the room, although 
Benny also claims his room always 
had “atmosphere,” which is pretty 


near right, for Benny has been in 
charge of that room for Tim Healy 
since it opened seven or eight years 
ago. 


Kathryn McCarthy and Jet Hahlo 
have announced Tea Dances at the 
L’Aiglon Club on 55th street. Music 
is supplied by “Sneeze” and Palmer 
Jones. Miss Hahlo is a sister of Sylvia 
Hahlo, Martin Beck’s private secre- 
tary, and Jet some time ago was pri- 
vate secretary herself to Elisabeth 
Marbury. “Kittens” McCarthy has a 
wide circle of friends. ” 


Arthur Hunter is rehearsing a new 
stow for the Pekin to replace the one 
he has running at present. It is called 
“The Dardanelles” and will have 14 
people, 8 in the chorus. Rose Bernard, 
Sam Fletcher, Julia Shideker and Effie 
Fredericks will be featured. The Mu- 
sical Hunters will continue furnishing 
the musical program. Phil Gerton and 
Olivia Daly will act as host. and 
hostess. 


Joe Ward’s cabaret in the Bronx,* 
called “Orange Grove,” been 
changed to “Orangeland,” and the re- 
sort has been converted into a combi- 


nation cafeteria and dance hall. No. 


admission is charged, but “spielers” 
are taxed five cents per dance. 


Willie Moore and Frank Hale left 
Wednesday for the Pacific Coast. 


‘James Watts is out of the Century 
roof revue. 


SHOW REVIEWS. 


(Continued from page 21) 


PALACE, NEW ORLEANS. 


New Orleans, Feb. 4. 

Little merit te@ the Palace first half 
program. The auditors were walking 
out continuously during its unfolding. 
Petty Reat and Brother opened with 
xylophone endeavor and playing of mu- 
sical bottles. The rewards would have 
been greater with fresher selections. The 
publishers seem to have overlovuked this 
turn. 

Harry Von Fossen still treads the 
paths of yesterday in his blackage@de- 
lineation. Some scattered laughter for 
his few modern puns but the finish found 
them cold. 

Arthur Pickens and Co. exempiify the 
limitations to which artists will descend 
for laughter. Their sketch was but ir- 
relevent horse play without rhyme or 
reason. 

Harvey and Caryl could improve their 
vehicle by quickening the tempo, which 
is much too slow. Harvey 1s debonnair 
and Miss Caryl is g0od to look upon also, 
but the act proceeds without tne essen- 
- sparkle. The house received che turn 
thus. 

Four Roeders stod head and shoulders 
above the numbers preceding them and 
were most acclaimed. 

An excellent picture, 
held business normal. 


“Desert Gold,” 
Samuel, 


CRESCENT, NEW ORLEANS. 


New Orleans, Feb. 4. 
The Mimic World” shone luminously 
at the Crescent the first half. But two 
other turns were employed to supple- 
ment it, Daily Brothers and B. Kelly 
Forrest. 


The Dailys opened. They are acro- 
bats. From the costuming and routine 
viewpoint all was well with them, but 
the persistent pulling out of his shirt- 
tail by the smaller of the twain proved 
depressing. 

Forrest followed the olden tramp 
form, with buttons adorning sodden 
habiliment. He wears no shirt, but re- 
ceived friendly attention and could do 
better by bringing himself up to date. 

“The Mimic World” records not passing 
events. It still has Oscar Hammerstein 
presenting the various numbers, and also 
brings to view Rock and Fulton, but one 
forgets the lapses in the fast moving 
panorama that keeps 16 youthful girls 
busy and serves to disclose the most 
promising comedienne of the season in 


‘Alice Morley, who was everything and 


dwarfs most of the $2 comedy .shooting 
actresses by comparison. 

“The Mimic World” held them fore 
and aft, with tumultuous applause at 
the final curtain. 

Samuel. 


NEW ACTS. 
(Continued from Page 19) 
“The Love Shop” (Il). 
Fashion Revue. 
20 Mins.; Full Stage (Special Set). 
Colonial. 


Another George Choos production 
and reminds muchly of “The Bride 
Shop.” In a special set representing 
the interior of a modiste’s shop the 
act, of the fashion type, is laid. There 
is a raised platform at the back for 
the mannikins and the girls make sev- 
eral changes. A lingerie nunrber was 
sumptuously produced. Eddie Vogt is 


. featured and handles a light comedy 


role in finished style. Another male 
principal does an Englishman who is 
about to marry the heiress from Kok- 
homo, but she fools him and marries 
Vogt. The latter is a tall, thin comic 
who introduces the different choristers 
and has a couple of vocal contribu- 
tions. The book is by Walter L. Rose- 
mont with lyrics by Darl MacBoyle. 
“Bokeo” was the, tinkliest of the 
tinkliest of the tunes. The chief ap- 
peal is through the production and it 
registers in the pleasing column wee 
on. 


Warren Sisters. (2) 


Piano Act. 
14 Mins.; One. 
erson. 
The girls were formerly of the 


Wayne and Warren Sisters act, and 
more recently with the “What Girls 
Can Do”.,sketch. They are seasoned 
performers, not lacking in showman- 
ship. The sisters doing comedy 
cleaned up with the “by gosh” number 
Charlotte Greenwood does in “Linger 
Longer Letty.” Other songs also 
scored. The encore was equally effec- 
tive, although the number employed 
was rather ancient. The girls can 
hold up a pop bill. 


Chuck Haas. 
Lariot Spinning. 
14 Mins.; One (Special Drop). 

Chuch Haas does all the familiar 
routine seen with the lariats and some 
that hasn’t. He ties knots, spins two 
lariats simultaneously, does the lariat 
dance, etc. Haas works before*a spe- 
cial drop depicting a Western scene 
ard keeps up a continual monologue. 
His method of handling dialog is sim- 
ilar to the Western types seen around 
he ha’ a pleasing personality and quite 
some showmanship. Haas ds a set up 
for the smaller houses and had he ar- 
rived before thé migration of the rope 
spinners his future possibilities would 
have been limitless. Con. 


Nakae Japs (3). 
Jiu-Jitsu. 
12 Mins.; Full Stage. 

These three Japanese men are pre- 
senting an interesting opening turn. 
They inaugurate the offering with sev- 
eral minutes of a wrestling bout, one 
of the trio acting as referee while the 
other two members take to the mat. 
Closing there are a few minutes of il- 
lustrating jiu-jitsu holds and finally a 
demonstration of how a Jap policeman 
versed in the art manages to handle 
two armed ruffians. There are innu- 
merable comedy touches that make the 


turn particularly desirable. Fret. 
La Dore and Beckman. 
Trapeze. 
8 Mins.; Three. 
A man and woman. Miss La Dore, 


wearing a blonde wig, opens with a 
little song and dance. Several stunts 
on the trapeze and a sort of dance on 
the suspended rope complete their rou- 
tine and entertainingly took up the 
alloted time. While doing her dance 
on the rope, she discards her wig, re- 
vealing her loose titian tresses, after 
which she sings a “rose” number in 
none too strong voice. However, the 
duo pleased. ° 


Sheldon and Haslam. 

Playlet. 

15 Mins.; Three (Special Cabin Set). 
Jefferson. 

The turn is entitled “Samson and 
Delilah.” The man’s name is Billy 
Sampson. He has brought the fiancee 
ef his best friend to a hunting lodge 
for the express purpose of teaching 
her a lesson and showing her what a 
“red-headed vampire” she really is to 
flirt so outrageously and hurt his pal 
Ted’s feelings. Ostensibly that is the 
only reason, but it develops Billy is 
really in love with this titian-haired 
minx and has prolonged his visits in 


the East for one reason—that he may 


be near her the longer. The turn con- 
cludes with both enwrapped in each 
other’s arms, the intervening situa- 
tions sustaining interest and the bright 
quips and comedy business bringing 
laughs, one on top of each other. The 
sketch is big time. 


Wright and Wilson. 
Comedy Acrobats. 
9 Mins.; Full Stage. 

Two males clad in kilts who run 
through a difficult routine of ground 
tumbling and forward and backward 
twisters. The comic does the Melrose 
fall, getting as much out of it as the 
originator. Some fast ground work 
follows. Both are abrobats par excel- 
lence and the act is head and head 
with anything of its kind now play- 
ing. They stopped the show at 125th 
Street in the opening spot. Con. 


Judge Donnelly, in the Supreme 
Court, reserved decision Monday in 
the suit of Sanger & Jordan against 
the Bobbs-Merrill Co. to recover 
$2,000“alleged due them as agents’ com- 
missions for disposing of the dra- 
matic rights to the defendant’s novel, 
“Nothing But the Truth.” The com- 
plaint avers H. H. Frazee, the pro- 
ducer of the dramatization of the 
novel, turned over some $20,000 to the 
publishing company, to which. Sanger 
& Jordan have entered a 10 per cent. 
claim, by virtue of a contract exe- 


cuted February, 1916. The Bobbs- Mer-» 


rill’s share is figured on a 2% per cent. 
royalty on the gross receipts of the 
play. 

_An announcement has been made by 
Director R. G. Cholmeley-Jones, of the 
Bureau of War Risk Insurance, of the 
new provisions of lapsed or canceled 
insurance. If insurance has been al- 
lowed to lapse or cangel within 18 
months from the date of discharge, it 
may be reinstated on the payment of 
two months” premiums, provided the 
insured is in good health at the date 
of the discharge or expiration of the 
grace period. The provision that dis- 


- charged service men are permitted to 


reinstate at any time within three cal- 
endar months following the month of 
discharge by paying the two months’ 
premiums, without making a formal 
application or a statement as to health, 
is also in force. 


THE JUDGMENT RECORD. 

The following is a list of the judg- 
ments filed in the County Clerk’s office. 
The. first name is that of the judgment 
debtor; the second the judgment creditor. 
and the amount of the judgment. 

Britton N. Busch; W. B. Trimble: 
$931.70. 


ogee Film Corporation; M. Briii; 
sieenn™ Moore Patch; A. G. Fontana; 
Corporation: 
a tas Corporation; Bauman & 
wa Dudley; Lewis Publishing Co: 


Harry Fox; A. Lee; $2,088.57. 

Percival Knight; J. H. Tooker Printing 
Co. $702.23 

Cora C. Wilkenning and C. C. Wilken- 
Flushing National Bank: $1,- 


BANKRUPTY PETITIONS . 
Raymond M. Snyder. a motion picture 
manager of 58 West 135th street: liabili- 
ties, $7.645; no assets. 
Jimmie, Lucas, an actor, 1564 Broad- 
way; liabilities, $14,000; no assets. 
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OBITUARY 


Charles Brown. 


Charles Brown, general manager for 
H. B. Marinelli, Ltd., died at Bellevue 
Hospital Feb. 4 at 3.45 a. m. of pneu- 
monia after a brief illness He was 


with Marinelli for the past 16 years 
and until stricken with his fatal ill- 
ness had never missed a day His age 
was 55. The funeral is scheduled for 
Friday at one p. m. at Campbell’s. 


IN FOND MEMORY 


MY PAL AND BROTHER 
BERT CLARK 


May God rest your soul. 


FRANK CLARK, -. 


Hiram (“Hi”) Henry. 

Col. Hiram F. (“Hi”)"Henry died Jan. 
30 at his home in New York from heart 
trouble. The deceased was 76 years 
of age. In 1870 he organized the Hi 
Henry Minstrels and toured for many 
years. Up to a few years ago he al- 
ways appeared himself to do a short 
specialty with the cornet. 


IN LOVING MEMORY 
of 
OUR ADORED BROTHER 


BERT CLARK 


Who has left us for a little while. 
MARY and ANN CLARK . 


(Our hearts’ appreciation to our 
friends for their sweet thoughts 
in this, our lonesome _ hour.) 


Martin Healy. 

Martin Healy died Jan. 20 at Ard 
more, Okla., from heart disease. For 
nine years prior to his death the de- 
ceased was the original Jeff with Gus 
Hill’s “Mutt and Jeff.” Mr. Healy had 
been in the theatrical business for 35 
years. For several years he was of 
Wood and Healy, acrobatic turn. 


IN LOVING MEMORY 
of 
My Darling Brother 


God must have needed you, dear. 
That’s the only solution. 


MRS. G. N. RYAN 
(Allie Clark) 


Evelyn Kellar. 
Evelyn Kellar, of Kellar and O’Neil, 


died Feb. 2 at Grand Rapids. Miss 
Kellar is a sister of Betty Morgan (Jim 
and Betty Morgan) and has appeared 
with Bobby O’Neil. She came to New 
York from San Francisco. Pneumonia 
was the diagnosis. ° 


IN MEMORY 
of 
OUR PAL 


Charles R. McCarron 
Gone, but not forgotten, 
CHAS. A. WHITNEY 

TED BONNELL 


Ida Florence Patton. 


Ida Florence Patton (Florence Camp- 
bell) died Jan. 23 in Chicago after a 
brief illness. The deceased made her 
debut on the stage in juvenile roles. 
For the last few years Mrs. Patton 
had devoted her time to dramatic writ- 
ings. 


Dick Curtis. 


Dick Curtis (Anger and the Curtis 
Boys) died Jan. 31 at the home of his 


“parents in Philadelphia from plural 


pneumonia. The deceased was for- 
merly with the 4 Melodious Chaps, 
Melody Monarchs and Dorothy Wahl. 


Helen Leach Wallin. 

Helen Leach Wallin (Helen Leach 
Wallin Trio) didi Jan. 29 at the Vir- 
ginia Hospital, Richmond, after an ill- 
ness of one week. Death was due to 
pneumonia. 


IN LOVING MEMORY 


of 
~EVELYN KELLER 


Our Darling Sister 
May she rest in peace. 


JIM and BETTY MORGAN 


Richard Curtis. 


Richard Curtis (Lane Eager and 
Curtis Boys) died at his home, 529 
West York street, Philadelphia, Feb. 1, 
from pneumonia. Ht is survived by a 
wife. The act will continue as a 
double. 


Al Northrop. . 


Al Northrop, pianist with Jimmie 
Hussey’s act, died from influenza at 
Grand Rapids Jan. 26. The deceased 
was ill but a few days. He was for- 
merly with Yerke’s “Jazzarimba Band.” 


In Memory of 
My Little Partner 


EVELYN KELLER 


Died February 2nd. 
May her soul _rest in peace. 
BOBBY O’NEILL 


Mrs. Hattie Pierce died in the City 
Hospital, Boston, last week from an 
operation for cancer. The deceased 
was 61 years‘of age and sister to the 
late George Learock, professional, and 
Henri Learock, professionally known 
as Tony Williams. 


IN MEMORY 
of a Real Friend and a Good Pal 


ALFRED DE MANBY 


Who passed on, February 2nd, 1920. 
One of His Many Friends 


JERRY VOGEL 


Ben Warendorf, Jr., son of Ben War- 
endorf and Agnes Miles, died Feb. 2 at 
che Lutheran Hospital, New York, 
from pneumonia. The deceased was 24 
years of age. 


Mary B. Powell, aged 63, mother of 
Paul B. Powell, agent, of pneumonia, 
in Chicago, Jan. 23; buried at. Oak- 
woods. 


IN LOVING MEMORY -F OU FATHER 


_ED. LE HOEN 


Died February 2nd, 1920, at Fresno, Cal. 


MAX LE HOEN and 
LEONE DU PREECE LE HOEN 


The father of Jack Trainor, the fea- 
tured player in “Help,” in vaudeville, 
died in Chicago, Jan. 29, at an advanced 
age. 


The mother of Selma Hugo and 
Richard Conn died Jan, 31 at ‘her home 
in New York. 


AMONG THE 


Valeska Suratt at the Palace has re- 
turned to vaudeville with a splendid 
sketch, “Scarlet.”..Miss Suratt’s voice 
becomes very monotonous at times, 
especially when she has a long speech. 
In an ermine cape lined with red vel- 
vet, Miss Suratt made a striking pic- 
ture. A pink tissue dress was hand- 
somely made, tight with long loops at 
the back. Lorraine Landee in the 
same speéch wears a pretty eps | 
gown of white beaded material. — 
Russian headdress was becoming. Miss 
Landee’s makeup wes not good Tues- 
day, the red being too near her eyes. 

With two or three numbers out of 
the William Seabury act, it will be 
a better act. At present it is draggy. 
The impersonations of different 
dancers by the girls was not good nor 
original. Some of the dresses are 
lovely. The girl representing a mir- 
ror looked sweet in a hooped dress 
of silver lace with bow knots of blue 
on the skirt; a long pink train hung 
from the side. A vamp costume was 
magnificent, of white satin draped tight 
around the skirt with a pearl bodice. 
The bottom of the train was hand 
painted, an odd headdress of pearls 


was worn. 


Florence Moore, in her new_ play, 
“Breakfast in Bed,” has sonfe amusing 
lines and situations, Miss Moore is 
funny and would be more so if she 
did not clown quite so much. A little 
is funny, but all through the show it 
becomes very tiresome. Miss Moore 
wears a very pretty wedding gown in 
the last act, of white satin, the skirt 
draped round the front, into a point at 
the back, a lace train is worn, one end 
forming a panel in front, edged with 
pearls. A long white stick is carried 
with a bouquet tied at the top. A sil- 
ver blue satin was Miss Moore’s first 
frock with copper trimening, blue shoes 
and stockings would be a prettier 
match than the yellow worn. 

Anita Elson has left the Hippodrome, 
London, and taken the part at the 
Palace originally played by Wanda 


Although Constance Talmadge is the 
star in the picture, “Two Weeks,” the 
honors for acting should go to Conway 
Tearle. Miss Talmadge looks sweetly 
pretty in a semi-evening gown of light 
material . The skirt was of chiffon, 
very full, while the bodice was tight 
fitting, of ‘taffeta with little puffed 
sleeves. A summer frock of net was 
dainty. It had the double-skirt affect 
with six narrow bands of ribbon on 
the over-skirt. The bodice was also 
piped with the ribbon. For the rest 
of the picture a tailored blue serge one- 
piece frock was worn with white col- 
lar and cuffs. 

Money evidently has no attraction 
for Godfrey. Tearle (late star of “Gar- 
nival”). He was offered $8,000 by Joe 
Schenck to play opposite Norma Tal- 
madge, but when it-came to signing the 
contract Mr. Tearle began to feel 


. homesick and informed Mr. Schenck he 


was afraid he could not sign, where- 
upon he was offered $10,000, but Mr. 
Tearle had made up his mind and sailed 
for Englarid on the “Mauretania.” 

Last Friday Valeska Suratt was 
taken ill with bronchitis. Pneumonia 
is feared. Although Miss Suratt’s 
sketch played only five nights last 
week, each member of her cast re- 
ceived a full week’s salary. 


George Carney, an English comedian, 


is expected here in March to play in - 


pictures. .Mr. Carney was with Karno 
at the same time as Charlie Chaplin. 

_ Virginia Norden is in Los Angeles to 
join the Anita Stewart company. 


George, Miss, Stewart's young brother, 
is now in pictures in William Russell’s 
latest film. 

‘Wilda Bennet, of “Apple Blossoms,” 
was ill last week. rothy South 
played her part. 


Howard and Clark’s act at the Palace 
has improved greatly since its opening 
at the Colonial. A dancing team hav- 
ing been added and the finish is 
brighter. A handsome gown was worn 
by one of the girls, the skirt being 
white satin slightly draped with a long 
train of chiffon copper shade loops of 
pearls hung from the waist. The 
bodice: was.of sequins. A small white 
hat with large white plumes added to 
the beauty of the costume. 

It seefned a shame that the young 
woman who does the Frisco imper- 
sonation in William Seabury’s act was 
allowed to appear Monday evening in 
the condition she was in.. ; 

Belle Baker had a hard task, th 
only single act on the bill and on last 
but one, but Miss Baker’s reception 
must have been very gratifying to 
her. Miss Baker’s gown was not well 
chosen. It was inclined to give her a 
plump appearance. The skirt of odenil 
green was long and very full, with a 
plain bodice. 

Dorothy Shoemaker for a brief mo- 
ment wore a becoming dress of dark 
blue velvet, the skirt being heavily 
embroided in steel beads. 


At a party the other evening, the 
conversation led to what Xmas pres- 
ents the women present had received. 
Perhaps ‘the most generous presents 
given were to a well known press 
agent who is confined to her bed, the 
shape of the present being two photos 
(post card size) from a well known 
star and mother. A dollar bill ac- 
companied each picture with a note 
for the press agent to buy herself 
something useful. 


Why is it that some of the American 
public (if they are Americans) dislike 
the English. Of late their feelings 
have been shown in the theatre. Be- 
cause one or two English artists do 
something un-British, surely it isn’t 
necessary to put the spite onto an- 
other Englishman. For instance, at 
the Riverside Tuesday evening two 
English boys, Farr and Farland, went 
splendidly, laughter greeting nearly 
every word, yet at the end of the.act 
hisses were heard at the back of the 
theatre. 


Sophie Tucker’s gowns are the same 
as when at the Colonal, except that 
Miss Tucker now makes her entrance 
in a handsome mink coat. Miss Tucker 
has omitted her talk with the conduc- 
tor, an improvement. Maud Powers 
(Powers and Wallace) wears pretty 
frock of flowered chiffon draped 
slightly at the sides, a hat was worn to 
match. The Spanish Revue boasts of 
some beautiful shawls. Two worn by 
the dancers were draped tightly round 
the figure, the fringe forming the skirt. 


Anna Frantis, atthe American (first 
half) is a dainty little miss, of no 
small ability, but her act needs fixing 
for better returns. If Miss Francis 
were to omit taking so many bows 
after each song and go straight into 
her dancing, it might help. Winkel 
and Dean have an awfully funny en- 
trance, dressed as two bartenders with 
black bands on their arms, but this is 
the only funny thing in the act. 

The Mystic Hanson Trio girls are an 
act alone. The tricks are very crude. 

Jessie Hayward has a good sketch, 
and Miss Hayward is splendid. The 
young girl wears a pretty summer 
frock of white net, 
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VARIETY 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New-York City 
The report below is of the proceedings 


‘THURSDAY, OCTOBER 16 


JOSEPH L. BROWNING 
ON THE STAND~(Continued) 


FEDERAL INVESTIGATION 


Q. In other words, as a general thing, of course, there are 
exceptions, but the talent offered in the smal! time theatres is 
of very much lower standard merit than in the big time? 

A. The genera! rule; there are some exceptions, I think. 

Q. But you think that is so as a general rule? 

A. Yes. 

Q. Did you ever employ a personal agent or representative to 
a your time'in the United Booking Offices? 

Always have had one. 

You have always have had one? 

Yes. 

Did anybody ever request you to employ one? 

No. 

Why did you have an agent, or have you always employed 


one? 

A. Well, to begin- with, he can do business much “better for 
me than I can do myself. Besides, I am a traveling man, my 
business necessitates traveling, there is so much competition 
that where we to try to do it by mail I don’t think I would 
get the proper results. And I have often, many a morning, been 


called out of bed during the week by a telephone call of my - 


agent having secured next week for me. 

Q. Have you had any troubles about cancellations of con- 
tracts with any vaudeville managers? 

A. Not that I remember. 

Q. I understand you in answer to some questions to say that 
you treid out your ont somewhere at various times or broke 
it in? 

A. Well, I have not done that for the last two years. 

Q. You have not found it necessary to break in your act? 

A. No; not since I have been doing a single act, these last 
four years. 

Q. Were you a White Rat, or were you ever a member of 
the White Rats Actors’ Union? 

A. I was a member of the White Rats, yes. 

Q. Did you resign, or what? 

A. Yes, sir; I automatically dropped out, 
effect when they calied the strike. 

Q. What do you'mean you automatically dropped out? 

A. Well, I just had a wire. 

Q. Well, you did not pay any dues? 

A. I don’t know. I had a wire to go out on strike and I 
didn’t go out, and I have never paid dues since or anything 
like that. I did not resign. I guess I was just automatically 
dropped from the books. 

Q. Did you have a contract at the. tine you were asked to 
strike? 

A. Yes, sir. 

Q: Where were yot: playing? 

A. At Poli's Theatre, in Wilkes-Barre. 

Q. Have you got that letter with you, the letter you received 
asking you to go out on strike? 

A. No, I tore it up. The manager of the theatre came to 
me and asked me if I had a telegram and I said ‘‘Yes.”’ 

Q. Was it a telegrantor a letter? 

A. Not a letter but a telegram. 

Q. “Do you remember what the telegram said or contained? 

A. I cannot remember the exact wording. 

Q. Who was it from? Do you remember who ih was from 
or how it was signed? 


something to that 


A. Well, I don’t think I can answer that because I don’t 
remember. I don’t remember how it ‘was signed, but J got 
a wire. 

Q. Was it during the strike of 1917 or 1916? 

A. 1916. 

Q. Well, what did the telegram say, or was it anything— 


had it anything on it to indicate that it came from the White 
Rats? 

I think it was. 
And you don’t remember the name of the signer? 

Well, I think it was Mountford. 
What did it say to the best of your recollection? 
I cannot remember the exact ,wording of it. 
Give us the substance? 
The substance of it was that acts will walk out on strike 
ight. 

Tonight. 

Yes. 

And you said you had a contract for that night or for 
week? 

For that week, yes. 

Do you reniember how much you were getting that week? 
Yea. 

How much? 

150. 

You didn’t walk out; you played your contract? 

I played my contract, yes. 
Did you after that ever.receive any other communication 
the White Rats? 
No; never. 

Q. You never received a notice that you were dropped from 
the membership rolls, or anything of that sort? 

A. No, sir. 

Q. You understand what is meant by the closed shop in 
vaudeville? 

A. 4& think I do. 

Q. What is your understanding of it? 

A. Well, that no actor or artist or act can piay a theatre 


POP 
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unless it is a member of the organization that represented the 
White Rats or Equities or whatever it may be. 

Q. Are you in favor of that condition? 

A. Very much against it. 

Q. And why? 

A. I think that it would be—that it would have a tendency 
to force managers to play acts that would be of inferior quality 
in some cases; that they wouid have to book against their will, 
which would hot be good business as far as the theatres are 
concerned, and I think that fundamentally it is wrong, and 
eventually that there would be a tendency to ruin the pro- 
fession, ruin the business that I am making a living in. 

Q. Well, how do you understand that the manager would 
be compelled to play a more inYerior quality of act or inferior 
acts; how is that brought about? 


A. To begin with from what I remember, the White Rats 
organization took.in almost anybody that paid dues—if only they 
paid their dues whether good or bad, good actor or not, they 
would be included, and as I understood whoever paid their dues 
they should be taken in and they were members. 


Q. Was there any weekly publication or published BRP EERE 
of the White Rats inviting any actor to membership on the 
payment of a certain fee of $5 or $107 

A. Yes; I remember that. I know there were a lot of people 
belonging to it that were not members of the profession at all; 
they were not actors. é 

Q.- Your theory then, is if there was a closed shop that 
only members of that organization could be employed, that the 
manager would only have a choice, a chance to choose from 
those which are in the organization? 

A. Yes; and being very much opposed to it, if I were not 
a member, I would not be able to get a position in any of the 
theatres. 


CROSS-EXAMINATION. 

By Mr. Walsh: 

Q. You say that dere were a great many of the White 
Rats who were not actors at all? 

A. Yes. 

Q. Whom? Name some of them? 

A. Well, I don’t know their names; I don’t know their names; 
I know I have ser~- **em there hanging around weeks and weeks. 

Q. And still you say there were a great many, but you 
cannot name one of them now? 

A. I didn’t make it, my business to find out their names and 
addresses, but I know they were not in the profession. I know 
from the general talk. 

Q. But you are under oath now, Mr. Browning. You say 
there were a great many members of the White Rats who were 
not actors at all. I am asking you to search your memory, 
unde roath, and tell me among the great many, some of them 
who were not actors at all, if you can? 

A. Well, I cannot remember the names, 

Q. You cannot remember ? 

A. No. 

Q. Were you familiar at the time of vour entry with the 
constitution and by-laws of the White Rats Actors’ Union? 

A. I joined it quite a few Years ago. 

Q. Have you any recollection that there was a provision that 
applicants for membershig had to be guaranteed as legitimate 
vaudeville actors by a certain number of people in the eraft? 

A. Yes, sir; had to have t@n signatures. 

Q. Ten or eleven? 

A. Yes. 

Q. And they had to have at least ten people in the craft or 
in the organization who would guarantee that they were actorg? 

A. Yes. 

Q. What age you say as to that, how do you reconcile that 
with the statement here that there were many in it that were 
not actors a all? 

A. The mere fact that it was @0 easy to get signatures, 
because I remember distinctly of people walking up to me and 
saying, ‘‘Put your naine down here, I know this party; he is all 
right; he doeg so and so.’’ I havd seen that time and again; 
in other words, I have done the same thing myself on several 
occasions. 

Q. Meeting with a friends of yours, he would bring an appli- 
cation to you and tell you here is Mr. So and So, who is an 
applicant for membership in the White Rats, and he is all right, 
duly qualified? 

A. If he said he was all right I would sign for him if he 
was a friend of mine. 

Q. You say that an organization of this kind would limit the 
manager in the selection of acts; that is one of your objections? 

A. Yes; I think it would. 

Q. Well, now there was not anything in the organization of 
the White Rats which compelled a manager to accept any one 
for the simple reason he was a White Rat? 

A. Not necessarily that. 

Q. For instance, if I,,who have not any ablility as a actor, 
was a member, by some hook or crook got into the White Rats, 
there would be no obligation on the part of the manager to 
accept my act because IT had a membership card? 

A. That is trae enugh, because he could not book me because 
I am not a member that limits his supply. 

Q. That would-be a question of closed shop, perhaps? 

A. Absolutely. 

Q./ Your objection goes only to the question of the closed 
shop? 

A. The closed shop, that is the idea. 

Q. The closed shop, as a matter of fact, was never put in 


operation in the vaudeville industry, was it? 

Mr. Goodman: Well, wait just a moment. I object to that 
unless the witness knows of all of the theatres at which these 
contracts were presented, because I think the proof is that 
there was one, two or three that accepted those. For instance, 
Oklahoma is one of those; there is another one, I think. Some 
of the contracts were signed for the jobs. 

Q. When you played on the Pantage Circuit, were there @ 
great many actors who played on that circuit who were altere 
nating between Pantages and the Orpheum and Kelth circuits? 

Well, I can only speak for myself 


I am asking you about general conditions? 
Yes; I thigk so. 
You, think s0. 
Yes; went from one to the other and ack again. 
As a matter of fact, Pantages put on pretty high-class 
talent on their shows? . 

A. Sometimes, sometimes. 

Q. Very often as good a show as the Orpheum put on? 

A. Sometimes better. 

Q. How would you say they would compare, 
Orpheum as to ihe characier of the imient? 


Pantages and 


A. Speaking in a general run. are you? 
Q. Yes. 


A. I don’t think there is any comparteon. From what I have 
geen there is something which we call atmosphere about a 
small-time theatre which cannot be produced in the big time— 
take it the reverse, the atmosphere of the big-time theatre 
cannot be produced in the small-time theatre. I don't know 
what it is, it is not there, that is all. 


Q. You say that perhaps has to do with the capacity and 
character of the clientele? 


A. Well, no; I would say that there is so much shifting 
about, people coming and going, two shows following oné an- 
other, and all that sort of thing, and in the first place the 
orchestra in most of those small-time theatres is not as big. and 
there is an atmosphere about the front of the house and the 
back of the house, and at any rate, people are coming in and 
going out all the time, and it is not the same thing. 


Q. A great deal of confusion? 

A. Some sort of confusion going on all the time. 

Q. As a matter of fact, it is much harder for an actor te 
work in a Pantagés Circuit than some others? 

A. Yes. 

Q. You don’t have to be as careful? 

A. You get careless. 

Q. You get careless? 


A. You get careless automatically. When you have done your 
first one you say,. ‘‘Oh, hell, there is another one to be done,” 
and you go and slow down and slop through it mechanically. 
That is all. 3 

Q. Did you ever do more than three shows a day in Pantages? 

A. @h, yes; I have done five for Pantages. 

Q. What was the circumstances in reference to cutting ai xf 
act when you had four of them? 
~<A. Well, if I remember rightly, I think about twenty miaiites 
to each performance, and that is enough in itself to ruin any 
act. You lack your magnetism and personality and become 
slipshod. In fact, I ran in off the street and right in onto the 
stage and did my few minutes and walked right off the stage 
and out the door again. 

Q. Then how did you come to cut this down so short; did 
the manager ask you to? 

A. Through the advice of the manager. He. said: ‘If you 
do the full act we cannot give five shows.’’ If the show runs 
one and one-half hours each act would have to be cut acéord- 
ingly to come within the hour and a half. 

Q. Of course, that meant that the work is really a detriment 
to a man in preparing—an actor, I mean—in preparing his work 
for big time, is {t not? 


A. I could not exactly say that in that way. I might say 


‘he might adapt himself to circumstances, You say you play 


small time for one week, and ‘for this week adapt yoursel; you 
come down to the audience and give them ‘7hat you think 
they want and work accordingly. If I go to big time for a 
week, next week, and it is a nice place and a nice class of 
people and a big house, I become a little more polished, and 
what I do is what we call roughing it up or gassing it up for 
the small timers. 

Q. Now, you related here the scale of increase in salaries 
to yourself, Mr. Browning? 

A. Xes. 

Q. How long have you been in vaudeville? 

A. Twelve years, 

Q. Conatantly in vaudeville? 

A. Constantly. 

Q. 1 wonder if you will be good enough to tell us what has 
been the scale of the admissions of the big time vaudeville 
theatres durimg the period of twelve years? 

A. If I remember right, Tony Pastor charged ‘ten and twenty 
up to fifty cents, I think. Keith's Union Square, I think, 
charged twenty-five cents—I think fifteen cents in the gallery 
and twenty-five up to fifty cents and a dollar, I am not so very 
sure of that. A pretty fair, always the best that could be 
had, the best that could be got. \ 

Q. What year was that? 

A. I speak of my first year in vaudeville, that was, I think, 
in 1905. 

Q. It was a good show, was it? 

A. I did three shows a day, it was a supper show in there I 
know, and there was good acts on the bill. 

Q. How did the price of admission advance. I want to get 
that scale on the record now comparatively with the rise in the 
wages or salaries of the actors? 

A. Weil, 1 don’t think that they advanced much in comparison 
to what the actors are getting. e 

Q. Well, I am asking you what they were? 

A. Well, they were at that time up to one dollar, T think, I 
think it was, and I think that was the limit, seventy-five cents, 
if | remember rightly, either seventy-five or one dollar, I am 
not dure which. 

Q. And then what was it? 

A. From then on? ° 

A. Well, I could not answer that intelligently; I think it was 
fifty or seventy-five cents, I am not sure which it was. 

Q. You are not sure? 

A. Maybe it was one dollar. 

M-. Kelley: Mr. Casey or Mr. Walsh can answer that question 
for you. 

Q. The capacity of the theatres have not been enlarged dur- 
ing that period? 


A. Oh, yes, they have, ery much so. 

@. Very much so? 

A. Yes 

Q. So the theatres that are patronized very much better, that 
is the vaudevitie theatres are very much better patronized than 
they used to be? 

A. Yes, very much more, ; 

Q. So that the earnings opportunities is considerably increased 
in that respect? 

A. I should imagine so. : 

Q. Both in the prices of admission and the capacity of the 
theatres? 

A. Oh, yes. 


RE-DIRECT EXAMINATION. 
By Mr. Goodman: 
Q. The Keith theatre in Boston has not been enlarged, has it? 
No. 


The verbatim report of the investigation will 
be continged in next week's issme of VARIETY. 
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Tuck and Claire, a contortionist and 
a tumbler, opened big. The contortion- 
ist is the twistiest of them all. Once he 
sits on his own head. Some of the spoken 
comedy is a trifle blech. But the whole 
act is a darb. Avey and O'Neil took 
three bows at their finish, but went bet- 
ter than that indicates. O'’Neil’s eccen- 
tric dancing as a wench kicks the act 
over heavily toward the latter portion— 
the latter portion of the act and the 
jatter portion of O'Neil, which he uses 
effectively and just a bit boldly. It isa 
team with kick, native humor and dance 
ginger, and scores. 

Mrs. Gene Hughes, with a company of 
four, showed “When He Came Back.” 
As a vehicle for Mrs. Hughes (if she 
wunts to play a grandmother, really) it 
is satisfactory. The talk drags plenty, 
though, and when Mrs. Gene is off stage 


it perishes. Mrs. Hughes has a long 
speech at the end to the effect that 
“what care we who they were or What 


they were if they helped win the war,” 
to justify her grandson’s marrying a 
cabaret singer .of Paris at the front; 
the same might be used as an alibi for 
her juvenile support, Benton Ressler, de- 
scribed in a slide before the curtain 
rises as a Royal Flying Corps hero. 
That was the only thing that could be 
said in his favor after the curtain fell, 
also. He is no actor. Estelle Theband, 
as his Frenchy bride, overdoes every- 
thing: Mable Wright as his mother is 
superb and legitimate in a thankless 
roie. Mrs. Hughes is delicious every 
moment. 

Mme. Claire Forbes went badly, Bron- 
son and Baldwin in new acts took the 
hit of the show. Georgie Price, next to 
closing, very big. Georgie has cut out 
the trick entrance and goes right to it 
now with his pianist at the piano. His 
imitations went strong. He easily held 
up the spot as befits that spot in this 
hard house. 

Singer’s Midgets 
over smaller western 
lands as a top liner at the Orpheum’s 
most aristocratic stand. The little folks, 
surrounded by an incredibly huge pro- 
duction, with a horde of elephants and 
a troop of ponies, and a dizzy variety 
of miniature musical comedy, strong- 
man stuff, cowboy rackets, drills, box- 
ing and circus, had a trying position, 
closing, but went over sweetly. The 
children will rush for this attractive tid- 
bit, and the grownups cannot help liking 
it unless their blood has been turned to 
Bevo. It merits headlining and should 
not close shows, though it can. Lait. 


closed. For years 
circuits it now 


PALACE, CHICAGO. 


_Rnicagoa, 


left 


Feb. 4. 

the Palace 
audience breathless but enthusiastic 
Monday night. From the moment that 
her outest of the myriad outer curtains 
rose, she went to it, kept at it and never 
geve a man a chance to think or cough. 


Gertrude Hoffmann 


From spectacular costume dancing to 
Classic no-costume dancing to feature 
drops depicting patriotic punches to 


comedy imitations to dancing ‘imperson- 
ations to Coney Island hoakum, she 
whizzed. Never a second lagged, for 
Max was in the pit and so were a spe- 
cial drummer, violinist and cornetist, 
and they kept it animated. Miss Hoff- 
man is the personified spirit of vaude- 
ville—she typifies variety; but variety 
of genius. No wonder she can do suc- 
cessful impersonations—she does every- 


thing—absolutely everything, even 
drama, for she did the whole Petrova 
recitation from “The Shulamite.”’ Tn 


this her fidelity to art was pronouncedly 
revealed, as the bit was too’long, which 
is the keynote of the whole Petrova act. 


Her finish at the multifarious traps in 
the Coney Island thing was a roar, a 
crash and a riot. Chicago says again 


that Gertrude Hoffmann is a great head- 
liner. 

Joe Laurie followed and swept up alr 
the hand that remained, belting through 
with a memorable and walloping hit, as- 
sisted by his inspired plants. Laurie as 
a single is as “big” as he has ever seen 
or heard himself. Collins and Hart held 


them in for a closer, though they showed 
little new They can survive that slow 
Start over and over again in the final 
lccation, so it must be granted that 
folks stay in for them And the folks 
get a treat, too, and acknowledge it 

The Randalls, corking sharpshooters, 
opened and got some noise Tommy 
Hayden was not liked in British comedy. 
and Carmen Ercelle, a violinste with 
some personality and good action, 
couldn't quite redeé@ém him He seemed 
to be saving up something, and he was 


—he announced he had “a repertoire of 
ten styles of dancing.” He did one kind 
and there was not enough applause to 
bring him back, so it seems he Feld it 
back too long. The man should dance 
and do nothing else, at least nothing else 


that he did Monday night, for his comedy 
isn’t. 

James and Sadie Leonard, as Caesar 
and Cleopatra, assisted by an uncredited 
man who did a nance version of Mark 


Anthony, got big laughter. The assist- 
ant did his character so badly that it was 
quite acceptable. The satire is broad and 
at times raw, but strong. Jim’s “throat 
tores” are immense. Lloyd and Wells, 
durky banter, blues songs and great 
shiver dancing, with the assistance for 
a moment of a pretty girl in octoroon, 
tore off a nice bunch of coupons on an 
act above par. James C. Morton and 


family stole a hit, too, whereas last time ° 


here the turn frittered out after its 
start. The childrén have mellowed and 
are much stouter support for the old 
folks now, and Morton has a lot of little 
odds and ends that make the audience 
like him and make the audience laugh. 
There is just a wee tendency to repeat 
—repeat—repeat, which holds up con- 


_ secutive action, but in all the act is big- 


time calibre now for fair. Lait. 


STATE-LAKE, CHICAGO. 


Chicago, Feb. 4. 

Ernie Young’s “House of David Jazz 
Band,’ though not the headline attrac- 
tion, easily took all honors. The 25 be- 
whiskered musicians were dragged from 
the comparative obscurity of Benton 
Harbor to wend their way across the 
continent in proof of the theory that 
whiskers and jazz are not incompatible. 
Of all the naval, military and other 
bands which have occupied local vaude- 
ville stages of late, none can compare 
with this aggregation of bearded birds, 
who jazz like the chosen ones. It was a 
hairy hallelujah and everything went 
jake except when one of the trombon- 
ists got his spinach caught in the slide, 
and that was comedy. The act took eight 
bows and could be playing yet as far as 
the house is concerned. 

Grace Ayer and Brother opened the 
show (second show) with an excellent 
roller-skating turn. with some clever 
comedy. 

The not easy No. 2 spot was held by 
Jean Boydell, a little girl whose date 
here represented her big time debut. 
She still has to see the two-a-day, but on 
her showing here she deserves the No. 2 
spot. A number in male attire and her 
‘jazz baby’? bit were the high spots of 
her offering. In the latter number the 
young woman did some _ shim mying, 
which was noticeable even in this burg of 
shimmiers. 

Loney Haskell followed the David out- 
fit. It was a hard act to follow and 
Haskell got a slow start, but he warmed 
them up by telling them how good they 
were, and after a while was having a 
wonderful party. Haskell has an un- 
canny faculty of localizing his stuff, and 
he talked Chicagoese to the Chicagoans, 
panning the well known weak spots of 
the town, boosting the good points, and 
erded in full favor with the house. After 
his bow he gave an unnecessary and 
very bad patriotic recitation—very much 
outre and out of date. 

Frescott and Hope Eden, the headline 
attraction, proved to be the conventional 
mind-reading act. The couple are good- 
looking and have manners, but there is 
nething startling in the act. Some pub- 
licity was secured by virtue of the fact 
that the team is alleged to have trav- 
elec to Chicago for the date in an aero- 
plane. The act is not heavy enough to 
headline the big time. - 

Wilson Brothers, working in 
men’s uniforms, sold a line 
recent gags, interspersed with three 
yodeling numbers. The act was liked, 
but is of a calibre slightly low for the 
big time. Johannes Josefsson and his 
icelandi® routine of Bilt Hart and Doug 
Fairbanks calisthenics closed the show 
and was accorded heavy applause. Ve- 
nita Gould, James C. Carson and Co. and 
the Westons did not go on at this show. 


police- 
of none too 


Swing. 

PLAZA, CHICAGO. 
Chicago, Feb. 4. 
The orchestra consists 


played by a tired young woman and a 
drum pounded by a bored young man. 
A not inconsiderable portion of the 
audience takes advantage of the gen- 
eral somnolent atmosphere to sleep 
eacefully during the offerings of the 
artists. Nearly half of the audience 
consists of children. Every nationality 
represented in the League of Nations 
18 represented in the Saturday night 
audience: 
One of the acts, after doing four 
shows, commented on a little family 
froup consisting of Father, Mother, 
Grandmother and four children. 

“I saw them when I came on the first 


show, and I saw them when I left the 
last show,” he said “They spent the 
day there. When I first saw them, ma 


and pa were asleep and the children were: 


having a wonderful time. When I last 


saw them, ma and pa were awake, and 
QuaeseHne. and the children were all 
asleep.” 


The management does not regard the 
talent as of sufficient importance to 
program or announce them in any way. 
They are damned with anonymity from 
the start. 

Much freedom is accorded to the cus- 
tomers, who run up and down the aisles 
and exchange greetings of the season, 


borrow sandwiches from one another 
and: otherwise make open house of the 
theatre. The young peanut vendors 
(with popcore as a sideline) yodel an 
eternal obligato to all the acts. Every 
time the comedian propouwnds a gag, the 
vendor gives the answer: 

“Peanuts and popcorn.” 

When the picture was finished, a gen- 
tleman came out on the stage. He made 
no announcement of any sort, but went 
into the audience and collected a num- 
ber of cards. Then he returned to the 
stage, bowed and left. a. 

Then an,elderly gentleman resembling 
Capt. George Wellington Streeter came 
out with a saxaphone and played sev- 
eral tunes. He left, to be followed by 
a trio of youths who ignored the heavy 
apathy of the house and went through 
a routine of everything but Hamlet. 

Then the lady part of the mindreading 
act came on. She read the names on 
the cards which had been collected by 
her male accomplice, and told the for- 
tunes of the card-holders. 

“Bill Briggs,” she said. “Bill Briggs. 
The lines on your hands show that in 
some things you are ambitious and in 
others you are not so ambitious. You 
are expecting some letters, but you may 
not receive them, at. least not right 


away. Yes, you will get a raise within 
the next few weeks. It may not be so 
much—$5, I think, but that’s enough, 


because if you got any more you would 
spend it anyway.” 

Mr. Briggs looked highly elated at the 
prospect of a raise, but nobody else 
appeared to take the slightest interest 
n it, 

The fortunes of Mrs. Palzxynkowski, 


_ Mr. Orifgujout, Sam Palakud, Izzie EHin- 


stein and others bore a striking re- 
semblance to the destiny of Mr. Briggs. 
All were expecting letters which might 
not come, and raises in salary which 
were certain to come. 

Following the fortune-teller a black- 
face single who might have done 
splendidly in a two-a-day house, went 
through his act with a desperation born 
of courage. Then a girl came—and went. 

Swing. 


NOTES. 


Chicago, Feb. 4. 
Joe Tenner has engaged Ada Manion 
for his vaudeville act. 


Frank Sterling has been engaged for 
“A»Daughter of the Sun.” 


* Dolly Day has joined the Thurston- 
Dalley Stock at Lansing, Mich. 


Marcelle Marion has a new act written 
for her by V. Chandler Smith. 


Sheridan avidson has joined the 
Welch & Walburn stock at Jackson, 
Mich. 


Opal Wilson has joined the Linick & 
Jacoby “Bathing Girls” act. 


One of two “Miracle Man” companies 
on tour closes Feb. 7, at Peoria, Ill. 


Virgil Pritchard, Charles LeRoy and 
Jap Lecor hae joined the Elwood stock 
at Elwood, Ind. 


Laurel Bennett, dramatic stockwoman, 
has retired and opened a beauty parlor 
in Des Moines, Ia. 


“Thunder,” recast for the Chicago en- 
gagement. will follow Thurston March 
8 at the Olympic. 


Jack Milton has joined the “Friendly 
Enemies,” touring western night and 
week stands. 


Milton Goodhand and Hazel Baker 
were engaged this week for. “A Night in 
Honolulu.” 


Cc. A. Niggemeyer, manager of the 
Shubert Stock, Milwaukee, was in Chi- 
cago last week engaging people. 


Dorothy Navarre has joined “Scandal,” 
ee by Emma Bunting, playing the 
south. 


The Benson Amusement Co. has pur- 
chased “The Miracle Man” for night 
stands in the west. 


Marion and Randall and Collen and 
Kenyon have joined the vaudeville show 
at the Edelweiss Gardens. 


Kauffman, 
with Frisco, 
left to join Bee 


drummer 
Esther 


jazz 
and 
Palmer. 


Murray 
formerly 
Walker, 


Mr. and Mrs. Raymond Whittaker, for 
seven yeags in stock on the_ coast, 
Showed a new vaudeville sketch near 
Chicago last week. 


Howard McKent Barnes; recently out 
of a hosptial, is back again, suffering a 
Potro from his recent nervous break- 
down. 


Sothern and Marlowe will come to 


the Studebaker Feb. 16 for a short sea- 
son of Shakespeare, succeeding “Look 
Who's Here.” 


George Gatz, who has been in New 
York and through the west, touring with 
some of the Gatz & Peck attractions, is 
back in Chicago, 


Kathleen Cooper, Phyllis Udell and 
-Robert Edens have joined the “Miracle 
. Man” which is to be kept going in the 
middle west territory. 


“Three Wise Fools,” which left Pow- 
er’s last October while in the midst of 
a prosperous run, will come back for 
a return engagment May 15. 


& 

Harry J, Powers is now a grandfather. 

The grandson was born to Mr. and Mrs. 

Harry J. Powers, Jr., at East Liverpool, 
Ohio, last week. 


Ruth Floreen. in the Chicago Inter- 
state Circuit offices, announces her en- 
gagement to Dwight Hampson (non- 
professional), of St. Louis. 


David Quixano has replaced Joseph 
Lertora as the emotional art critic in 
“Look Who’s Here” at the Studebaker. 
Lertora has gone to Toronto to join “The 
Sweetheart Shop.” 


George Peroilat, who ‘has been in pic- 
tures on the coast for the past eight 
years, took a vacation this week and 
spent it in Chicago, renewing old ac- 
quaintances here. 


Jane Kline, a show girl recently ar- 
rested at the Saratoga hotel, on a dis- 
orderly conduct charge, was tried this 
week and placed on probation for. six 
months. 


Business in the middle west night 
stands is reported excellent. The large 
number of shows closing is due to the 
inability to secure conservative book- 
ings. Managers hold the pictures re- 
sponsible for this state of affairs. 


Louis Worth of Cincinnati was in Chi- 
cago during the past week. engaging 
people for Woodall, Worth & Hill Masta- 
don Minstrels. He got Joe Smith, Roy 
Bowen and the Newsboy Quartet, The 
roe show opens near Cincinnati 

eb. 


The Chicago and New York casts of 
“Civilian Clothes” will be telescoped into 
one this week. The NeW York company 
is closing, and four or five of the players 
will come to Chicago to join the com- 
pany here, headed by William Courte- 


, nay, which is to tour the middle west. 


It is thought prohable, from the pace 
“Welcome, Stranger” is hitting at the 
Grand (the show is getting an average 
of over $16.000 a week) that it will be 
gzood until the house closes for the sum- 
mer. “Lightnin’” ig bdoked to oven the 
next season at the Grand Aug. 31, with 
Frank Bacon. John L. Golden expects 


“Lightnin’” to run an entire seasen 
here. 
DeWolf Hovper and James P. Kerr, 


who is managing Hopper’s tour in “The 
Better 'Ole,.” have acquired a‘private car 
and are making the night stands in it. 
F. W. MceQuige. dramatic editor of the 
Chicazo “American,” and Mr. and Mrs. 
Ben Garretson were guests of the star 
and hig manager when the company 
plaved Gary, going from Chicago to at- 
tend the dinner and housewarming—or 
rather cdrwarming—given in honor of 
the acquisition. 


New’ Act for “Bud” Duncan. 
. Chicago, Feb. 4 

The Frank Rich act known as “Bud 
and the Buddie Girls,” featuring “Bud” 
Duncan, half of the film team of Ham 
and Bud, closed with a date at the 
Plaza this week, and work was started 
at once on a new edition of the act, 
under the same name, with three prin- 
cipals, Duncan, and five girls. 


Mr. Kessler’s Titles. 
Chicago, Feb. 4. 

Ellis Glicksman, who operates the 
Palace at Roosevelt Road and Blue 
Island avenue, has been watching the 
nomemclatural tendency of the Broad- 
way producers and emulating them in 
his weekly shows in which Joseph Kes- 
sler is featured. 

There has hardly been a play pro- 
duced at this house (in Yiddish) that 
hasn’t had a bedroom scene in it. 

The vehicle last week was a naugh- 
tv farce yclept “Sylvia, The Merry 
Widow.” The show this week is called 
“How Girls Love.” 
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MANAGERS’ ASSOCIATION MERGES. 
Chicago, Feb. 4. 

The Chicago Theatre Managers’ As- 
sociation is no more. It has been 
merged with the association known as 
the Allied Amusements of Chicago, 
which embraces the film and vaudeville 
houses. The organization now covers 


all branches of the profession. The di- 
rectorate includes fifteen men repre- 
senting the film field and five who rep- 
resent the larger theatres. These are 
Harry J. Powers, John J. Garrity, 
Harry J. Ridings, U. J. Herrman and 
Aaron J. Jones Sam Atkinson, vice- 
president of the organization, will be 
the general representative of the al- 
liance and will devote his entire time 
‘to the organization 


BARKER BARKS AT THE DRAMA. 
Chicago, Feb. 4. 


Musical comedies in particular and 
the American theatre in general were 
put on the pan by Granville Barker at 
a meeting of the Evanston Women’s 
Club this week. 

“Musical comedies are ruining the 
theatre in America,” Mr. Barker said. 
“The commercial relation between the 
audience and the stage must be 
eliminated. The modern drama is 
decadent—it is destroying itself.” 

As a panacea for the situation, the 
British playwright advocated the estab- 
lishment of community playhouses. 

“Such an institution fosters dramatic 
art,” he said. “The plays produced 
should be written, acted and produced 
by persons of the community.” 


EMIL’S INCOME. 
Chicago, Feb. 4. 


Emile De Recat, Chicago producer 
of yaudeville acts and cabaret revues, 
enjoys an income of $35,000 a year 
from show business. So alleges Mrs. 
Beatrice De Recat, who filed a bill this 
week for separate maintenance. The 
bill states that the De Recats were 
married in 1917, and lived together un- 
til last Thursday, when Mrs. De Recat 
charges that her husband said “he was 
through.” 


WOODS DEAL CLOSED. 

; Chicago, Feb, 4. 
"A. H. Woods has announced his new 
theatre and office building deal has 
been closed. The theatre will be on the 
McCormick property at the southeast 
corner of Dearborn and Randolph 
streets. The site is diagonally across 
the street from the Woods’ theatre. 
Woods’ selection for a name for the 
new playhouse is at present the Chicago 
theatre. The old house which formerly 
had that name is now called the Aryan 
Grotto. A deal for a third Woods’ 
theatre is pending. 


Webster Grabs Grand. 
Chicago, Feb. 4. 

George Webster, whose small-time 
circuit is increasing by leaps and 
bounds, last week stole a march on 
his competition by annexing the fam- 
ous Grand, Chicago. This is the house 
which has an all-negro audience and 
was heretofore booked by Lou Cantor 
through the W. V. M. 

Webster is said to be planning an 
aggressive attack after houses, spar- 
ing no organization in his onslaught. 


“Follies” Girl’s Romance. 
Chicago, Feb. 4. 

The engagement was announced this 
week of Jane Reed, show girl with the 
“Follies,” to Fred “Cud” Gardner, 
young collegian and one of the best 
known young men of the North side. 
Gardner is associated with his father 

in the Gardner Mills Company. 
Miss Reed joined the “Follies” in 
Chicago. She was formerly in the 

chorus of “Honeymoon Town.” 


COMING ATTRACTIONS. 


Chicago, Feb. 4. 

Following is a list of attractions 
booked for Chicago theatres in the 
immediate future. 

Feb. 8—“Dear Me,” by Hale Hamil- 
ton and Luther Reed, with Hamilton 
and Grace La Rue leading the cast. 
Robert Lowe, Henri Leon, Marion 
Kirby and Mart Helsy are in -the cast. 
At the Cort. 

Feb . 15—Raymond Hitchcock in the 
new edition of “Hitchy-Koo” at the Il- 
linois. In the company will be Sylvia 
Clark, Florence O’Denishawn, Lillian 
Kemble Cooper, Charles Howard, Ruth 
Mitchell, and Eleanor Sinclair. 

Feb. 15.—Thurston, the Magician, at 
the Olympic. 

Feb. 16—Edward H. Sothern and Julia 
Marlowe will come to the Studebaker 
with “Twelfth Night,” “Taming of the 
Shrew,” and “Hamlet.” 

March 8.—‘“Howdy, Folks,” by Peg 
Franklin and Elia W __Peattie, at the 
Olympic. This was formerly titled 
“Thunder and Sunrise.” 


HARRY LANG, CORRESPONDENT. 
Chicago, Feb. 4. 

Harry Lang, in vaudeville, is named 
as one of seyeral correspondents in a 
divorce bill filed this week by Peter 
J. O'Toole, a_ railroad conductor, 
against Mrs. Ella O’Toole. 

The declaration states that last Sep- 
tember Mr. Land and Mrs. O’Toole 
went to Milwaukee and represented 
themselves to be husband and wife. 


NEW CHICAGO COLUMBIA STAND. 
Chicago, Feb. 4. 

The Victoria, an outlying house 
which has tried many policies, becomes 
a Columbia Wheel stand, Feb. 15, “Fol- 
lies of the Day” being the opening 
burlesque attraction. The prices will 
run to $1 top. ; 

Frank A. P. Gazzolo, formerly an 
important ally of the Stair-Havlin com- 
binations here, owns the house and 
will operate it. The Victoria is about 
five miles from the Columbia and equal- 


‘ly distant from the Star and Garter, in 


a home neighborhood of middle class 
folks. 


Scalper Fined $50 and Costs. 

Rollo Timponi, manager of the Col- 
cnial, appeared in the municipal court 
this week against Sol Harris, a free 
lance ticket scalper. Timponi caused 
Harris’ arrest Friday night when he 
found him scalping Follies tickets in 
front of the house. Harris was fined 
$50 and costs. 


DEATHS. 

Lucy Lucier {Mrs. Chas. Ellsworth) 
of the Lucier Trio, died in Chicago, 
Jan. 26 of pneumonia. Remains cre- 
mated at Rosehill Semetary, Jan. 29, 
then shipped to Ellsworth home in 
Oakland, Calif. 

T. G. La Varre, of Great La Varre 
and Company, Palace of Mystery 
shows, aged 52, died in Chicago of 
pneumonia, buried in, Springfield, O. 
Retired six years ago, but continued 
in active touch ‘with magical affairs. 


Hazel Hand (Hand and Bernard), 


illness; burial at Kansas City. 


Ben Mann (Ben and Hazel Mann) 
died in Omaha of toxic poison follow- 
ing a tonsil and adenoid operation; 
buried at Monroe, La. 


Fred Uhlrich (Fredericks and Van), 
husband of Irma Uhlrich, formerly of 


Tyler-St. Clair Trio, died in Los 
Angeles of appendicitis, aged 22. 

The wife of Alfred Nace, of the 
Three Naces, died at Syracuse last 


week. The turn was playing on the 
initial bill at the new Keith house 
there. The deceased traveled with 


her husband but did not appear in the 
act. 


sable well 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Feb. 4. 

Singing and dancing dominated an 
Orpheum program this week that some- 
how seemed to lack the usual punch, al- 
though Charley Grapewin, sharing the 
top billing with Lois Josephine and Leo 
Henning, received heavy laughs with an 
exceNent comedy offering sprinkled with 
bright new lines. Grapewin’s established 
ability so capabiy backed bw his wife 
scored a pronounced success. As for the 
Josephine-Henning offering of classily 
presented dances with songs and recita- 
tion refreshingly interpolated, it was 
well received due to Miss Josephine’s 
animated style and Mr. Henning’s neat 


*work. 


Fay Courtney got a big hand for her 
clever rendition of darky songs, finish- 
ing her turn with a heavy bailad in an 
excellent deep full voice. Bert Fitzgib- 
bon al went over in his usual fine 
fashion in next to-closing position, his 
wife helping him out by singing from a 
box. Fitzgibbon himself worked more 
along legitimate lines and less in the nut 
— that has heretofore characterized 

im. 

Francis Renault's elaborate costumes 
were the outstanding feature of his act 
and he was called pack on disclosing his 
identity for an encore. The ballad was 
good, the falsetto well received. Steel 
and Wilson, in clever straight and com- 
edy skating, closed very good. Hudler 
Stein and Phillips, playing a return en- 
gagement after their Oakland and Valley 
dates, opened well in good popular and 
harmony singing. Ivan Bankoff and his 
company featuring Mlle Phoebe won the 
applause honors. Bankoff got most of 
these but Phoebe, a Frisco girl, scored 
on her dancing. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Feb. 4. 

A pleasing show at Loew’s Hippo- 
drome this week. Violet and Charles, a 
mixed team, opened with a flying rings 
and tumbling routine, displaying ver- 
satility in their offerings. A hand dance 
featured by the man and the woman's 
iron jaw whirling brought the biggest 
returns in their well balanced routine. 
The Three Red Peppers, an auburn haired 
male trio, pleased with a snappy pro- 
gram of vocal selections. The adoption 
of similar attire suggests itself as a 
vast improvement in the way of ward- 
robe. 

Broughton and Turner, another man 
and woman combination, fared only pass- 
with the crossfire, but their 
Irish song medley finish sent them off 
big. Charles L. Millard and Co. have*® 
good entertainment in-their rural sketch, 
which is replete with comedy. Louder 
enunciation, particularly on Mr. Millard’s 
part, would4bring bigger results. 

Bertie Fowler, next to closing, mopped 
up with his songs, stories and imitations, 
the “souse” number being very effective. 
Mr. Fowler has some good stories and 
handles them cleverly. La Follette 
closed. He was at his best with the pro- 
tean work at the beginning, his great 
men impersonations being only fair. The 
Oriental finish and attendant familiar 
magic stunts were but indifferently re- 
ceived. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Feb. 4. 

Pantages this week had a nicely bal- 
anced show and it got a good reception. 
The Gelli Troupe, though an acrobatic 
offering, headlined in fine fashion. Great 
tumbling, classily presented with comedy 
in keeping with the classy atmosphere, 
maintained throughout, closed ana 
proved the show's hit. The Hendrix 
Belle Isle Co. was a fast moving school 
act with Blap-sticks bringing laughs 


and Tafero’s acrobatic dance registering 


strongest. 

Irene Trevette, with songs ranging 
from one sung in a foreign tongue to 
several rather spicy but judiciously han- 
dled, got by for big applause She was 
an attractive appearing hit next to clos 
ing toach and McCurdy entertained 
successfully with a comedy routine in- 
cluding magic stunts exposed. The char- 
acters assumed were those of a rube 
father and son. The old man’s manner- 
isms especially won big laughs. 

Patton, Yantis and Rooney were a 


nifty appearing girl trio and scored eas- 
ily with excellent harmony singing. also 
displaying marked ability with comedy 
numbers Frank Shield opened well with 
his lariat spinning while balancing on a 
giobe and laddey finishing well executed 
flips to a big Rand. Jack Josephs. 


BENNETT STOCK LEASES. 


Chicago, Feb. 4. 

Milo Bennett reports the lease of 
the following stock plays: “Going 
Straight,” “Unkissed Bride” and 
“Quincy Adams Sawyer” to the Hippo- 
lrome Stock, Salt Lake City; “Un 
kissed Bride” and “Peaceful Valley” to 
tne Shubert [Theatre Stock, Milwau- 
kee; “Girl Without a Chance” to Du- 
binsky Brothers Stock Company, St. 
Jce, Mo.; “Her Unborn Child” and 


“Little Girl God Forgot” to Anderson- 
Gunn Stock, Ashland, Ky.; “Her Un- 
born Child” to Ed. Williams Stock, 
Marion, Ind.; “Help Wanted” to Chase 
& Lister Stock, Nebraska. 


OAKLAND’S COMEBACK. 


San Francisco, Feb. 4. 

Oakland appears to have comeback 
as a remunerative field for legitimate 
attractions, Kolb and Dill in their new 
show “Wet ard Dry” breaking all rec- 
ords for receipts at $1.50 prices on their 
recent week at the Ye Liberty, and 
J. J. McArthur, manager of the Ye 
Liberty, bought the “Bird of Paradise” 
outright for week of Feb. 9, paying 
$4,200, and is said to have offered $5,000 
for “Turn to the Right” for a week 
following the San Francisco engage- 
ment. 


MINISTER IN HEART SUIT. 


San Francisco, Feb. 4. 

William G. Smeltzer, former man- 
ager of the Savoy, has filed a $50,000 
alienation of affection suit against the 
Rev. John F. Poucher, in which the 
minister is accused of winning the 
love of Smeltzer’s wife. 

Poucher’s pulpit was formerly the 
one from which Rev. Paul Smith 
launched his anti-vice crusade here 
several years ago. The affair bristling 
with serioug charges has been featured 
on the front pages of local papers. 


Pemberton Managing at Salt Lake. 


San Francisco, Feb. 4. 

Grant Pemberton, formerly assistant 
manager at the Hippodrome, Sacra- 
mento, has succeeded Lester Fountain 
as manager of Loew’s Casino at Salt 
Lake. 

Mr. Fountain has returned to Cali- 
fornia for a rest and will later resume 
the management of one of the Loew’s 
theatres on this coast. 


San Francisco, Feb. 4. 

Belle Bennett, who has been absent 
from the Alcazar for four weeks af- 
ter completing 14 consecutive months 
as leading woman, returns to head the 
stock company next Sunday. Fay 
Courteney, who came on from New 
York in Miss Bennetts place, ends her 
engagement this week. 


Dorothy Caldwell Has Divorce. 


San, Francisco, Feb. 4. 
Dorothy Caldwell of the King show 
was granted a divorce last week from 
her husband William H. Neindorf. 
They were married in April, 1919. 


ORPHEUM’S SCALE UP. 
San“Francisco, Feb. 4. 
The Orpheum prices here have been 
boosted from $1 to $1.25 for Saturday, 
Sunday and holiday performances for 
orchestra, boxes and loges. 


SWEET SCENTED HUSBAND. 
Chicago, Feb. 4. 
Alice “Look Who’s Here” 
at the Studebaker, sued for divorce 
this week from Harry O. Owens, non- 
professional, in the circuit court. 
Mrs. Owens, a daughter of Errett 
Bigelow of the Bigelow Theatrical 
Agency, charges cruelty, asks alimony 
and the custody of their child, James. 
In her bill Mrs. Owens recites that 
her husband is “the kind of a man 
who uses excellent cologne and sleeps 
with a steckin ver hts 
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ypposition, Dut standing up nicely 


“Tiger, Tiger,” Powers.—The Frances 


Starr piece has not caught on. Got un- 
der $9.000 (3d week 

“Dear Brutus,” I[llinots—Despite lav- 
ish press notice and editorial endorse- 
ment of two papers and special ads, 
the gross couldn't go over $9,000 (3d 
week). 

“Voice in the Dark,” Woods.—fhe 


39 stage-hand melo dragged down $12,- 
000 (3d week). 
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BILLS NEXT WEEK (FEB. 


VAUDEVILLE THEATRES 
houses open for the week. with Monday not otherwise indicated.) 


‘he Bite below are grouped in 


acts nor their program positions. 


*Befure mame indicates act a 
vaudeville, or appearing in city where. listed for the 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CIETY 

Keith’s Palace 
Marie Cahill 
Roscoe Ails 
Belle Baker 
*Rose Coghlan Co 
*Farr & Farland 
Demarest & Collette 
Kranz & La Salle 
The Magleys 
Keith’s Alhambra 
Black & White 
Dotson 
*Paul Decker 
Tighe & Francis 
*“Love Shop” 
*Rose Clare 
Wm Seabury Co 
Harry Hines 
Felix & Fisher: , 

Keith’s Colonial 
*Frank Brown 
Johnny Small & Sis 
“Reckless Eve” 
*Georgia O’Ramey 
Haig & Waldron 
Allan Brooks 
*Harry Fox 
Curzon Sisters 
Keith’s Riverside 
Lucy Gillette Co 
Cervo 
Harry Langdon Co 
Du For Boys 
Sophie Tucker Co 
Whipple Huston Co 
Sylvia Clark 
Howard & Clark Rev 
Willie Bros 

Royal 
Eva Tanguay 
Donald Sisters 
Sibonate 
F Ardell Co 
*Talbot O'Farrell 
Swift & Kelly 
C & F Usher 
Wheeler 3 

Keith’s Sist St. 
3 Moranos 
Herbert Brooks 
“Fall of Eve’’ 
McFarland Sisters 
Floyd & Christie 
“Spanish Revue” 

Keith’s H. O. H. 

2d half (5-8) 
Ed Marshali 
Dobbs & Welch 
*J Black & D 
M & A Clark 
*Bailet Des Artiste 

Ist half (9-11) 
Wright & Wilson 
Orben & Dixie 
Georgia Campbell 
Mullen & Francis 
(Others to fill) 

2d half (12-15) 
Worden Bros 
Sailor Reilly 
(Others to fill) 
Proctor’s 25th St. 

2d half 8) 
*Seabury & Pearl 
“Puppy Love” 
Tony 
Mulien & Frances 
Dixon Bowers & D 
(Others to fill) 

Ist half (9-11) 
J & E Mitchell 
Edmund Dalby 
Rahn '& Beck 
4 Buttercups 
Donovan & Lee * 

2d half (12-15 
Stockton’s Terriers 
Jack McAuliffe 
French Girls 
(Others to fill) 
Proctor’s Sth Ave. 

2a half (5-8) 
Arthur Hill 
*Lowe Evans & 8S 
Mattie Ferguson Co 
Fargo & Richards 
Nina Payne Co 
*Piantadost & W 


‘half (9-11) 
Otto Bros 
gurke & Touhey 
E & B Gordon 
Aileen Bronson Co 
Osear Mirano 3 
(Others to fill) 
Proctor’s 23d St. 
29d half (5-8) 
B & L Walton 
Jerome 
Will H Armstrong 
*Haunted Violin 
Kramer & Boyle 


Jim 

1st half (9-11) 
Ed Marshall 
Lamont & Wright 
Bell & Belgrade 
“French Girls” 
(Others to fill) 


2d half (12-15) 
Wm Sisto 
Georgia Campbell 
Anger & Packer 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 
Marco Bros 
E & E Adair 
*Farr & Farland 
Nina Payne Co 
Billy Schoen 
Blossom Seeley Co 
Dorothy Shoemaker 
Juggling Nelsons 
Keith’s Greenpoint 
2d half (5-3) 
Hector 
Meyers Burns & W 
Burke & Touhey 
Cheyo & Cheyo 
J R Gordon Co 
Friend Levan 
lst half (9-11) 
McFarland & Palace 
Arthur Havel Co 
Dixon Bowers & D 
(Others to fill) 
2d half (12-15) 
Ed Marshall 
Otto Bros 
Donovan & Lee 
Keith’s Prospect 
2d half (5-5) 
Worden Bros 
4 Buttercups 
Paul vecker Co 
Sylvia Clark 
Harriet Lee Co 
Whiting & burt 
Ist half (9-11) . 
Tony 
Lew Dockstader 
to nil) 
2d half (12-15) 
Mcrariand & Palace 
Aileen Bronson Co 
Maxine Bros & B 
(Others to fill) 
ALLEN 1 OWN 
Urpacum 
McGinty kids 
Adams & Griffith 
Waiter Law Co 
Larry Comer 
Time & Tiie 
2d haif 
Robt Swan 
Hoimes & rioliision 
Gillen & Muicahey 
‘Under Apple Tree” 
ALTOUOAA, PA. 
Orpheum 
Turner & Grace 
Fern & Marie 
“Petticoats” 
Bevan & Flint 
Welch Mealy & M 
2d haif 
Conneli Leona & Y 
Manning Sis 
Al Latell Co 
Joe Browning 
ATLANTA 
Lyrie 
ist nalf 
Prosper & Maret 
Grey & iyron 
Harry Bond Co 
Eddie Ross 
Reynolds & D Co 
AUGUSTA, GA, 
Grand 
(Macon split) 
Ist half 
Bartholdi Birds 
Fentelle & Cecil 
Neville & B'’way 
Chas F Semon 
Elly Co 
BALTIMORE 
Maryland 
Chong & Moey 
Permane & Shelly 
Langford & F 
Patricoila 
Henri Scott 
Pat Rooney Rev 
Fenton & Fields 
“Gems of Art 
BIRMINGHAM, 


Ly 
Split) 
lst naif 

Helen Jackley 
Shaw & Campbell 
7 Honey Boys 
Elinore & Wms 
Sully Rogers & §S 
BOSTON 

B. F. Keith’s 
Daley & Berlow 
Parish & Peru 
Hugh Herbert Co 
Dillon & Parper 
Anna Held Jr 
Wiikie Bard 
Joe Cook 
The Naces 


divisions, accor 


w doing ne 


first time. 


the booking offices they are sup- 
w turn, or reappearing after absence from 


We Have Placed 


the Following 


in Productions: 


Harry Minturn| 


In A. H. Woods’ 


Dore and 


“The Blue Flame" 


Cavanaugh 


In “My Golden Girl” 
-Under Our Exclusive Management 


493 BROADWAY 


BUFFALO 
Shea’s 
Dancing UVvrian 
Reed & Tucker 
Helena Fredericks 
Dickinson & D 
Dugan & saymond 
Walter C Kelly 
Bailey & Cowan 
3 Nitos 
CHARLESTON, 
Columbia 
(Columbia Spiit) 
Ist haif 
Hally & Yardo 
Cumbie & Nevins 
Rives & Arnold 
Al Burton Rev 
Tevolos 
CHARLOTTE, N.C. 
Acailemy 
(Roanvke Split) 
lst haif 
Aubrey & Rich 
Poiiard 
Anderson & Graves 
sowman Bros 
Sunette Sisters 
CHATTANOOGA * 
Rialto 
(Knoxvilie Split) 
lst haif 
Wallen 3 
Smith & Kaufman 


Fremont. b’ton Co 
Sylvester & Vance 
Velde 3 


Te. BRYANT 841-842 


DETRUIT 
Temple 
Daisy Nellis 
Stanley & Berns 
W Oakland Co 
Bessie Clayton Co 
Belleclaire Bros 
(Others to fill) 
EASTON, PA, 
Albee H 
Robt Swan 
Holmes & Hopiliston 
Gillen & Mulcahey 
“Under Appie Tree” 
2d half 
McGinty Kids 
Adams & Griffith 
Walter Yaw Co 
Larry Comer 
Time & Tile 
ERIE, PA. 
Colonial 
Nathan 
Leona Varvara 
Rice & Werner 
Marie Hart Co 
(Others to fill) 
GRAND RAPIDS 
Empress 
Lillian & Twin Bro 
Davie Roth 
Emerson & Baild'n 
Hamilton «& Barnes 
Chas Kin; Co 
Santos & Hayes 
3 Regals 


DENTIST McVicker’s 
DR. M. J. CARY 


CHICAGO 


Special Rates te the 


Profession 


B F Keith's 
Anderson & Yoe 
Jackie & Pillhe 
Beatrice M’sgan Co 
Lady Sen 
Kane & flerman 
Glee Cluo 
A Robins & Part’r 
Baliot 3 

Keith's Palace 
Art Impressions 
Duncan & Cassler 
McCormack & W 
Page & Gray 
McIntosh & Maids 
Diamond & Bren 
Sterling Rose 3 

CLEVELAND 

Hippodrome 
Aerial De Groffs 
J C Nugent 
Diane & Rubini 
Hunting & Francis 
Mary Marbie Co 
E & M Dunbar 
Mabel McCane Co 
Trixie Friganza 
Jimmy Hussey Co 
COLUMBIA, 8. C, 

Columbia 
(Charleston Split) 
lst nalf 

The Grays 

Creamer Bart & § 

Lane & Harper 

Frank Gaby 

Gypsy Meredith Co 
COLUMBUS 
BF Keith’s 


Seebacks 
Harris & Manion 
Imhoff Conn & C 


Patricola & Meyer 
“Kiss Me” 

Walter Brower 
Herbert & Dare 


HAMIL'TON 
Lyrie 
Rome & Cullen 
Kimberly & Page 


Edw George 
Herbert Clifton 
Emmet De Voy Co 


(Others to fill) 
HARRISBURG 
Muijestic 
Connell] Leona & Y 

Manning Sis 
Al Latell Co 
Joe Browning 
(One to nil) 
2d nalf 
Turner & Grace 
Fern & Mare 
“Petticoats” 
Bevan & Flint 
Welch Mealy & M 
INDIANAPOLIS 
B F Keith's 
Lazier Werth Co 
Cook & Perry 
Jane Courthope 
Harmon & Wash’n 
Jack Lavier 
Martin & Webb 
Alice Lloyd 
Adelaide [Eell Co 
JACKSONVILLE 
Arcade 
(Savannah Split) 
[st half 
Sherwin 
Merritt & Bridwell 
H B Toomer Co 
Chas Irwin 


Redford & Wtnches 


JOHNSTOWN, 
Majestic 
(Pittsburgh Split) 
ist half 
Weadick 
Curry & Graham 


PA. 


& La Due 


RERT 


PAULINE 


FORD and PRICE 


With Jutlan Eltinge Co. 


» somewhere In Japan 


Shirley Sis & B 
Ash & Hyams 


Martyn & Florence 


JERSEY CITY 
B F Keith’s 
2d half (5-8) 


*Stewart & Mercer 


Top Top 4 
McCormick & Irv 
Lane & Moran 
*“Oil” 

lst half (9-11) 
Stocktons Terriers 
Wm Sisto 
“Blind Guddess” 
Anger & Packer 
(Others to fill) 

2d half (12-14) 
Wright Wilson 
Burke & Touhey 
(Others to fill) 

KNOXVILLE 

Bijou . 


(Chottanovuga Sp) 


ist half 
Mack & Mayobdelle 
Murray Girls 
Yvette Co 
Merlin 
Heyataka Bros 
LOUISVILLE, KY. 

B F Keith’s 
Royal Gascoynes 
Raymond & § 
Holmes & Le Vere 
Grenadier dirls 
Masters & Kraft 
Valerie Bergene Co 
Sabini & Goodwin 
Bert Melrvuse 

Anderson’s 
(Nashville Split) 
lst half 
Victoria & Georg 

2 Rozellas 

H Harrington Co 

Slater & James 

3 Weber Giris 
LOWELL 

B F 
Great Ricnards 
Jennie Middleton 
Conlin Giass 
J & M Harkins 
Mr & Mrs J Barry 
Ryan & Heaiy 
Gautiers Brickl'rs 

MACON, GA, 

) Grand 
(Augusta Split) 
Ist half 

3 Stewart Sis 
Reif Bros 
Dore & Russek 
Wayne Marsh.& C 
Aerial Relmounts 
MOBILE, ALA, 
Lyric 
(New Orieuns Sp) 
Ist half 
Devore & Taylor 
John Neff 
Nursery Land 
Mack & 
Herbert Liovd Co 
MONTGOMERY, 
ALA, 
Grand 
Petty Read & Bro 
Harry Van Fossen 
Arthur Pickens Co 
Harvey & Caryl 
4 Roeders 
2d half 
Texas & Walker 
Harry Mayo 
Dunn & Wheeler 
Great Lester 
Gorgaliis 3 
MONTREAL 
Princess 
Barbette 
Stone & Kalisz 
Rosemond J Co 
Zardo 
Arthur Sullivan 
3oyarr Tr 
Bobbe & Nelson 
(Two to fill) 
MT VERNON 
Proctor’s 

2d half (5-8) 
Willie Hale & Bro 
*Kaufman Bros &F 
Patricola 
*Loretta McD Co 
(Others to fill) 

Ist half (9-11) 
Whiting & Burt 
(Others to fill) 

2d half (12-15) 
J & E Mitchell 
4 Buttercups 
Maybelle Adams Co 

NEW ARK 
Provctor’s 
Worden 
Marie Gasper Co 
Maxine Bros & B 
(Others to fill) 
2d haif 
Tony 
(Others to fill) 
NASHVILLE 
Princess 


(Louisville Split) 
Ist half 
The Braminos 


Mack & Lane 
“New Teacher” 
Silvers tiurger 
Liaz Monks 

NEW ORLEANS 


Palace 
(Mobile Split) 
lst half 
El Rey Sis 


El Costa 
Beauty Vendor 
Snow & Velmar 
Sam Yee Ir 
NEWPORT NEWS 


Olympic 
(Petersburg Split) 
ist haif 

Sheldon & 
Nadell & Follette 
Emmett Briscoe Co 
Yates & Reed 
Olga’s Leopards 
NORFOLK, VA, 
Academ 
(Richmond Spit) 
Ist half 
Cutty & Neison 
“Janet of France” 
Kirby Quinn 3 
Mang & Snyder 


(One to fill) 
OTT AWA 


Newell & Most 
“The Cat” 
Jack Inglis 
Page Hack & M 
Petersburg 
Century 
(Newport News Sp) 
Ist half 
“Mystic Gardens” 
Countess Verona 
Gertrude Dudley Co 
The Leightons 
Lee Stoddurd 
PHILADELPHIA 
B F Keith's 
Aerial Lloyds 
Toto 
Wilton Sis 
May Wirth Co 
Rockmelt & Fox 
Frank Dobson Co 
Allan Rogers 
Vera Savina Co 
(One to fill) 
PITTSBURGH 


Davis 
Potter & ‘Hartwell 


*Mabel Burke 


Ramsdell & Deyo 
Hendricks & Stone 
Masen & Keeler 
fie Quinn Co 
Danoise Sis 3 
Sheridan Sq 
(Johnstown Split) 
[st haif 
Hyman Adler Co 
Sid Townes 
Kremka Bros 
(Others to fill) 
PORTLAND, ME. 
B F Kelth’s 
Wilson Auprey 3 
Gayneli & Mack 
Sampsell « Leon'd 
Ann Gray 
Geo D Hart Co 
Sivar Brus 
(One to fitl) 
PROVIDENCE 
E F Aibee 
M & J Iinedin 
Burns & Furan 
Corinne Tilton 
Rae E Bal) & Bro 
“Heart of A Wood” 
(Others to fill) 
READING 
Majestic 
Rettle Brus 
Jack Reddy 
Black & White Rev 


_Kellam & U Dare 


McCarton &Marone 
2d half 
Harmon & Hermon 

Rose & Moon 
Duffy & Sweeney 
Loyal’s Dugs 
RICHMOND 
Lyrie 
(Norfolk Split) 
Ist nalf 
Young & Aoprfl 
Chabot & Lixon 
Wm Lampe Co 
Vardon & Perry 
ROANOKE 
Roanoke 
(Charlotte Spiit) 
Ist half 
The Glockers 
Willing & Jordan 
Ned Norworth Co 
B Montrose Co 
Miniature Rev 
ROCHESTER 
Tempie 
Herberts bogs 
Adler & Dunbar 
Dot Brenner 
Wm Brock Co 
Cooper & Richards 
Geo Kelly Co 
Frank Hurst 
Grey & Old Hose 
SAVANNAH 
Bijou 
(Jacksonville Sp) 
Ist half 
Dancing Kennedys 
Murphy & Barrett 
Colvin & Wood 
Milt Collins 
Scotch Lassies 
SYRACUSE 
B F Keith’s 
The Patricks 
Kharnum 
Buzzeil & Parker 
Owen MeGivney 
_Sully & Houghton 


ERNIE 
YOUNG 


ING 
Artists Representative 


Suite 1212, Masonic Temple 


CHICAGO 


MOST RELIABLE AGENCY 
d IN THE WEST 


“Once Upon Time” 
Frances & Kennedy 
Jazzland 8 
TOLEDO 
B F Keith's 
Novelty Clintons 
Bert Howard 
Lida McMillan Co 
Tracey & McBride 
iuida Morris 
Anotol Friedl’d Co 
Walter Weems 
Althos & Reed 
TORON ro 
Shea's 
‘Kitaro Japs 
La Toy’s Models 
Otto & Sheridan 
Rae Samuels 
Geo Yeoman 
T & K O'’Mearas 
Crawford & Brod’k 
Juliette 
Quixey 4 
WASHINGTON 
B. F. Keith's 
De Witt Burns & T _ 
J & B Morgan 


Grace Huff Co 
Friscoe 
Wellington Cross Co 
Geo MacFarlane 
Victor Moore Co 
Ye Song Shop 
YORK, PA, 
Opera House 
“Harmon & Harmon 
Rose & Moon 
Duffy & Sweeney 
Loyal’s Dogs 
2d half 
Rettle Bros 
Jack Reddy 
Black & White Rev 
Kellam & O Dare 
McCarton & Marone 
YOUNGSTOWN 


Hip 
Pierlot & Schofield 
Millard & Maslin 
Wellington's Surp‘e 
Vinie Daly 
Hallen & Hunter 
Dressler & G Co 
Olsen & Jvuhnson 
Joseferrsons Icel’rs 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 

Bijou 
Charlotte Trio 
Robert & Robert 
Halliday & Burns 
Sam K Naomi 
Briscoe & Rauh 
Romas Troupe 

2d half 
Garcinette Bros 
Skipper Kennedy & R 
Ward & Wilson 
Jeanette Childs 
Resista 

BAY CITy 

Bijou 
Aerial Eddys 
Bell & Arliss 


Charlotte Perry 

Billy “Swede” Hall 

Minette & Sidelli 

2d half 

3 Melfords 

Oliver & Olp 

W & M Rogers 

F Tempest Co 

Jimmy. Lucas Co 

Vallicetas Leopards 
KALAMAZOO 
Regent 

Garcinette Bros 

Skipper Kennedy & R 

Jack Hanley 

Oliver & Olp 

Will & Mary Rogers 

Resista 


FOREIGN 
Drafts, Postal and 


STEAMSHIP TICKETS 


Reservations for Ail Steamers at 
Companies’ Rates 


MONEY 


International Travel Bureau, Inc. 


136 East 42nd Street, New Yerk 
(Near Grand Central Station) 


EXCHANGE 
Cable Remittances 


Lewis & Morton 
Whitefield & Ireland 
Frank Mullane 
6 Bilfords 

2d half 
Jack Hanley 
Lee & Bennett 
“In the Dark” 
Jean Boydell 
Chartotte Trio 
BRANTFORD, CAN. 

Temple 
(London split) 

ist half 
Fiying W ards 
Weston & Young 
“Prosperity” 
Julia Curtis 
Ferry 

CRAWFORDS- 
VILLE, IND. 

a Strand 

2d haif 
John Geiger 
Gaylord Herron 
7 Sere 

FLINT 

Palace 
Bell & Caron 
Bob White 
Manning & Hall 
Virginia Belles 
Roy LaPearl 
Thalerous Circus 


2d half 
Aerial Eddys 
Bell & Arliss 
Sam K Naomi 
6 Bilfords 
(Two to fill) 

FT. WAYNE 

Palace 

Wanda 


Loos Bros 
Wilson & Van 


8d half 
Robert & Robert 
Hammond & Moody 
Hall & O’Brien 
Whitefield & Ireland 
Harvey Haney & G 
Lottie Mayer & Girls 
KINGSTON, CAN, 
Grand O H 
Rose & Thorn 
Cleo & Thomas 
Makarenka Duo 
Williams & Taylor 
LAFAYETTE, IND. 
Family 
2d half 
Tojetti & Bennett 
Loos Bros 
Billy “Swede” Hall 
Janks & Allen 
Laura Bennett Co 


LANSING 
Bijou 
2d half 
DeWitt Young Co 
3ob White Co 
Virginia Belles 
Briscoe & Rauh 
Romas Troupe 
LONDON, CAN. 
Grand Opera 
(Brantford split) 
Ist half 
Cleverly Girls 
Art & Leah Bell 
10 Liberty Girls 
Byal & Early 
PETERSBORO, 
CAN, 
Grand O H 
Rose & Thorn 
Cleo & Thomas 
Makarenka Duo 
Williams & Taylor 


LEO BEERS 


Playing Principal Cities in the Werld with 
Julian Eltinge Ce. 


(Continued on page 82) 
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SONG 
A phenomenal 
number of sweet 
‘melody and rhythm 


By LEE DAVID 


BROADWAY, Wi. Y. 


45-46th Streets 
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VARIETY 


FEATURED HUNDREDS VAUDEVILL 


\ 


smiles 


TED 


Ted Emery. Mgr. 


| 
= , 
ie 4 
bs 
4 4 
(4 4 
& 
| Red 
SC NCK, P M MURRAY BLOOM, Supervisor tt 
» Prof. gr. 
6. SAN FRANCISCO—PANTAGES THEATRE BLDG. DETROIT—TUXEDO HOTEL 
Herman Darewski Music Pub, Co. : 
Suite 209. Cari Lamont, Mgr. 
— 
\ : 


VARIETY 


ARE YOU WORKING NEXT 
OUR ACTS 


WEEK? 
WORK EVERY WEEK! 


The REAL PRODUCING CO. 
Producers and Authors 
318 Strand Theatre Bidg., New York City 


NED DANDY, Gen. Mgr. 


Phene: 
Bryant 1448 


BILLS NEXT WEEK. 


(Continued from page 28) 


SAGINAW 

ras-Strand 
DeWitt Young Co 
Wintergarden 4 
Ward & Wilson 
“In the Dark” 
Lee & Bennett 
3 Melfords 

2d half 
Bell & Carron 
Manning & Hall 
Holliday & Burns 
Frank ullane 


*Roy LaPearl 
Thalerous Circus 


DALLAS, TEX. 
Jefferson 

Frank Ward 
Quigley & Fitzgerald 
Dance Fantasies 
Dunbar & Turner 
“Temptation” 
WUSKOGEE, OKLA. 


Nayon’s Birds 
Burns & Lynn:, 


Mile. Sonia De Calve 
Bison City 4 
Slatkos Rollickers 


SAN ANTONIO, 
TEX. 


Royal 
. Rose Ellis & R 


Prince & Bell 
“Number Please” 
Ross Wyse Co. 
Revue DeVogue 
WACO, TEX. 
Orpheum 
2d half - 
Nayon’s Birds 
Burns & Lynn 
Mile. Sonia De Calve 
Bison City 4 
Slatkos HKollickers 
wiICHITA FALLS, 
Wichita O H 
W E Whittle 
Belle Oliver 
Wolfe & Patterson 
Amoros & Jeanette 
Kuma Four 


BOSTON B. F. KEITH 
Vaudeville Exchange, Boston 


pera House 
2d haif 
The Reubens 
G George Co 
Mowatt & Mullen 
BOSTON 
Boston 
Transfield Sisters 
Mathews & Ayers 
Smith & Sauvain 
Primrose Four 
Dancing McDonalds 
Gordon’s Olympia 
(Scollay Sq) 
Piquo & Feilows 
Dreon Sis 
Allen & Walton 
Ray Conlin 
“Richevilie” 
Gordon’s Olympia 
(Washingion St) 
Henry Chase 
Elm City 4 
Henry & Moore 
Swor & Westbrook 
Ch Little Elk Co 


2d haif 
Hall & Kimmie 
Irving & White 
Tennessee Ten 
Murray Voelk 
Retter Bros 
HALIFAX 
Ackers 


(14) 
Arthur Davids 
Smith A Bagley 
Kerr & Ensign 
Stanley & Dale 
Hanson Duo 


Agnes Kane 
Smith &,Troy- 
C Moffatt Co 
Mallon Case 
Teiganne Sextet 
LAWRENCE 
Empire 
Florence Ring 
Jean Chase Co 
Mason & Dixon 
Retter Bros 


EDWARD J. ADER 


Svuth LaSalle St. 


CHICAGO 


BROCKTON 
Strand 
Hall & Kimmie 
Knowles & White 
Jack Trainor Co 
Helen Trix & Sis 
& 


Frankie Wilson 
The Dohertys 
Golden Gate 3 


J “Fat” Thompson 
Berzacs Circus 
CAMBRIDGE 


Gordon’s Cen. Sq. 
Jack Harley 
May & Hill 
Rose Revue 
Murray Voelk 
4 Jansleys 
2d half 
Arlington Co 
Homer Rumaine 
4 Gardners 
‘Fixing Furnace” 
Knowles & White 
DORCHESTER 
Codman Sq. 
Ezumo Japs 
A O Dunéan 
Patsey Doyle 
LaPetite Jenny Co 
2d half 
Dacey & Chase 
Scott & Aubrey 
Hanlon & Clifton 
FITCHBURG 
Colonial 
Nolan & Nolan 
Manning & Lee 
Wm Morrow & Co 
Carson & Willard 
McDevitt, Kelly & Q 
2d half 
Jean & Jacques 
Zelaya 
Ed Janie Rev 
Melinotte & Leedom 
White Black & U 
HAVERHILL 
Colonial 
W & H Brown 
Duvall & Symonds 
Geo Rosener 
J “Fat” Thompson 
Sylvia Loyal Co 


Lillian McNeil & $ 
J Bernard Co 
American Beauties 
Pederson Bros 
LEWISTON, ME. 
Music Hall 
Frankie Wilson 
Wheeler & Potter 
June Mills Co 
Johnson Saker & J 
2d half 
Mason & Dixon 
sean Chase Co 
Sissle & Blake « 
Sylvia Loyal 
LYNN, MASS. 
Gordon’s Olympia 
Pederson Bros 
4 Higgie Girl? 
De Lea Cerma 
Tennessee 10 
2d half 
Florence Ring 
Jack Trainor Co 
Harriet Lee Co 
Rose Revue 
MANCHESTER 
Palace 
The Demacos 
Zelaya 
McCarthy & Stennard 
Irving & White 
Ed Janis Rev 
2d half 
Nolan & Nolan 
Alice Manning 
Cal Dean & Girls 
Carson & Willard 
Camillas Birds 
NEW BEUFORD 
Gordon’s Olympia 
Homer Recniaine 
McNeil & Snadow 
“Fixing Furnace” 
Harriet Lee Co 
Mildred Arlington 
2d half 
May & Hill 
Higgie Girls 
V C Avery 
Helen Trix & Sis 
NEWPORT 
Opern House 
Clark Sisters 


E. HEMMENDINGER 


Jeweters .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


Robb & Whitman 
Hanlon & Clifton 
Melnotte & Leedom 
Cal Dean &@ Girls. 
2d half 

Margot & Francois 
Keefer & Alberts 
McCarthy & Stennard 
DeLea & Orma 
Bobby Heath Rev 


WALTHAM 
Waldort 
Margot & Francois 

Alice Manning 

Keefer & Alberts 

White Black & U 
d half 


2 a 
8 Blighty Girls 
Lannigan & Wood 
Gordon & Day 
Manning & Lee 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 


bill plays 
Victoria 12-14) 
Emma Carus Co 
Ed Morton 
Whitfield & Ireland 
Marino & Maley 
Jack Kennedy Co 
Hughes Duo 
Kokin & Galletti 
CHICAGO 
Palace 
Evelyn Nesbit Co 
Harry Green Co 
Geo Price 
Josie Heather 
Melnotte Duo 
Brendel & Bert 
Bem Bernie 
Wm Ebs 
3 Lordons 
Majestic 
Stella Mayhew Co 
Ciccolini 
Chris Richards. 
“Man Hunt” 
“Indoor Sports” 
Newhofft & Phelps 
Moran & Wiser 
Green & Myra 
Oiympia Desvail 
STATE LAKE 
State Lake 
Bronson & Baldwin 
Rita Mario Orch 
Bowers & Wallace 
Lillian Herlein 
Howard & Fields 
Eddie Borden 
3 Bobs 
Maude Earl Co 
DENVER 
Orpheum 
(Tuesday Opening) 
Ford Sis & Band 
Master Gabriel 
The Rickards 
Willie Solar 
Dolly Kay 
Bensee & Baird 
Roy & Arthur 
DES MOINES 
Orpheum 
-(Sunday Opening) 
Olga Petrova 
“And Son” 
Jerome & Herbert 
Watts & Hawley 
Fox & Ward 
Mirano Bros 
DULUTH 
Orpheum 
(Sunday Opening) 
John B Hymer Co 
Princess Radjah 
Casting Wards 
Libby & Nelson 
Phil Baker 
KANSAS CITY, MO. 
Orpheum 
(Sunday Opening) 
Dugan & Raymond 
Lambert & Ball 
James Cullen 
Cartmell & Harris 
Musical Hunters 
4 Harmony Kings 
Rigoletto Bros 
LINCOLN 
Orpheum 
(12-14) 
Hyams & McIntyre 
Grace De Mar 
Ernest Evans Co 
Jack Osterman 
Howard's Ponies 
Barber & Jackson 
Marshall Montg’ry 
LOS ANGELES 
Orpheum 
4 Mortons 
Eva Taylor Co 
Bernard & Duffy 
Pietro 
Lachmann Sisters 
Marmein Sis & S 
Nat Nazsrro Band 
Elfreida Wynn 
MEMPHIS 
Orpheum 
J S Jazz Band 
Comfort & King 
The Sharrocks 
“Beg’g of World” 
Martelle 
The Pickfords 
Homer Girls 
MILWAUKEE 
Majestic 
E Shirley & ‘Band 
Alex Carr Co 
Sybil Vane Co 
Hayden & Ercelle 
Venita Gould 
Keane & Williams 
Jerome & Newell 


‘ Rinaldo Bros 


Palace 
Singer’s Midgets 
Emily Darrell 
Loney Haskell 
Wilson Bros 


& 
ellington 
MINNEAPOLIS 
Orpheum 
& Reaney 
ood & Wyde 


O'Donnell & Blair 


Maurice Burkhardt 
Samaroff & Sonia 
Billy Shaw’s Revue 
NEW ORLEANS 
Orpheum 
Albertina Rasch.Co 
Harriet Rempel Co 
Mme Ellis 
Gallagher & Martin’ 
“Tango Shoes” 
e & Cranston 
Kanazawa Boys 
OAKLAND 
Orpheum 
Sunday 
“Rainbow Cocktail” 
Una Clayton Co 
Ivan Bankoff Co 
Francis Renault 
Steele & Winslow 
Fay Courtney 
Ford & Urma 
OMAHA 
Orpheum 
“Overseas Revue” 
A & F Stedman 
Stuart Barnes 
Muriel Window 
Meredith & Snoozer 
Jordan & Girls 
PORTLAND, ORE. 
Orpheum 
(Sunday Opening) 
Elsa Ruegger 
Kenny & Hollis 
Duffy & Caldwe 
“For Pity’s Sake” 
Ryan & Orlob 
Bradiey & Ardine 
Lucille & Cockie 
SACRAMENTO 
Orpheum 
(9-11) 
(Same bill plays 
Fresno 12-14) 
“Extra Dry” 
Lew Brice Co 
Lyons & Yosco 
Ruth Budd 
McRae & Clegg 
ST. LOUIS 
Orpheum 
Gertrude Hoffman 
Joe Laurie 
Mrs G Hughes Co 
Jas J Morton 
Fralwy & Louise 
Mme Claire Forbes 
ST. PAUL 
Orpheum 
(Sunday Opening) 
Mile Nitta Jo 
Montgomery & A 
Claudia Coleman 
Bostock’s School 
Ben K Benny 
Lucas & Inez 
Myers & Noon Co 
SALT LAKE 
Orpheum 
(Sunday Opening) 
Gus Edwards Co 
Travers & Douglas 
Arnaut Bros 
Black & ODonnell 
Billy McDermott 
Hudler, Stein & P 
The Duttons 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
“Little Cottage” 
Hickey Bros 
Sam Hearn 
Edith Clifford 
Josephine & H 
Ishikawa Boys 
Bert Fitzgibbon 
Chas Grapewin Co 
SEATTLE 
Orpheum 
(Sunday Opening) 
Morgan Dancers 
Harry Cooper 
Jason & Haug 
Marconi & Fitzg’n 
Van & Bell 
Burns & Frabito 
Pisano Co 
VANCOUVER, B. C. 
Orpheum 
Hy Santry & Band 
Mario Lo 
Harry Jolson 
Lightners & Alex 
Kinney & Corinne 
Kennedy & Nelson 
Bruce Duffet Co 
WINNIPEG 
Orpheum 
Wm Rock & Girls 
Leo Zarrell Co « 


Nan Gray 

Mower & 
Barabapn & Grohs 
Harry Rose 


Lemaire Hayes Co 


WESTERN VAUDEVILLE 
State-Lake Thestre Building, Chicago 


ppodrome 

LaPetite Revue 

White 
if 


ha 
La Bernicia 
Hugo Lutgens 
BELLVILLE . 
Washington 
Skateiles 


Stratford 
Cariton & Belmont 
(Three to fill) 

2d half 


a 
P & W LaVarre 
Chamberlain & Earl 
Basil Lynn & Howard 
Creedan & Walsh 
(Two to fill) 
CHAMPAIGN 
Orpheum 
Bell & Eva 
ph he ac 
arvey Haney 
Coley & Jaxon 
Fred LaReine Co 
2d half 
F & C LaTour 
Al Conrad Co 
Kapt Kidd's Kids 
O’Connor & Folsom 
“Somewhere in France’ 


Ginger Snaps 

Kendall Pearl & 8 

(Four to fill) 
Kedzie 


edzie 
Billy Scott 
S & A Beverly 
“Meanest Man” 
Tom Mahoney 
“The Owl” 
2d halt 
Lady Alices Pets 
Sosman & Sloan 
Stratford 4 
Silber & North 
LINCOLN 
Ginger Snaps 
Kendall Pearl & 8S 
(Four to fill) 
2a half 
Harry Gilbert 
(Five to fill) 
DAVENPORT 
Columbia 
Chamberlain & Earje 
Harry Hayward Co 


‘Baxley & Porter 


“Every Sailor” 
(One to fill) 
2d half 
Will Morris 
Milier & Capman 
Kennedy & Francis 
Chalfonte Sis 
(One to fill) 
DECATUR 
Empress 
Hugo Rio 
O’Connor & Folsom 
Kapt Kidd’s Kids 
Frank DeVoe 
Somewhere in France 
2d half 
Stuart Girls 
Charlotte Parry 
Coley & Jaxon 
Dorsch & Russell 
E. ST. LOUIS, ILL. 
Erbers 
Allanson 
Raymond Wyle 
Catalano & Williams 
Kawana Japs 
2d halt 
“Meanest Man” 
Rich & Lenore 
“30 Pink Toes” 
(One to fill) 
EVANSVILLE 


Grand 
(Terre Haute split) 
ist hal 

Mlle D’aures Co 
Heim & Lockwood 
Elsie Schuyler 


Hugh Johnston 
“Oh, Teddy” 


GREEN BAY, WIS. 
u Orpheum 
onroe & 
Ovon das Grant 
Creighto 
will J Ward Girls 
ADISON 
Orpheum 
orke M 
Ward 
reight 
fos 
alf 
Alice Nels 
“The Owl" 


. Ernest Hiatt 


© to fill) 
MOLINE 
alace 
Miller & Capman 
awls & Von Kaufman 
laska Duo 
(Two to ~ 
alf 
Bayee Speck 
rry Haywar 
Galetti’s oaks 
(Two to fill) - 
st. LOUIS 
olumbia 
Robert & DeMont 
Adams & Guhl 
Reg Bus Man 
Hugo Lutgens 
“Current of Fun” 
2d half 
Regay & Lorr 
Caites. Bros 
“Cheer-Up” 
Dwyer & Marr 
& White 
a 


ran 
Jess & Dell 
Weiser & Reeser 
Nixon & Sans 
3 Weston Girls 
Kings of Harmony’ 
Dave Fereuson Co 
Ito 
Toki Murata 
Caits Bros & B 
La Bernicta 
lave Manley 
Cummins & White 
2d half 


Robert & DeMont 
Argo & Virginia 
Raymond Wylie Co 
Fields & Wells 
“Current of Fun” 
SIOUX CITY, IA. 
Orpheum 
Phina & Picks 
Rawson & Claire 
(Four to. fill) 
2d half 
Lamont Trio 
Robison & Penny 
Conne & Albert 
Avey & O'Neil 
(Twe to fill). 
SO. BEND, IND. 
- Orpheum 
The Puppetts 
‘Among Those Present’ 
Harry Gilbert 
Laura Bennett Co 
(One to fill 


Wilson & 
& Wilson 
Tom Mahoney 
“You’d Be Surprised” 
(One to fill) ~ 
SPRINGFIELD 
Majestic 
F & C LaTour 
“What Happ Ruth” 
Valyda 
Century Serenaders 
(Two to fill 
2d half 
Bell & Eva 
B & H SkKatelle 
S&A Beverly 
Dave Manley 
Pot Pourri 
(One to fill) 
TERRE HAUTE, 
IND. 
Hippadrome ~- 
(Evansville split) 
ist hal 


Dunbars Singers 
Greene & Deane 
Ellis Knowlin F 
(Three to fill) 


MARCUS LOEW 


Putnam Building; New Yerk City 


NEW YORK CITY 
American 
The Brissons 
Calvert & Shayne 
Pearson Newp’t & P 
Driscoll & Westcott 
Old Homestead 6 
Seymour & Jeanette 
L Stanton Co 
Trovato 
Cunningham & D 
2d half 
Noel & Lester 
Hunter Randall &8 
Payton & Lum 
Ziegler Twins Co 


Challis & Lambert 
O’Connor & Dixon 
Smith & Jordan 
(Two to fill) 
Victoria 


Bollinger & Reyn'’ds 


Neal & Stewart 
Jessie Hayward Co 
Hughie Clark 
9 Krazy Kids 

2d half 
LaDora & Beckman 


Pearson Newp’t & P 


Marietta Craig Co 
Pinto & Boyle 
Old Homestead 5 


NED “CLOTHES” NORTON . 


dust cleced with “Quakertews te Breadwey.” 
Open fer engagement. Care of VARIETY, How York. 


Lincoln Square 
elva Sisters 
urray Leslie 
Gilroy Dolan & Co 
Basil & Allen 
Johnny Clark & Co 
2d haift 
Mile 
DeLaoch & McL’n 
Kajiyama 
Mary Haynes Co 
Hall & Guilda 
Greeley Square 
2 Carltons 
Ryan & Moore 
DeLoach & McL’n 
“Golden Bird” 
Hussey & Ward 
Stevers & Lovejoy 
2a half 


Driscoll & Westcott 
Nelson & Barry B 
Leon Stanton & Co 
Weber & Elliott 
Mikado’'s Tr 
(One to fill) 
Delancey St. 
Wood & Page > 
F & J Smith 
Nelson & B’y Boys 
Marietta Craig Co 
4 Volunteers 
The Scrantons 
2d half 
Swain’s Animals 
Coughian & D 
Hussey & Ward 
Gilroy Dolan & Co 
Hughie Clark 
Chas Ahearn 
National 
Mile Harding 
§ Creighton & Sis 
Hunter Randall & 
Senator F Murphy 
Ziegler Twins Co 
2d half 
Cunningham & D 
Neal & Stewart 
Marva Rehn 
Returned Sailors R 
Orpheum 
The Linkos 
Allen & Moore 
Marva Rehn 
Concentration 


2d half 
Steiner Duo 
Kennedy & Kramer 
Wardell & Doncourt 
Danny Simmons 
“Nine Q’Clock” 
Fulton 
Mikado’s Jap Tr 
Coughlan & Dougl’s 
Payton & Lum 
Mary Haynes Co 
2d half 
Melva Sisters 
Herman & Clifton 
Jessie Hayward Co 
Bill Dooley 
The Scrantons 
Warw 
Nippon Duo ™ 
Hoffman & Boys 
H Martelle Co 
Pinto & Boyle 
Theodore Trio 
2d half 
Jack Moore 3 
Karl Kare 
Wilson & Wilson 
Frank Gardner Co 
ATLANTA 
Grand 


Stryker 


Homer Lind Co 
Davis & Riche 
Ling & Lon 

2d hal 
Kinzo 
Grace Leonard Co 
Mayo & Nevins 
Conroy & O’Donnell 
Kinkaid Kilties 


BAKERSFIELD 
Opera House 
Elaine & Titania 
J Merrick Co 
Douglas Family, 
Frank Gould 
Surprise Comedy 
8 Ambler Bros 
2d half 
3 Falcons 
Galvin & Bath 
Kurzo 
Betty Fredericks Co 
Villani & Villani 
Gypsy Revue 


DR. JULIAN SIEGEL 
Official Dentist te the N. V. A. 
1498 Breadway (Putmam Building), New York 


O’Connor & Dixon 
Harrah & Mulroy 
2d half 
Bollinger & R 
Jewell & Raymond 
Murray Leslie 
Concentration 
Basil & Allen 
Boulevard 
Hall & Guilda 
Herman & Clifton 
Kingsbury & M 
Jack Rose Co - 
Chas Ahearn Co 
2d half 
Dimond & Grand 
S Creighton & Sis 
Jocelyn & Chapman 
Senator F Murphy 
4 Volunteers 
Avenue B 
Meth Stone Co 
& Clayton 
in Gaidner Co 
4 Girls 
(Two to fill) 
2a haif 
Fred Ferdinand 
Faye & Jack Smith 
Hearts & Flowers 
Baker & Rogers 
Lodo Troupe 
(One to fill) 
BROOKLYN 
Metropolitan 


LaDora & Beckman~ 


Challis & Lambert 
Wardell & Doncourt 
Wilson & Wilson 
Returned Sailors R 

2d half 
Erford’s Whirl 
Calvert & Shayne 
9 Krazy Kids 
Trovato 
Stevers & Lovejoy 
DeKalb 
Dimond & Daughter 
Arthur Lloyd 
Nine O’Clock 
Brooks & George 
Erford’s Whirl 

2d half 
Seymour & Jeanette 
Golden Bird 
Jack Rose Co 
Johnny Clark Co 
(One to fill) 

Painace 
Jack Moore Trio 
Dorothy & Salvat’re 
Baker & Rogers 


6 Va Steppers 


BALTIMORE 
Hippodrome 
Francis & Wilson 
Hallen & Gogs 
Will H Fox 
Walmsley & K 
Odiva & Seals 
BIRMINGHAM 
Hippodrome 
Gordon & Gordon 
Senna: & Weber 
Geo Randall Co 
Mumford & Stanley 
4 Bangards 
2d half 
Stryker 
Homer Lind Co 
Davis & Riche 
Ling & Long 
(One to fill) 
BOSTON 
Orpheum 
Honeysuckle & V 
Bernard & Merritt 
Gerald Griffin Co 
Mason & Gwynne 
Mystic Hanson 3 
(One to fill) 
2d half 
Fritchie 
Doyle & Etaine 
Ward & Gwor 
Leila Shaw & Co 
Ward Bros 
Russo Ties & R 


CHICAGO 
MeVicker’s. 
Russell & DeVitt 
2 Yaquis \ 
M & J Dove 
Lane & Plart 
Melody Shop 
CLEVELAND 
Liberty 
3 Gregorys 
Jessie Reed 
Eckhoff & Gordon 
Johnson Bros & J 
Genaro & Gold 


DALLAS, TEX. 
Hippodrome 
Red & Blondy 
Davis & McCoy 
“Salvation Molly” 
Burke & Durkin 
Simmons & Bradley 
2a half - 
Cross & Santaro 
Hodge & Lowell 
“Perfect Day” 
Harry Antrim 
Dangerous McGrew 


ARTHUR J. HORWI 


BAST AND WEST 


ITZ-LE 


desiring immediate and consecutive booking 


NEW YORK 
Bldg., 1498 


E KRAUS, inc. 


i j 
— 
Ba 2d half 
wai 9-11 Stuart & Keely 
CEDAR RAPIDS 
Majeatic 
| ; La Mont Trio 
4 
Broadway 
(1 8-9) 
wt CHICAGO 
American 
2d half 
Strand 
| 
L 4 177 State St. 


Gemands in Dentistry. Moderate 
"CAPITOL THEATRE BUILDING, New York 
to 6:30 


DAYTON 
Dayton 
Stanley 
Grey & Klumker 
Dae & Neville 
Willard 
Jack Levy Girls 
DETROIT 
Colonial 
3 Victors 
Bennett Twins 
Salle 


Pearl Abbott Co 
Marie Russell Co 
Dore’s Celebrities 
FALL RIVER 


Fritchie 
Leila Shaw Co 
Doyle & Elaine 
Ward Bros 
Russo Ties & R 
2d half 
Bernard & Merritt 
Gerald Griffin Co 
Mason & Gwynne 
Mystic Hanson 3 
(One to fill) 
FRESNO 


Galvin & Bath ~- 
Kurzo 
Betty Fredericks Co 
Villani 
evue 
yp 


Buster & 


Sax 
Billy Daily 
Tom Brown Co 
Estelle Sully 
Tybell Sisters 
HAMILTON, 
Loew’s 
Mason & Bailey 
Allman & Nevins 
Married Via Wirel 
Laurie Ordway Co 
Fashions De Vogue 
HANFORD 


Buster & 
Saxe & Wood 
Billy Dailey 
Tom Brown Co 
Estelle Sully 
Tybell Sisters 
HOBOKEN 
Loew 
Hearts & Flowers 
Cunningham & B 
Fred Ferdinand 
Primrose Minstrels 


CAN. 


Billy Daily 
Tom Brown 
Estelle Sully 
Tybell Sisters 
(13-14) 
La Fluere 
Melroy Sisters 
The Cameos 
Mitchell & Mitch 
6 Imps & Girl 
MEMPHIS 
Lyceum 
Gere & Delaney 
Dolly & Calame 
Mercedes Co 
Ferhs & Litt 


Gordon & Gordon 
Senna & Weber 
Geo Randall Co 
Mumford & Stanley 
4 Bangards 
MONTREAL 
Loew 
Brown’s Dogs 
Gordon & Delmar . 
Nevins & Gerdon > 
Zuhn & Dreis Savana 
Golden Troupe 
NEW ORLEANS 
Crescent 
(Sunday Opening) 
Cook: Mortimer & 
Billy DeVere 
Morgan & Grey 
Monte & Lyons 
Allen, Clifford & B,. 
2d half ; 
Gere Delaney 
Dolly & Calame ~ 
Mercedes Co 
Ferns & Litt 
3 Alex 
NEW ROCHELLE 
Loew 
teiner Trio 
Kennedy & Kramer 
Danny Simmons 
d half 
Theodore Trio 
H Martelle Co 
Primrose Minstrels 
OKLAHOMA CITY 
Liberty, 
C & E Frabel 
Freeman & Lewis 
Pisano & Bingham 
J & T Weir 
The LaVarrs 
2d half 
Harry Larned 
Barra Sisters 
Baseball 4 
Fred Elliott 
Will Stanton Co 


DR. J. BIZR, PHYSICIAN 


Boom 266, futmam Building 


1493 Broadway NEW YORK OITY 
2d half PITTSBURGH 
4 Renee Girls Lyceum 


Kingsbury & M 
University 3 
(Two to fill) 
HOUSTON, TEX. 
Prince 
Wilfred DuBois 
Delight Girls 
“Half Past 2” 
Weston & Eline 
Frank Stafford Co 
2d half 
Cook Mortimer & H 
Billy DeVere 
Morgan & Gray 
Monte & Lyons 
Allen Clifford & B 
KANSAS CITY, Mo. 
Garden 
Sansone & Delilah 
Burns & Garry 


Musical Waylans 
McLoughlin & E 
Francis Rice 

Taylor & Francis 
Mellilo Sisters Co 


PROVIDENCE 
Emery 
King Bros 
Holden & Herron 
Ward & Gowry 
Bertram May Co 


LeRey & Dresdner 
Stone & Noyer Sis 
2d half 


Monte & Parti 
Honeysuckle & Vio 
Bonner & Powers 
Lew Welch & Co 
Joe Darcey 

Royal Pekinese Tr 


SALT LAKE 
Casino 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harry Mason Co 
Wood & Lawson 
6 Serenaders 
half 


~Monroe Bros 


Van Orden & F 
Joe De Veux 
Montana Four 

Mme Theo & Dand’s 


SAN ANTONIO 
Pritticess 

Deller Bros 

B Kelly Forrest 

“Mimic World” 


2d half 
‘Wilfred DuBois 
Delight Girls 
“Half Past 2” 
Weston & Eline 
Frank Stafford Co 


SAN DIEGO 
Hippodrome 
2d half 

Electro Co 
Berhard & Ericks’n 
“Tag Day Girls” 
Bill Pruitt 
Bennington & Scott 
6 Whirlwinds 


SAN FRANCISCO 


Casino 
(Sunday Opening) 
Evans & Dean 
Tom P Almond 


Reeder & Armatr’g: 


H Thorne Co 
Virginia D& B 
Robt Dorn Co 
Hippodrome 
(Sunday Opening) 
Adams & Birkemo 
Pope & Uno 
Joe & Agnes Riley 
Clark & Lcrraine 
Smith Lynch & 8S 
Baldus Trio 
SPRINGFIELD 
Broadway 
“Monte & Parti 


VARIETY 


Bonner & Powers 
Lew Welch Co 
Joe Darcey 
‘Royal Pekinese Tr 


2d half 
King Bros 
Holden & Herron 
Bertram May Co 
LeRoy & Dresdner 
Stone & Noyer Sis 
STOCKTON 
Hippodrome 
La Fluere 
Melroy Sisters 
The Cameos j 
Mitchell & Mitch 
6 Imps & Girl 
2d half 
(Same as _  Sacra- 
mento ist half) 


TAFT - 
Hippodrome 
Devereaux Prinn 3 

& Edna Fanton 
Chas Barney Co 
“On Manila Bay” 

(18-14) 
Elaine & Titania 
Frank Gould 


i Comedy 4 
“3 


TORONTO 


Merrick Co 
Ambler Bros : 


Younge 
Tyler & St Clair 
Blair & Crystal 
Burke & Burke 
Love Race 
Jones & Jones 
Boila3' 

WACO, TEX. 

Hippodrome 
Cross & Santaro 
Hodge & Lowell 
“Perfect Day” 
Harry Antrim 
Dangerous McGrew 

2d half 

Dailey Bros 
B Kelly Forrest 
“Mimic World 


PANTAGES CIRCUIT 
New York and Chicago Offices 


BUTTE 
Pantages 

(7-10) 

(Same bill plays 
Anaconda 11; Mis- 
soula 12) 

Aerial Patts 

Allen. Lindsay Co 

“Four of Us” 

Lorner Girls 

Neil McKinley 

Great Leon ~ 

CALGARY 
Pantages 

Phil LaToska 

Perrone & Oliver 

Pattrick & Otto ' 

Aleko Panthea & P 

Quinn & Caverly 

“Oh, Mike” 

DENVER 
Pantages 

Raymond Wilbert 

Bernivici Bros 

Chas Mack-Co 

Cardo & Now 

Joe Whitehead 

Harry Gerard Co 

EDMONTON 
Pantages 


“Gypsy Trio 


Maredon & Manley 

Walter Fenner Co 

Gorman Bros 

Chas Althoff 

Derkin’s Dogs 
GREAT FALLS 

Pantages 

(10-11) 

{Same plays 
Helena 12) 

F & A Pelot 

Reynard & Jordon 


The Gallons 

H & E Conley 
William Dick 

V Mersereau Co 
Brady & Mahoney 
Making Movies 


PORTLAND 
Pantages 
Mori Bros 
Goetz & Duffy 
Eldridge B & E 
Bert Stoddard 
Ward & King 
H DeSerris 
Bud Snyder Co 


REGINA, CAN. 
Pantages 

(9-11) 
(Same bill | plays 

Saskatoon 12-14) 
Kremka Bros 
Luch -Bush 
McGrath & Deeds 
“Girls Be Girls” 
Fred Allen 
Asahi Troupe 


SALT LAKE 
Pantages 
Cole & Denaby 
Ida Russell 
Forrest & Church 
Stephens & B 
“Rising Generation 
Jack Gardner Co, 
SA NDIEGO 
Pantages 
G & M LeFevre 
Ray Lawrence 
Archer & Bedford 


Russell & Titus SACRAMENTO ’ 


Pereita Sextet Hyman Meyer 


Mabel Darrell Co 

“Sweet Sweeties” 
2d half 

JI & S DeLier 

Murphy & Driscoll 

Carlisle & Roemer 

Bernard & Meyers 


- Grazer & Lawlor 


LOS ANGELES 
Hippodrome 
Electro & Co 
Bernard & Erickson 
“Tag Day Girls” 
Bild Pruitt 
Bennington & Scott 
6 Whirlwinds 
2d half 
Devereux Prfnn 3 
Chas Barney Co 
Billie Bowman 
“On Manila Bay” 
Cleveland & Faye 
Ed & Edna Fanton 
MODESTO 
Hippodrome 
8-9) 


= 
Buster & Eddy 
Saxe & Wood 


Hippodrome 
Estelle & Ray 
Joe & Pearl Mattis 
Green & La Fell 
Henry & May 
E Hansen & Boys 
“Peacock Revue” 

2a half 
Dave Vanfield Co 
McLean & Madge 
Yank 
Lamont’s Minstrels 
Gilmore & Castle 
Van & Emerson 


ST. LOUIS 

Garrick 
Fred Griffiths 
Hart & Helene 
Arthur J Finn Co 
Delbridge & G 
3 Walters 

2d half 
Sansone & Delilah 
Burns & Garry 
Russel! & Titus 
Mabel Darrell Co 
“Sweet Sweeties” 


Get Quick Action 
Thirty weeks’ play er pay to desirable aots. 


ABE I FEINBERG 
BROADWAY 0, 


Sherman Van & H 
Berlo ~Girls 
Florence Rayfield 
LONG BEACH 
Pantages 
Novell Bros 
Robinson's Eleph’ts 
John T Ray Co 
Meir & Gibson Sis 
Cavanna Duo 
International 9 
LOS ANGELES 
Pantages 
De Page & Yokov 
Mary Dorr 
Howard & White 
Dancing Devey 
Hickman Bros 
The Corinthians 
MINNEAPOLIS 
Pantages 
(Sunday Opening) 
Four Laurels 
Henry Frey 
College Quintet 
Foley & O'Neil 
“On High Seas” 
OAKLAND 
Pantages 
(Sunday Opening) 
Frank Shields 
Harmony Trio 
Roach & McCurdy 
Hendrix & B Isle 
Gelli Troupe 


Eddie Ford Co 
Five Partrowas 


SAN FRANCISCO 
Pantages 
(Sunday Opening) 

Love & Wilbur 
Naida Norrine 
Peerless Trio 
Jovedah DeRadjah 
LaFrance & Ken’dy 
Yip Yip Yaphankers 
SEATTLE 
Pantages 
Winton Bros 
Gertrude Newman 
Bender & Meehan 
“Business Is Bus’s” 
Texas Comedy 4 
Little Hip & Nap 
SPOKANE 
Pantages 
Rosier & Dog 
Green & Pugh 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn Co 


TACOMA 
Pantages 
Lt Berry & Miss 
Marcon! Bros 
M Hamilton Co 
Baron Lichter 
Gildea & Phillips 
“Brazilian Heiress” 


COVERS FOR 
ORCHESTRATION 


ART BOOKBINDING CO, 
119 WEST 42ND STREET, NEW YORK CITY 


ART BOOKBINDING. 


VANCOUVER, B C 
Pantages 
“Act Beautiful” 
Coffman & Carrol 
Ed Blondell Co 
Holiday in Dixie 
Chas Olcott 
Bud Snyder 
VICTORIA, B. C. 
\ Pantages 
Bullawa Girls 
Danny & Donegan 


Samaroff Trio 
Eadie & Ramsden 
Bob Albright 
Hill’s Circus 
WINNIPEG 
Pantages 
Harvard Holt & K 
Hope Vernon 
Valand Gamble 
Hazel Kirk's 3 
Empire Comedy 4 
Bird Cabaret 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
Prevost & Goelet 
F & O Walters 
Stephens & H 
E & B Conrad 
Winter Garden G 
Joe wle 


' Long Tack Sam 


FORT WORTH 
Majestic « 
Rosa King Co 
Holmes & Wells 
Burt & Rosalee 
Stone & Hayes 
“Sweeties” 
Julius Tannen 
Salon Singers 
GALVESTON - 
Majestic 


bill plays 
12-14) 
Bob Tip Co 
Waiman & Berry 
Helene Davis 
Dunham & O'Malley 
“Putting It Over” 
Wright & Dietrich 
Robbie Gordone 
HOUSTON, TEX. 
Majestic 
Lohse & Sterling 
Maleta Bonconi 
Nash & O'Donnell 
Bert Kenney 
Beth Beri Co 
Adrian 
“Color Gems” 
LITTLE ROCK 
Majestic 
(One to fill) 
Two Jesters 
Sarah Padden Co 
Gene Greene* 
Fink’s Mules 


d half 
Regay & LorraineS 


Harris & Lyman 
“The Miracle” 
Edmunds & Rogers 
Sasaki Japs 
MUSKOGEE 
Majestic 
The Von Cellos 
Keno Keyes Meir 
Pianoville 
Gene Greene 
Hackett & Delmar 
PINE BLUFF 
Majestic 
LaRue & Dupree 
Harris & Lyman 
Edmunds & Rogers 
2d half 
“The Miracle” 
3 Weston Sisters 
(One to fill) 
SAN ANTONIO 
Majestic 
The Vivians 
Barry & Whitledge 
Cressy & Dayne 
Clara Howard 
Guiran & Marguer’e 
Will Cressy 
5 Nightson 
TULSA, OKLA. 
Majestic 
Frank Wilson 
Keno Keyes & M 
“Pianoville” 
Hackett & Delmar 
(One to fill) 
2d half 
Sutter & Dell 
Browning & Davis 
Oscar Lorraine 
Ergotti’s Lilliput’ns 
WICHITA FALLS 
- Majestic 
Dona!d Roberts 
Silver & Duval 
Not Yet Marie 
Ja Dal 3 
Karl Emmy’s Pets 


RIGID CENSORSHIP FOR VIRGINIA. 
Richmond, Va., Feb. 4. 
There is woe among the motion pic- 


ture exhibitors of Virginia. 


They are 


threatened with the most rigid censor- 
ship any state legislature has yet im- 
posed upon the motion picture art and 


industry. 


They know that they have 


every reason to fear the passage of the 
bill which was introduced in the Gen- 
eral Assembly last Friday because the 
movie censorship bill introduced at the 
last session failed of passage only be- 


cause 


it did not reach a vote 


in the 


house after it had passed the senate by 


a unanimous vote. 
salary of State 


The fight over the 


Prohibition Director 


Peters in the eleventh hour before ad- 

journment was all that prevented the 

bill from being enacted into a law. 
This year they have even a worse bill 


to fight, the picture men say. 


They 


complain also that the women and min- 
isters, who are backing the bill, did not 
play fair with them. The bill was in- 
troduced without previous notice. It 
was “gumshoed” so successfully into 
both branches of the legislature that it 
escaped even the vigilant newspaper 
reporters until the following day. The 
promoters of the measure, the movie 
men charge, then attempted to railroad 
it to its passage by rushing it to a hear- 
ing before the moral and social welfare 
committee the morning after it was in- 
troduced and before the motion pic- 
ture exhibitors outside of Richmond 
even knew of its existence. 

The “railroading” attempt was fus- 
trated, say the movie men, by reason of 
the fact that Delegates Rew, of 
Accomac, and Nottingham, of North- 


ampton, who had introduced it by re- 
quest of a delegation of “uplifters,” 
were so disgusted with the tactics em- 
ployed, when they learned of the hasty 
meeting of the moral welfare com- 
absented themselves, 
rown, of Lynchburg, 


‘mittee, that the 
and Chairman 


who was unaware of the fact that no 
notice had been given the exhibitors, 
nat only insisted upon a postponement 
of the hearing, but ordered a full pub- 
lic hearing. 

The hearing began today. It will 
probably extend through -several sit- 
tings and the report of the committee 
is not expected for a week at least. It 
is charged by the exhibitors that women 
who are seeking place on the board of 
censors, for which the bill provides, are 
responsible for the attempt to tailroad 
the bill through. 

There are 500 motion picture theatres 
represented in the Virginia League of 
Motion Picture Exhibitors, of which 
Jake Wells is president. The fight 
made on the bill at the last session cost 
the exhibitors about $5,000. One 
lawyer’s bill amounted to $3,000. The 
movie men will probably be called on 
again to provide a fund for fighting to 
preserve legisldtion affecting their busi- 
ness. If the bill now before the legis- 
lative committee is passed and is signed 
by the governor the new law will drive 
probably seventy-five per cent of the 
smaller exhibitors out of business, the 
picture men say. 

Here are the essential provisions of 
the “by request” bill: 

Fhe censorship board is to consist 
of three members, one of whom may be 
a woman. Their compensation shall 
not be less than $2,400 a year each, 
They are to be appointed by the gov- 
ernor, subject to confirmation by the 
Senate. They shall serve a term of two* 
years, 

The board shall approve all films that 
are of moral and proper tone and dis- 
approve such as may be sacrilegious, 
obscene, indecent or immoral; also 
such as, in the judgment of the censors, 
tend to debase or corrupt the morals 
of the movie patrons of Virginia. « 

It shall be unlawful to sell, lease, ex- 
hibit or use any motion picture film, 
view or reel unless it has been sub- 
mitted by the exchange and duly ap- 
proved by the board. 

For examination of films an advance 
charge of $1. For each origitial and 50 
cents for each duplicate is to be paid. 
All advertising matter used by ex- 
hibitors in connection with the films 
must be likewise submitted and ap- 
proved before it can be used for ad- 
vertising purposes. 

For any violation of the law a fine of 
$25 is prescribed for the first offense, 
$50 to $100 for each subsequent offense. 
For failure to exhibit on the screen of 
a theatre the seal of approval a fine of 
from $5 to $10 


‘COAST PICTURE NEWS. 


= By BARRY. 


_ Los Angeles, Jan. 81. 
Fred Starr is playing the heavy with 
Jack Dempsey. 


Dave Kisson is the lat 
Marshal Neilan’s staff. son is not a 
leading man. Even with that name he 
is a cameraman, 


t addition to 


ra Lynn Reynolds has started work on 
Luck,” featuring Harry Carey. Carey 
has returned from a six week’s vacation. 


Al Santell is producing comedy-drama 
on the U lot bearing the title “Vamp a 
Little Lady.” Lillian Rich is the lady. 


George Irving and Edith Hallor ar- 
rived from New York and are making a 
picture for Selznick-Weber to be called 
“The Children of Destiny.” 


Edward Burns, who had an important 
part in “Male and Female,” will soon 
be seen again in a production, this time 
supporting Priscilla Dean. 


_ Louis Chaudet, the director, started 
life in a Kansas dugout and has been 
digging new niches in the screen scroll 
ever since, 


Here comes Karl R. Colledge, from a 


college. No kidding. He was formerly 
specialist of biology at Stanford Uni- 
versity. 


‘ Director Christy Cabanne has finished 
Burnt. Wings,” a Universal production 
featuring Frank Mayo, supported by 
Josephine Hill, Betty Blythe and others. 


Frank Mayo «started under the direc- 
tion of Jack.Ford in “The Girl in the 
Mirror.” The “also rans” are Claire 
Anderson, Elinor Fair, Harry Hilliard 
and Bull Montana. 


DR. SHECKMAN, Dentist 
Most completely equipped dental office im Times 
2d half 
| 
Hippodrome 
3 Falcons 
| 
Eddy (9-11) | 
| 
OGDEN 
Pantages 
(12-14), 
| 
| 
| 
| 
2 a 
on 


VARIETY 


KITTY GORDON WINS DAMAGES. 
In a damage suit against World Film 
for injuries sustained during the mak- 
ing of a battle scene in “The Beloved 
Adventuress” in May, 1917, Kitty Gor- 
don was awarded $1,400 and costs upon 
completion of the case this week. 


THIS JOKE HAD WHISKERS. 


Ernie Young, who promoted the 
vaudeville debut of the whiskered 
House of David Band, the musicians 
of that unique religious creed in 
Michigan, got to joshing with some of 
the hairy birds back stage at the State- 
Lake. The first -one who introduced 
a1imself by name proved to be Young’s 
zgrandfather’s brother. 


Combination Houses Opening. 
San Francisco, Feb. 4. 

The new combination houses in Tur- 
lock and Merced are due to open the 
early part of next month. Both thea- 
tres are modern and will have a seat- 
ing capacity of around 1,400, and un- 
der the management of A. A. Richards 

and C. H. Douglass, respectively. 


“MY TEASING CHILE 

FROM THE VIRGIN ISLE” 
By CHRISTIAN MARCUS. Suitable for any act; 
wonderful for team or quartet work. Call, write or 
wire for professional copies. 
BUTLER MUSIC CO., 143! Broadway, N. Y. Cc. | 


Dear Friends: 

I am placed in a peculiar position of living in 
New York City but never fortunate enough to play 
tthe best theatres in my town. Other acts who have 
helped themselves to ‘‘Bits’’ of my act keep play- 
ing around New York, time and again, which only 
shows that Right does not always conquer. [I guess 
some day the big bookers will see me go over with 
a bang and wonder where I have been all these 
years; but, honest, I’ve been knocking on their door 
and trying to come in for ever so long. I never lay 
off, it’s true, but I would love to get a good crack 
at the audiences of the greatest city in the worid. 


CHARLIE WILSON 
“THE LOOSE NUT” 


Direction: 


* JO PAIGE and PATSY SMITH 


OPPOSITE CORT THEATRE 


Henlere Charges Copy. 


Chicago, Feb. 4. 


Herschl Henlere has filed a com- 
plaint with the N. V. A. against Bert 


Howard, 


charging 


infringement in 


Howard’s opening minutes, when he 


impersonates 
piano. 


a Frenchman at the 


Esther Walker Leaves Show. 


Chicago, Feb. 4. 


Pleading illness, Esther Walker left 


“Hello Alexander” 


abruptly Sunday, 


going to Texas for recovery, she said. 

Holt and Rosedale and Boyle and 
Brazil filled in the vacancies left in the 
show by her departure. 


POSTCAR 
CULAR 
VERTI 


I ONLY. 


LETTERS 
When sending for mail to VARIETY, 
address Mail Clerk. 


ADVERTISING OR CIR- 
WILL N 


OT BE AD- 


ABVERTISED IN 


Abbott Grace 
Abell Pat 
Albright Fanny 
Alexander John 
Alexander Manuel 
Allan Florence 
Alton Maxine 
Astella Dell 
Astor Mae 
Athos Percy 
Avery Van 


Baker Marion 
Bands Gates 
Bard Wilkie 
Baptiste J M 
Barker Ambrose 
Barnes Coralyn 
Barnett Jack 
Baxter Maude 
Berg Anna 
Bimbos The 
Bimbo Chas 
Bittner Wm 
Bliss James 
Blumenfield Paul 
Bonner Burnell 
Bowles Ned 
Brennen Thomas 
Brooks Edward 
Brown Ada 
Brown Gertie 
Bruce Harry 
Bunes Murtle 


Butler Adele 


Sairney Sara 
Camia Willy 
Sardo J 
Carleton Eleanor 
Carson Billy 
Cassini Irene 
Castle Jane 
Caverly Frank 
Chambers Lan 
Chase Howard 
Chryaler Virginia 
Cino Joe 

Clark Hazel 
Cleveland Babe 
Cole Dorothy 
Columbus Chas 
Compton Cy 
Conroad O J 
Cornell Frances 
Cox Flo 

Coyle Bobbie 
Crane Delta 
Cranner Opal 
Cunard Uina 


Daly & Burlew 
Darcey Missee 
Darrow J C 
Davenport Peggy 
Davis Stella 


Dealy Mae 
Decker & SeStacey 


STUPENDOUS SUCCESS 


Thanks to the Immediate and Heart-Warming. Support of Professional 
Friends and Loyal Clients, our Premiere was a Gratifying Triumph and our 
Inaugural Fortnight a Succession of Visitors—Patrons— 


NOW GOING “IN HIGH” NEW 


MAYBELLE, 


SUITE 531, UNITY BUILDING 


FASHION 
STUDIOS 


CHICAGO 


OUR CAPACITY FLEXIBLE ENOUGH AND FACILITIES 
LARGE ENOUGH TO ACCOMMODATE YOU, TOO! — 


MAIL 


addressed care 


VARIET 


should be called for 
from this date at 


154 West 
46th Street 


In writing VARIETY for mail, 
send letters to that address. 


ARTHUR NEALE 


WRITER OF 
EXCLUSIVE 
VAUDEVILLE MATERIAL 


SUPERLATIVE REFERENCES FURNISHED 
158 WEST 65TH ST. NEW YORK CITY 


FOR SALE 


Large 


New Green Velour Cyclorama 


Price: $600 Cash 
A. G., VARIETY, CHICAGO 


DuFresne E 
Dumitrescu G 
Durkin Lillian 
Dupree & Dupree 
Durkin Lillian 


Earl Bessie 


Decker & Stacey 
DeCurtic Harry 
DeLea & Orma 
Delmore Addie 
De Milt Gertie 
Delvin Joe 

Donnelly James 


Dooley Soleene Eary & Eary 
Doyle Joe Edwards Lester 
Drew Marjorie 8 Black Dots 


SOL. R. APTS. 


Phone: Columbus 4432 and 4334 


Furnished 2, 3 and 5 Rooms 
Complete Housekeeping 
31 and 33 West 65th St. 


NEW YORK CITY 


Between Broadway and Centrai Park West 
8. RILEY, Prop. 


CHAS. ALTHOFF 


HEADLINING 
PANTAGES CIRCUIT 


Sole Management 


JOHN GOLDEN 


Minneapolis “Journal” 
Jan. 19th, 1920 
by 


- .CARLTON W. 
MILES 
i The happiest moment I found 
in yesterday’s jaunts around 
the vaudeville shops was fur- 
nished by a tall, thin ‘‘rube,”’ 
who played lovingly and with 
careful feeling for the wrong 
notes, ““The Last Rose of Sum- 
mer’ and ‘Silver Threads 
Among the Gold’ as violin 
solos. Charles Althoff has a 
delightful feeling for caricature 
in his little impersonation of 
“The Sheriff of Hickville’ at 
Pantages and his squeaky voice, 
makeup and maaner carry the 
act to laughing success. You 
will like Althoff in his humor- 
ous monologue, but I believe 
you will like him best when he 
pulls out the fiddle and saws 
away laboriously at his chosen 
art. He is the headliner of an 
interesting bill. 


CALLE. 
| 
INC, 
OREFLECTINGY 
SUPERLATIVE 
ATTIRE 
SUITE 
531-537 
Woy 
| 
| 
| 
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VARIETY 


“ALL THE WORLD’S STAGE” 


Resources Over $100,000,000 
Elliot Bobbie Hall 
Ercrile Carmen Hamlin Mack 
Ernie Hardy Adele | 
Esmerald Edna Hart Mack 

Hart Geo 

Faber Earl Hawley John 
Fall of Eve Hawley E F 
Farr & Farland Haydton James 


Farry Claire 
Feilding Jeanette 
Fein Carl 
Fergerson Roy 
Fiast Barney 
Fillman Hazel 
Finn Albert 
Fitzhugh Mrs 
Flanders Leo 


Plateau Geo 


Fleischer Oneil 
Florenis The 
Floyd Walter 
Floyd Bayes 
Forbes Marion 
Ford Walter 

4 Melody Maids 
Fowler Gene 
Fox Earle 
Francis Milt 
Francis Mav 
Fredericks Flo 
Frisco 


Galetti Mr & Mrs C 
Garden Rae 

George Maude 
Germaine Mrs M 
Germaine Mark 
Giffin Faye 
Glassmire Augus’ne 
Gajden Sam 
Gordon Bert 

Green Ethel 

Griffin J 

Griffin Gerald 


, Cross Lee 
. Gruet Marie 


Hahn Leon 
Haigler Lomag 


ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET. 


Now Under Construction—Gorgeous Sets in Green and Old Gold. 


“and one man in his time plays many parts” 


FORESIGHTED PEOPLE 


the world over lay aside a portion of their income regularly so that in later 
years they may be free to assume THE ROLE IN LIFE they most DESIRE. 


THE WILLIAMSBURGH 


Hayward Jessie 
Healy Ted 

Hearn J 

Herz F 

Hill Joe 

Hoen Leone 
Holmes & Hollister 
Holden Jack 
Honey Boys 
Hope Ruth 
Horne Goulda 
Housh & La 
Howard & Kellar 
Hubbell Rita 
Hufford Julia 
Hughws Marie 
Hynes Agnes 
Johnson J L 
Johnson Al 
Johnson Ruby 
Johnson H C 
Jolson Al * 
Jordon Betty 
Joyce Jack 


Kahanau William 
Kay Arthur 
Kennedy Thos 
Kerr CH 3 
Kessner Rose 
King S J 

Kine Frank 
Kiola Agnes 
Klint Harry 
Knowlton Welda 
Kraemer Mae 


Lackaye Evelyn 
La France Ray 
Langton Hal 
Larsen Ben 


175 BROADWAY, BROOKLYN, N. Y. 
Offers unusual facilities for thrifty theatrical people to do their 


BANKING BY MAIL 


. SEND FOR BOOKLET “V-1” 


Velle 


SAVOY THEATRE 


SAN. FRANCISCO 


House available for Road Attractions 


“FLO FLO” DID $14,890 
WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager 


NEW YORK COSTUME CO. 


~ La Temple 


Lee Laurel Lewis Pat Loyal Edmond Marlette Robt 
Lee iad a Cleo Lund Thora Mankowitz Louis 
Lee Lew & arr Martyn Irene 


MacDonald Robert 
McFarland Kath 
MacGweau Dorothy 
McMahon Helen 
McNeil Peggy 
McNally Jas 


Mason Billie 
Mathews Eyzra 
May Jessie 
Meehan Jimmy 
Michael Gertrude 
Millers Musical 


Littieiohn 
Lloyd Bessie 
Lorayne Paulette 
Lorraine Ed 
Lorella Bixie 
Lothian Joseph 


Sam 
Leffingwell Nat 
Leighton Jean 
Leonard Frank 
Leonard Mrs J 


Lennord Grace 


Leurs Marie Lovering Clarice Manning Alice Mishka Iga 
Levack F 8 Lowrie Renee Madison Ruth Morey, Senna & Lee 
VELVET and 


PHONE: .BRYANT 


Can Be Inspected During Pregress. 


SAVINGS BANK 


Number of Depositors Over 117,000 


Morgan Bruce 
Morok Theresa 
Morok Anna 
Morok Fernand 
Morok L 

Morria Howard 
Morrow Maybelle 


Murphy W T 
Murray William 


Narusaka A 
Nemeyer Joe 
Newport & Stirk 
Nicholas Clyde 
Nye Adelaide 


Oakley Edythe 
O’Hare Tom 

Old Homestead 4 
Osborne Le Roy 
Palmer Bee 
Palmer Gaston 
Parish Frank 
Parker Evelyn 
Patten Harry 
Paul Frank 
Pennington Ann 


Saxon Mr & Mrs C 
Scott Ricca 

Shaw Mrs J 
Sheedy Mr 

Shaw Winn 

Shaw Lella 
Sheftel Joe 
Shultz Mr & Mrs 
Starr Charlotte 
Stuart Herbert 
Sully Estelle 


Tackman Arthur 
Thursby Dave 
Towle Joseph 
Trainor Jack 
Tremont Grace 
Trevelyan Violet 
Troutman Mabel 


Unit & Wicks 


Valdare Mr & Mrs 
Van Aiken Anna 
Van Alta Vera 
Van Hinkle Helen 
Valnovas Gynsies 
Van Leer Arnold 


Per’s You're RightVezina Ethel 


Perry Harry 
Perry E L 
Phillips Ed 
Primrose Geo 
Pryor Arthur 


uealy Harry 
uintard Eva 


Raymond Lester 
Reaktion Die 
Reavis Ruth 
Riche] Dorothy 
Rives Guy 
Romaine Don 
Rose Billy 
Rogers Joe 
Ryan Camilla 


Sacon Tressa 
Saxon Pauline 


Vox Valentine 


Wallace Harry 
Walley Adrienne 
Wander Sada 
Ward Evelyn 
Ward Jean 
Ward Evelyn 
Warner Jean 
Weems Walter 
Wells Billie 
Werner Freddie 
West Irene 
Weston Nellie 
Westcott Ida 


White Robt 

Whitney Peery 
Williams Marion 
Williams Ethel 


SCENERY 


DROPS AND FULL STAGE SETTINGS 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Watch This Space*for Weekly Announcements. 


NORWORTH USES- 


THESE FOUR SUCCESSFUL SONG NUMBERSIN JHE SHUBERT GA/ETIES 


‘HONEYMOON BELLS 
AND 


WRITTEN AND COMPOSED BY R.P.WESTONAND BERT LEE 


T.B. HARMS & FRANCIS,DAY & HUNTER, 


62 WEST 451u. STREET, NEW YORK 


— 


4 
| 
187 N. WABASH AVE. CHICAGO Central 1801 Q | 
White Wm 
> 
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VARIETY 


‘BEST PLACES TO*STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


- “The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 
,Ueder the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, elose te all beoking offices, principal theatres, department steres, traction 


lines. road and subway. 
We are the st maintainers of houseké¢eping farnished apartments “spectalizing to 
—_, folks. e are on the ground daily. This alone insures prompt service and 
eanlin 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
HILDONA COURT . HENRI COURT 
0255 


aay 814 and 816 West 48th St. Phone: 


te arranged Ia apart ts of three and foer rooms 
with tited kath and eons. ted kitohens, ranged” bath. "Phone ia each apart- 
iJ 
ANDIS. COUR THE DUPLEX 


43rd St. 825 and 830 West 43rd St. Phone: eet 
and me Thres and jour rooms with cathe ralshed 
Sone no degree of modernness that excels this 
date four or adu 7: 
$12.60 Up ~ Weetty, 
Address all communications to M. 


Clam 
Principal -Yandis Court, 242 West 43rd New Yerk 
Apartments can be seen evenings. Office in each building. 


Bryant 6560 
up-te-the-miaute, new, buliding, ar- 


CHICAGO 


ifke 
< 


Raudolph 3393. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 4th and 47th Streets ' One Bieck West ef Broadway 
Three, Four and Five-Room High-Ciass Furnished Apartments—$10 Up 


Strictly Professional MRS. GEORGE HIEGEL, Mar. Phones: Bryant 8956-1 


Tel. Bryant 554-555-7833 One Block te Times Square 


The Edmonds Apartments 


MRS. GEORGE DANIEL, Proprietress 


Catering Exelusively to the Profession Speeial Summer Rates June to September 


776-78-80 EIGHTH AVENUE Between 47th and 48th Streets 
Bath and ‘Phene NEW YORE Office: 
Each Apartment : 778 EIGHTH AVENUE 


SMARTEST OF . 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. L. Unequaled in Cuisine and Service. 
Open All Year .. » ae , Under direction of H. & J. Susskind 


Phene: Bryant 1944 Geo.-P. Schneider, Prop. 


THE BERTHA 


APARTMENTS 
Complete for Housekeeping. 


Clean and Airy 
323 West 43rd Street 


NEW YORK CITY 
Private Bath, 3-4 Rooms. Catering to the comfort and as. of the profession. 


Steam Heat and Electrie Light - - - 


NOTICE 


TO ALL MEMBERS OF THE 1.A.T.S.E., A. AAF AAA 
ViMPAL AND 1.0.U.—HERE 18 ONE PLACE YO N PLAY THR 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 3¢ WEST RANDOLPH S&T., CHICAGO 


W.V.M.A., °U.B.0. 


Meet Me at the “SPOTLIGHT”’—The Rendezvous of the Profession 


SPOTLIGHT RESTAURANT 


Between the Woods and Garrick Theatres on Randolph Street 


Reme has ite Coilseum. London has ite Westminster Abbey. € its Pyramids. Washingter has its 
White House. New York has‘its Statue of Li has ite 


GREASY 


Dining-Room of the Dilettante Grubbery of the Great Chow Jeint of the Cheerful 


located at 173 North Clark St., Chicago; ‘opposite Hotel Sherman, City Hall and Cellege ise. 


THE BEST OF EVERYTHING TO EAT nm Come In and mest POTTS, the Prop.g 
“Doc STORM,” Mer., (“Formerly of Victoria Four”) CHICAGO, TLL. A 


Phone CIRCLE 6640 
device and convenience. 


355 TO 359 WEST 51ST STREET 
An elevator, fireproof building of the newest type, having 
are beautifully arranged, and consist of 2, 8, and 4 rooms. with kitchens and 
kitchenettes, tiled bath and ‘phone. $17.00 Up Weekly. 
Address all communications to Charles Tenenbaum, Irvington Hall. 
Ne connection with any other house. 


Clifton & Dale 


Gesirable rooms te be had. 
With end witheat erivate bath. 


_ HOTEL SERVICE 


RATES: $9.6@ AND UP 


Formerly 


MY CELLAR’S 
tor Bohemians 


THE GRIDDLE 


the time. 


Herbert Meyerteld, Accommodator 


40 Eddy St., San Francisco 
Adjacent to everywhere, open all 


Waffles, Hot Cakes, Ete.—Like Home 


Williams Marion Barlow Violet 


Willingham Jean Barkman Frances 
Wilson Joe Boila Trio 
Wood Gladys Blair & Crystal 


Wrynne Peggy Bennett Joe Mrs 
Wyre F G Belmont Belle 
Birns Saul 
CHICAGO OFFICE. Brown W A Mrs 
Borland Hugh 
Allen Edna Bennett Murray 
Addison Fay Burke Billy 
Arnold J & E Benny Ben K 
Astor June Barnes Roy T 
Apollo Duo Baker Logan John 


Aerial Macks Bonesette Troupe 
Baker Marcon 
Baxter Clara 
Binet Alice 
3audini Filippo 
Carmody Helen 
Crouch Clay 


Armento Angelo 
Appleton D & P 
Ahearn Chas 
Burke John 
Bender Harry 
3urke & Lillette 


Bill Poster Co Curzon Sisters 
Brill Freddie 
Bernard Leslie 


Craven Connie 
Craven Constance 


Cooper Bernice 
Clayton Florence 
Coudroy Peggy 
Cathro J L 

Curtis Anna 
Cautiers Rlanche 
Caswell Lucille 
Clauss & Radcliff 
Clifford Leland 
Curry w Mrs 
DeVoe Frank 
Dunn Donald 
Donatella P Mr & Mrs 
DeWinters & Rose 
Derant. Baby 
DeMont R Mr & Mrs 
Douglas Maxine 
DuFresne Evelyn 
Durant Bobby Miss 
Downing H J 
Edwards Sarah 
Edmondson Wm B 
Faber Earl 
Fitzgeraid Ed J 
Friend & Downing 
Frederick Great 
Fox Maurice Mr & Mrs 
Fitzpatrick William 
Garbell Albert 
Gellis Alfonse | 
Gonne & Albert 
Glen Irma 

Gorman Billie Miss 
Germaine Florrie 
Galletti’s Monks 


Higginbotham Laura 
Hein Peter L 
Hoyt Ad 
Hawthorne B & M 
Hallo Eunice 
Haperman H D 
Harris & Manion - 
Harvey Haney & G 
Hutton Lucille 
Hagan Pat J 
Howard May 

Hoey Jessie 
Howard & Ross 
Holman Harry | 
Jean Daisy 

Jerome & Mack 
Johonnes Jack 
Ingalls & Duffield 
Johnsten Lawrence 
Jones Bobby 

Jule Jane & L 
Kilkenny 4 
Kaharum 

Ke lly Nora 


Mrs Krayona 
Kelly Eddie 

Lees Three 
Leslie Joe Miss 
LaCosta H 

Link Billy 
LaMont F & D 
Lydson & Emmerson 
Lorraine Carl 
Lambert Beatrice 
Luxane Mile 


IN THE HEART OF THE THEATRICAL DISTRICT. 


Libonate Jess 
Major Garrick 
Morris Hartley Flo ( 


Moreno Arlene Nowicki Ignace 


Melroy Sisters 
Miller Elizabeth Neuman Julius 
Nippon Duo 


Mannard Virginia 
Mangean Troupe 
Mack & Velmar Peck Frank 
Melva J & I Prince Jack 
MacDobald Donald Oliver Naonte 
Morton & Gibson Rome & Wager 
MacBryde Jack Renard & Jordan 
McLean C H Rogers Wilson 
Moore Grace Rogers ‘Billie’ 
Muson H & M Redman Hip Mr 
Magee Joe Robertson Katherine 
Murray Effie E 
Muriel Babe Boots M Schuyler Elsie 
Murray Effie Sully Estelle 
Murphy Frank J Spry Jewell 
Mitchell Otis 
Mareno & Maley 
McCarthy Jack 


Maitiand Madge 


Stewart & Earl 
LaHoma Marie 


Mathéws Blair Jane 


Patricola & Myers 


Mabel 


Raymond & Valmont ’ 


Schovecyer Richard 


Sidelli Jack 
Skatelle Bert 
Seymore & Williams 
Sullivans Musicals 
Tryon:C J, 
Thazer-Belt Jack 
Voltaire Harry 
Vierling June 
Vert Hazel 

Vance Fred 
Vanderkoen H D 


65 
Rates Seamans Mabelle Van Arthur 
te the Simmonds “Tramp” J Vincent & Raymond 
Profession Stewart Jack UsherC & F 
Saxe Helen Miss Whikehart Garnet 
Dining-Room Sherwoods The © Whikhart H C Mrs 
terling p atson Fay Miss 
tay oy Simms Rouble Woods Thos E Mrs 


Walker & West 
Watson Fay 


. Ward Bros 


Weston Nat 
Wicks & Follette 
Ward Walter Mr 
Woods Helen 
Welch Lew 
Wright & Detrich 
Waldron Jack 
White & Brown 


BURLESQUE ROUTES 


(Feb, 9-Feb. 16) 
“All Jazz Revue’ 9 New York 


16 .Gayety. Brookly 


‘“Aviators” 9 Gavety "St Paul 16 Gayety 


Minneapolis. 
“Bathing Beauties” 


9-11 Armory Bing- 


hamton 12-14 Inter/ Niagara Falls 16 


Star Teronto, 


LARGEST AND BEST EQUIPPED 
i) POSING ROOMS IN THE COUNTRY 
GRAND PIANO FURNISHED VOR MUStcAL ACTS 
ALL KINDS OF SCENERY AND SPOT LIGHT. OPEN SUNDAYS 
E BLo 
190 N. STATE 51 

| 
| 
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“Beauty Revue” 9 Gayety Newark 16-19 
Broadway Camden 26-21 Grand Tren- 
ton. 

“Beauty Trust” 9 Jacques Waterbury 16 
Miner’s Bronx New York. 

Behman Show 9 Star & Garter Chicago 
16 Gayety Detroit. 


“Best Show in Town” 9 Olympie Cin- 
cinnati 16 Star & Garter Chicago. 


“Blue Birds” 9 Empire Providence 16 
Olympie New York. 
“Bon Tons” 9 Gayety Boston 16 Grand 


Hartford. 
9 Empire Toledo 16 Lyric 


“Bostonians” 
Dayton. 

“Boweryvs” 9 Columbia New York 16 Ca- 
sino Brooklyn. 

“Broadway Belles” 9 Cadillac Detroit 16 
Englewood Chicago. 

“Burlesque Reviews” 
City 16 L O. 

®puriesque Wonder Show” 9 
Brooklyn 16 Empire Newark. 

“Cabaret Gigls’” 9 Empire Cleveland 16 
Cadillac Detroit. 

“Cracker Jacks” 9 Standard St Louis 15- 
16 Grand Terre Haute 17-21 -Park In- 


dianapolis. 
Dixon's “Big Revue” 9 Penn Circuit 16 


Gayety ritimore 

“Follies” of Day” 9 LO 16 Gayety St 
Louis. 

“Follies of Pleasure” 9 Century Kansas 
City 16 Grand Tulsa Okla. 

“French Frolics” 9 Englewood Chicago 
16 Haymarket Chicago. 

“Girls a la Carte’ 9 Gayety Detroit 16 
Gayety Toronto, 

‘Girls de Looks” 9 Empire Newark 16 


Casion Philadelphia. 

‘Girls from: Follies” 9 Empire Hoboken 
16 Star Brooklyn. 

“Girls from Joyland” 9 Grand Tulsa Okla 
16 Standard St Leuis. 

“Girls Girls Girls” 9 Victoria Pittsburgh 
16 Penn Circuit: 


“Girls of U S A” 9 Orpheum Paterson 16 
Majestic Jersey City. 


9 Gayety Kansas 


Empire 


NOTICE TO ARTIST 
AND. MANAGERS 


Anyone knowing this person’s whereabouts kindly communicate with me. 


BILLY 


LEON. 


HICKS 


ANNOUNCES THE. OPENING OF THE 


NEW HOTEL LORRAINE 


CHICAGO 


WABASH AVENUE, Between Van Buren oni Congress Streets 


RAYMOND S. JONES, Manager 


EVERY ROOM WITH BATH 


DOUBLE RATE 
‘$3.00, $3.50 and $4.00 


Also a tte HOTEL GRANT—GEO. F. ROBERTS, Manager 
EATON CAFETERIA, 16 West Washington St. 
LORRAINE CAFETERIA, 417-419 South Wabash Ave. 


SINGLE RATE 
$2.00 and $2.50 


“Golden Crook” 9-11 Park. Youngstown 
12-14 Grand Akron 16 Star Cleveland. 


“Grown Up Babies” 9 Majestic 16-18 
Armory Binghamton 19-21 Inter Ni- 
agara Falls. 


Hastings Harry 9 Gayety Rochester 16- 
Bastable Syracuse 19-21 @.umberg 
tica. 


Hayes Edmund 9 Empress Cincinnati 16 
Lyceum’ Columbus. 


“Hello America” 9 Peoples Philadelphia 
16 Palace Baltimore. 


“Hip Hip Hurrah” 9 Lyric Dayton 16 
Olympic ‘Cincinnati 

Howe Sam 9 Gayety St Louis 16 Colum- 
bia Chicago. 

“Jazz Babies” 9 Gayety Baltimore 16 
Folly Washington. 

Kelly Lew 9 Gayety Omaha 16 Gayety 
Kansas City. 

“Kewpie Dolls” 9 Gayety Minneapolis 
15-17 Gayety Sioux City. 

“Liberty Girls” 9 Gayety Toronto 16 
Gayety Buffalo. 

“Lid Lifters” 9 Gayety Brooklyn 16 Gay- 
ety Newark. 

“London. Belles” 9 Gayety 16- 
18 Park Youngstown 19-21 Grand 
Akron. 

“Maids of America” 9 Gayety Montreal 
16 Empire Albany. 

Marton Dave 9 Gayety Buffalo 16 Gay-_ 
ety Rochester. 

‘Midnight Maidens” 9 Gilmore Spring- 
field 16 Worcester Worcester Mass. 
“Million Dollar Dolls” 9-11 Cohen’s New=> 
burgh 12-14 Cohen’s Poughkeepsie 16 

Casino Boston 

“Mischief Makers” 9 Academy Buffalo 16 
Empire Cleveland. 
‘Monto Carlo Girls” 
Academy Buffalo. 
“Oh Frenchy” 9 Mt Morris New York 16 

Majestic Wilkes-Barre. 
“Oh Girls” 9 Columbia Chicago 15-17 
Milwaukee 16 


9 Star Toronto 16 


Berchel Des Moines. 
“Pace Makers” 9 Gayety 
Gayety St Paul. 


(the song writer). 


BASKETTE 


“Parisian Flirts’ 8-9 Grand Terre Haute 
10-14 Park Indianapolis 16 Gayety 
Louisville. 

“Parisian Whirl” 
Empire Toledo, 

“Peek a Boo” 93 Casino “Broo 
Peoples Philadelphia. 

“Razzle Dazzle” 9 Folly Washington 16 
Trocadero Philadelphia. 

“Record Breakers” 9 Haymarket Chicago 
16 Gayéty Milwaukee. 

Reeves Al 9 Hurtig & Seamon’s 
York 16 Empire Brooklyn. 

Reynolds Abe 9 Miner’s Bronx-New York 
16 Orpheum ‘Paterson. 

“Roseland Girls” 9 Majestic Jersey City 
16 Perth Amboy 17 Plainfield 18 Stam- 
ford 19-21 Park Bridgeport. 


“Round the Town” 9 Bijou Philadelphia 
16 Empire Hoboken. 


“Sight Seers’” 9 Empire Albany 16 Gay- 
ety Boston. 

“Social Follies” 9 Lyceum Columbus 16 
Victoria Pittsburgh. : 
“Social Maids” 9 Casino PhiladélIphia 16 
Hurtig & Seamon’s New York. 
“Some Show” 9 Star Brooklyn 16 G 

Springfield Mass. 

“Sport Girls” 9 Gayety Louisville 16 Em- 
press Cincinnati. 
“Sporting Widows” 9 Casino 

Columbia New York. 
“Star & Garter” 9 Grand Hartford 16 
Jacques Waterbury. 
“Step Lively Girls” 8-10 Berchel Des 
Moines 16 Gayety Omaha. 
Stone & Pillard 9 Trocadero Philadelphia 
16 Mt Morris New York. 
“Sweet Sweeties .Girls’” 8-10 
Sioux 16 Century Kansas City. 
“Tempters” 9-12 Broadway Camden 13- 


9 Star Cleveland 16 
kiyn 16 


New 


ilmore 


Boston 16 


yayety 


14 Grand Trenton 16 Bijou Philadel- 
phia 

“20th Century Malds” 9 Gayety Washing- 
ton 16 Gavety Pittsburgeh. 

“Victory Belles” 9 Perth Amboy 10 
Plainfield 11 Stamford 12-14 Park 


AT PRESENT 
PLAYING WITH 


. IN THE B. F. KEITH THEATRES 
Permanent Address: Gerard Hotel, New York City. 


CHICAGO 


16-18 


Bridgeport 
19-21 Cohen’s Poughkeepsie. 

Watson Billy 9 Worcester Worcester 16 
Howard Boston. 

Welch Ben 9 Palace Baltimore 16 Gayety 
Washington. 


Cohen's Newburgh 


White Pat 9 Majestic Wilkes-Barre 16 
Majestic Scranton. 

Williams Mollie $-11 Bastable Syratuse 
pa Lumberg Utica 16 Gayety Mon- 
real. 

“World Beaters” 9 Howard Boston 16 
Empire Providence. 


ATLANTIC CITY. * 


Rachel Crother’s play, “He and She,” 
once produced under the changed title 
“The Herefords,” in Boston, is to be 
brought forth again at the Globe, Feb. 
9-11, under the direction of Lee Shubert. 


“Every Little Thing” is a lingerie af- 
fair by Wilson Collison at the Globe. 
Feb. 12-13. 


“Sweetheart Shop” at the Apollo, Feb. 


12-14, and “Dere Mabel,” Feb. 9-11 
The Ste el Bier announces its opening 
for Feb. 23. The Steeplechase Pier about 


Mar« 20. 


The latest rumor for the former Hotel 


Windsor site is a new theatre, said to 
be completed for the coming season and 
to be devoted to pictures. Former rumors 


have connected Stanley Company inter- 
ests with being behind such a project. 


BALTIMORE. 
Ry F. D. O'TOOLE 
FOR S.“The Hottentot,” nothing 
more tl i vehicle for it’s star’s fun- 


S There is a party who is traveling around the country rep#esenting himself as Billy Baskette 
There is ONLY one BILLY BASKETTE writing 
in New York constantly for the past eighteen months. 


songs, and he has been 


I want to send him the bill for this Ad. 


“HITLAND” 


BILLY BASKETTE. 
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VARIETY 


“BLUE 


IS THE BRILLIANT HIT BY JACK CADDIGAN AND CHICK STORY 
THAT IS GOING AROUND THE WORLD LIKE GREASED LIGHTNING 


“BLUE DIAMONDS” 


IS THE NEW IDEA SONG THAT BROKE A RECORD! 
ONE HUNDRED PERFORMERS HEARD AND ACCEPTED IT 
ON ITS MERITS THE FIRST DAY IT WAS PUBLISHED! 


“BLUE DIAMONDS” 


WAS PLACED (ON A WAGER BY ‘JACK 


CADDIGAN) IN 


FOUR BOSTON MINSTREL SHOWS THE FIRST DAY WRITTEN 


j 


ORCH. READY~ALL KEYS 


TART LEARNING SAVE 1 TIME! = 


I have rica a treas + ure,, 


Time might changethe fu - ture 
+ —t + > 
xs 
than gold Mine to have for - ev - er ee els of love un - 
a way Leav-ing but a mem -’ry of all | have to 


Di&monds that na-ture gave me 


veme to have and hold 


119 North Clark St. 
CHICAGO 


New York Professional 
Studios Now Located at 


HARRY TENNEY 


GENERAL MANAGER 


SAMMY SMITH 


OUR FRIENDS 
ARE ALWAYS WELCOME 
_CALL ANY TIME 


JOS. W. STERN & CO. 


226 WEST 46TH STREET. 


Still I will have one itreas - ure dia-mondsthat live. for aye. 
blue dia - monds heav-en sent to me Precious as can 
and so won-der-ful to see Tho .they are ‘ 
ly lit- tle ba- by eyes ‘ They are’ bea-cons on the 
+ 
road to Par-a -  dise Lit - tle blue 
dia - monds, all the world to me, Rar-est of all 
gems _ that shine God gave me  Heay-en’s great-est 
i 4 4 * 4 4 
i La a + 
pleas-ure When gave to me this  treas-ure Those lit - tle blue 
a ’ 
dia-monds of mine. mine 


181 “Tremont St. 
BOSTON 


Opposite the 
New N. V. A. 

TED KOEHLER. .Prof. Mgr., Chicago 
BILLY LANGLEY, Prof. Mgr., Boston 
SIG BOSLEY Prof. Mgr., Phila’phia 
STEVE CADY....Prof. Mgr., 8t. Louis 


_N. Y. PROF. MGR. 


JOHNNY GREEN, Prof. Mgr., Buffalo 


RTISTS 


IN 


EUROPE 


Players in Europe desir- 
img to advertise in VA- 
RIETY may mail adver- 
tising copy direct te VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 


credit at the 


“eceipt- as its 
laced 


making. William Collier makes the most 
of it. Frances Carson, as Peggy Fair- 
fax, especially good. 

AUDITORIUM.—Charlotte Greenwood 
in “Linger Longer Letty.” William Ken- 
nedy, who plays opposite Miss Green- 
wood, proves to be an excellent foil for 
her comedy. 

ACADEMY.—This house has more 
benefit nights than all the other houses 
in the city. Some club had the house the 
opening night and a large and enthu- 
siastic crowd was on hand to see “Dere 
Mabel,” built on lines suggested by the 
book of the same title. Louis Bennison 
and Hattie Burke are acceptable in the 
leads. 

MARYLAND.—Vaudeville. 

PALACE.—“Twentieth Century Maids.” 

The Vagabond Players gave their first 
February bill last_night ig their Little 
Theatre in the St. James Apartment 
House, including a morality play, a Ken- 
tucky feud sketch and a Dunsany satire. 
The audience was most pleased with the 
Kentucky “thriller,” entitled “Vengeance 
Height.” Edmonia Nolley, Clapham 
Murray and L. Patrick Riley are at their 
best in the playlet. 


The Hecht Players will open their 
local season here on Feb. 10 at the Lyric. 


BOSTON. 


By LEN LIBBEY. 


ORPHEUM, LOEW. — Pictures and 
vaudeville. 

BOSTON.—Vaudeville and a _ feature 
picture. 


,BOWDOIN. .—Pictures and “pop” vaude- 
ville 

BIJOU.—Pictures. 

ST. JAMES.—Pictures and vaudeville. 

SCOLLAY OLYMPIA—Vaudeville and 
pictures. 

GORDON’S OLYMPIA. —Pictures_ 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN, BEACON, CODMAN SQUARE, 
STRAND, FRANKLIN PARK, EXETER 
STREET, UMBIA, LANCASTER, WAL- 
DORF, GLOBE, FENWAY.—Pictures. 

PARK. —Second week, “The Copper- 
head.” 

SHUBERT.—Opened Monday, “The 
Rose of China,” large house. Attraction 
Will more than likely go big here. For 
a musical show it is the one best bet the 
Shuberts have brought into any of their 
downtown houses this season. 

MAJESTIC.—Final week of “The Un- 
known Purpie.” 


and 
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THAT NAUGHTY WALTZ. Music by 


Lyric by 
EDWIN STANLEY (TAKE ME IN YOUR ARMS AGAIN . SOL P LEVY. 
AND WALTZ, AND WALTZ, AND WALTZ ) Composer of *WHY’ 


Slowly 


Hold me___ tight-ly,_. swingme— To that. naughty. waltz; 

To  ev-er____ thus’ to «my — — fond-est. dream, 

So en tranc-ing_ seemslike- danc-ing__ In the moon-ligbt_ on a. June night; i 
Skies are__ brightened, sor- rows  light-ened_ While theyre_ play -ing— and were sway-ing;— 

How thrillsme!_ Howit— fills me, “~-With —S ss charms! 
glad-ness_ Sad- ness Whenthe___ mu- sic___mshalits; 

You know. dear Hea-vens— near-est__ When Im — in arms 

So, my_— dear ie, iets cheer.y—_, While play that_ waitz 
REFRAIN For Duet 24 Voice sing smal! notes 


play_ a- gain_that naugh-ty waltz And play— 


dear. The sweet est words— 


love— you, 


T 


please— re- peat_ 


your prom- ise sweet_ That you_ will neer_ be 


Ob! waltz 


Tuternational Copyright 
Chicaga Mil Secured 


Copyright.1919. by Betwin Inc. 701 7th Ave, NY City 
Copyright transferred 1919.to Forater Music Pub Inc 


VARIETY 49 
Vivion & ROSBRDALE wian 
WITH 
NAUGHTY Waltz 
See For 
Y ourself 
| Why | 
| It’s Such | 
a Hit © 
Orchestra- 
| ‘ton | | | 
| Ready Ob! it soft and Ob! Music 
| | false And take— me 
In your arms— a-gain, And waltz_and waltz— and waltz 
| WILL BE AS BIG AS “MISSOUR! WALTZ 
FORSTER, Music Publisher (Inc.) 
| Professional Studio, 512 Loop End Building, 117 No. State St. ¥ ae 
_ HAL KING, Prof. Mgr. | CHICAGO, ILL. | 


“VARIETYS” 
ORPHEUM 

CIRCUIT 
NUMBER 


to be issued in 


FEBRUARY 


MANY 
SPECIAL 
FEATURES 
OF 
INTEREST TO 
THE WORLD 
OF 
VAUDEVILLE 


ADVERTISING COPY 
NOW ACCEPTED FOR 
THIS SPECIAL NUMBER 


Guaranteed 
Five Years 


SPECIAL 


ONEs_ BRYANT 8678 


WARDROBE 
TRUNK 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


EDWARD GROPPER, 208 W. 


OFFER 


FIBRE 
THEATRICAL 


Ladies’ or Men’s 
Mode 
(As Illustrated) 


12 Hangers 
5 Deep, Roomy 
Drawers 
Leck in 
Top Drawer 
Shoe Pockets 
Laundry Bag 
Hat Box 


42d St. 


NEW YORK CIT 


~ Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profes : 
sion. It cuts right into yo ease 
and removes make-u alf a 
minute. McK &R icant is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and half. 


pound and pound cans, at druggists’ 
and dealers’. Send for free «ample, 


ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansions, Piccadilly, London, W. L 
March next. See W. V. M. A. in Chicage. See Rita Murphy, Ackerman-Harris, San Fr 


Ben Fuller will be leeated in New York 
aneisce. 


$5,000.00 
CASH PRIZES 


for Original Action Stories of Present-Day Life 
for Publication in the Enlarged 


Black GrMegazine 


For Twenty-Five Years the 
“Open Door” to New Writers 


The current issue contains full 
and conditions of the BLACK CAT $5,000.00 
Prize Story Contest, now open. 


can new publishers of the enlarged BLACK 

T MAGA E wish particularly te call at- 

ot nag to Article 6 of the Conditions, which 

provides for immediate payment at regular 

rates for all stories submitted in the contest 

that are found to be acceptable for publica- 
tion in the BLACK CAT, 


Writers should read the contest conditions 
earefully before submitting stories. If your 
news dealer cannot supply yo you with a y 
of the current issue, 
glad to send a copy on rece 

as the conditions are fully set forth my the 
BLACK CAT, the publishers cannot enter into 
correspondence regarding the Contest. 


The Black Cat Magazine 


229 WEST TWENTY-EIGHTH STREET 
NEW YORK, N. Y. 


WILBUR.—Last week of “Too Many 
Husbands,” very well spoken of by those 
who saw the show. Did not draw up to 
expectations. 


HOLLIS.—George Arliss in “Jacques 
Duval,” for two weeks. 

PLYMOUTH.—tThird week of “At 9.45.” 

TREMONT.—The “Ed Wynn Carnival” 
opened with capacity. 

PARK SQUARE.—Second week of “Tea 
for Three.” 

BOSTON OPERA HOUSE.—Dark. 

TREMONT TEMPLE.—Another week 
“Pollyanna.” 

COPLEY.—Second week “Man 
Superman.” 

ARLINGTON.—Return of John Craig 

and company after several weeks. Open- 
ing attraction, “The Outrageous Mrs. 
Palmer.” 

GAYETY.—“Bowery Burlesquers.” 

_.CASINO.—‘“Star and Garter Show.” 

HOWARD.—“Blue Birds Burlesquers.” 


and 


For about nine hours one of Boston’s 
most powerful pieces of fire apparatus 
pumped water from the basement of the 
Shubert Theatre last Saturday when a 
broken water main outside the building 
caused a flow of water which at one 
time reached a height of six feet. The 
fires were drawn by the house engineer, 
and for the afternoon performance Man- 
ager E. D. Smith furnished heat with 560 
electric heaters which he dug up hur- 
hiedly. The water had been lowered suf- 
ficiently by evening to allow the heating 
apparatus to be again worked. 


Marie Goff, whole illness postponed the 
opening of “At 9.45’’ for three perform- 
ances, is back with the company again. 
During her absence an understudy played 
the role. 


_ This will be the last week the Boston 
Opera House will be dark for a while. 
Harry Lauder is booked next Monday, 
playing a week, with a matinee on all 
but one of the days, and then “Take It 
From Me,” which went big at the Shu- 
bert last season, will go into the house 
for a couple of weeks. The Chicago 
Opera Company will then come in for 
two weeks. 


The manager of the Lancaster, a film 
house in town, taught his treasurer a 
little object lesson this week. The man- 
ager happened into the office in the 
absence of the treasurer, found the door 
of the safe opened and extracted the 
contents, about $200 in money. He then 
moved away from the scene and when 
the treasurer discovered the loss there 
was something doing. With the arrival 
of a police sergeant on the scene the 
manager explained the happenings and 


PREVOST GOULET 


PLAYING INTERSTATE CIRCUIT 
NEXT WEEK (Feb. 9)—MAJESTIC, DALLAS, TEX. 
; Direction, MORRIS & FEIL 


Terrace 
Garden 


Chicago’s Most Beautiful 
| Restaurant-Theatre 


Booking High Class Refined 


Attractions 


and measure up to a 
by the highest clas 


your oct. mecte with the reuuiraments 
y 
and FRE 


MURLEY Stage Directors 


pointed out what “might have hap- 


pened.” 


Al Somerby, manager of the Bowdoin 
Square, this week founded out 20 years 
association with Dr. Lothrop,-. the _pro- 
prietor of this house and the Howard, 
which is somewhat of a record in the- 
atricals of this day. 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


Flabby Skin 
Black Heads 
**Crowsfeet’’ 


‘°° Noses Corrected at Once 


BEDFORD 


FACIAL STUDIOS 
*Phone Madison Sq. 
7230 for Private 
Appointment. 
253 fth Avenue 


LASSBERGS 
SHORT 


VAMP 
SHOE 


NEW FRENCH MODEL 


STYLE 38000—One strap Sandal In Fine ng 
Satin, French Heel. Colors: White, Biack, 5 
Pink, Emeraid Green. Stage inst? short Vamp. 
Sizes: | to 8, B to EE. 

511 6th Avenue, near 3ist Street 


290 5th Avenue, at 3lst Street | 


— 


40 VARIETY 
| 
World’s Largest Theatrical Baggage Dealer 
: | iN 
it = 
| 
| On your face | 
} 
— 
— | | | 


-RUNAWAY YE 


Bddie Lewis, Mer, 
ANCISCO—PANTAGES THEATRE BLO 


NOTHING BUT HITS 


Our 
2,000,000 
Copy Song 


CAROLINA 
SUNSHINE 


* The Top Liner 
'’ of All = 
Hits 


HERM 


Billy Harrison, Mer. 
DETROIT—TUXEDO HO 


THE SAME OLD LUCKY HOUSE FOR ACTORS 
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VARIETY 


KEITH’S PALACE, NEW YORK, THIS WEEK (Feb. 2nd) 


BUFFALO. 


By SIDNEY BURTON. 
SHUBERT-TECK.—“Civilian Clothes,” 
doing well on the strength of its metro- 
politan reputation. Headed toward Bos- 


ton, 

MAJESTIC.—“John Ferguson,” drawing 
on somewhat unusual sources for au- 
diences. Opened strong with promise of 
good week’s business. 

SHEA’S.—Vaudevillie. 

SHEA’S HIPP.—Nazimova in “Stronger 
Than Death.” 

GAYETY.—Harry Hasting’s show with 
Dan Coleman. 

ACADEMY.—Cabaret girls with Manny 
King. Dot Barnette and Fred C. Hackett. 

GARDEN.—‘‘Merry Burlesquers. 

STAR.—Imperial Review—Russian Bal- 
let, Barlows, Grace Lenard, Monroe and 
Williard, Ricardo, Tourneur’s “Broken 
Butterfly.” 

OLYMPIC.—“Perhaps You're Right,” 
Williams and Taylor, Warren and Frost, 
Aldine and Wright, Devay and Co. 

LYRIC.—Film “The Grey Ghost,” Van- 
nerson’s, Venetian Four, Arthur Lavine, 
*Bob Roberts, Lalor and Daughters. 

FAMILY.—“The Flame of the Yukon.” 

STRAND.—“Pollyanna,” second week. 


Julia Sanderson was out of the cast 
of “The Canary” from Tuesday to Fri- 
day last week with grippe. Babe Brown 
understudied. 


The Monday afternoon show at Shea’s 
last week was an hour late in artng 
and ran until after six o’clock. Delaye 
train service. 

Florence Knoll and Helen Kumro, 
ushers at a local burlesque house were 
arrested this week and returned to their 
homes. Both girls had been reported 
missing by their parents. 


Rumors are that a new picture and 
vaudeville house—General—is to be 
built in Main street, opposite Shea’s 
Hippodrome. Harry Marcey is said to be 
sponsoring the venture. 


The death of Ralph Kohn, secretary to 
A Woods, in ew York last week, 
shocked a large circle of friends here. 
Kohn was born and raised in Buffalo and 
had a wide acquaintance here both in 
the theatre and outside. A number of 
Buffalonians attended the funeral. 


CLEVELAND. 


By J. WILSON ROY. 
OPERA HOUSE.—‘“A Prince 
Was,” starring Grant Mitchell. 
week—‘“See-Saw.” 


There 
Next 


Blake & Amber Agency 


973 MARKET STREET 


SAN FRANCISCO 
The Standard Agency of 
THE PACIFIC COAST 


my ows 
great physi- 
cal activity is 
largely due to 
my personal use 
Naxated, 
‘ormer ealt om- 
missioner Wm. R. Kerr, of 
the City of Chicago. “From 
my own experience with Nux- 
ated Iron I feel it is such a 
vaiuable blood and body build- 
ing preparation that it — 
to be used in every hospita 
— and prescrifed by every phy- 
Sician the country. Nuxated Iron helps 
Ro make healthier women and stronger. stur- 
dier men’ Satisfaction guaranteed or money 
wefunded. At al} good drugeists. 


GOLEM and 


5—THE COURT ARTISTS—5 


ON HIS MAJESTY, THE SHAH OF PERSIA 


PROSPECT.—Joseph W. Payton Stock 
in “Parlor, Bedroom and Bath.” 

KEITH’S.—Bessie Clayton, Eliza and 
Edward Cansino, Doc Baker, Elida Mor- 
ris, Mason and Keeler, Creole Fashion 
Plate, Olsen and Johnson, Rice and Wer- 
ner, Stanley and Birnes, Pierlot and 
Schofield. 

MILES.—Royal Uyeno Japs, Venetian 
Gypsies, Lady Alice’s Pets, The Maker- 
ankos, pictures. 

PRISCILLA.—Zarrow’s American Girls, 
Dewitt and Guther, Cordini, Daisy Dugas, 
Mabel Harper and Co., George and Tony 
and Co., pictures. 

LOEW’S LIBERTY.—Frances_ Rice, 
Taylor and Francis, Musical Waylands, 
Moreno Sisters, McLaughlin and Evans, 
pictures. 

MILE’S GRAND.—Geo. S. Frederick and 
Co., Ford and Truly, Howard and Helen 


Savage, Hannah and Stratton, Four 
Danubes, pictures. 
EMPIRE.—“Broadway Belles.” 
STAR.—“Bostonian Burlesquers.” 
STILLMAN.—AIll week film “Two 
Weeks.” 
EUCLID.—All week “The Greatest 
Question.” 


ALL and ALHAMBRA.—All week 


M 
“Red Hot Dollars.” 


KNICKERBOCKER.—“A Daughter of 
Two Worlds.” 
Leonid Andreyeff’s “The Sabine 


Women” was presented at the Playhouse, 
30-2. The opening was marred by the 
illness of some of the cast. 


The visit of Jule and Jay J. Allen, who 
head the affairs of the Allen Theatre 
enterprises, here last week is respdnsi- 
ble for the belief that several more 
sites may be secured for picture thea- 
tres here by this organization. Durin 
their visit, the Messrs. Allen complete 
arrangements for increasing the seating 
capacity of their new Allen Theatre by 
500. The new house, it is expected, will 
open Labor Day. Pictures and music 
will be the specialities, and: when com- 
pleted accommodation will be furnished 
for 3,500 screen devotees. 


DENVER. 

By EDWARD T. GAHAN. 
ORPHSUM.—Vaudeville. 
EMPRESS.—Vaudeville. 


Louis E. 


I CAN FILL YOUR OPEN TIME 


If you are in New England—Write or Wire 


Walters Amusement Agency 


180 TREMONT ST.—BOSTON, 


Tel. BEACH 995 


WILLIAM FOX CIRCUIT 


OF THEATRES 
WILLIAM FOX, President 


Executive Offices: 130 West 46th St.. New York City 
JACK W. LOEB 


General Booking Manager 


EDGAR. ALLEN 


Manager 
Personal interviews with artists from 12 to 6, or by appointment. 


J. ALFRED 


Loew’s American NOW 


United Representative: 


LEW GOLDER 


WILSON and WILSON 


“THE BAND MAN AND. HIS BAND” 


H. TAYLOR 


Booked Solid 


Loew Representative: 


HARRY SHEA 


KERBOCKER HA 


al 


NEW YORK CITY 


TABOR.—Vaudeville, 
BROADWAY.—‘“Maytime,” 
DENHAM.—Tom ilkes 
‘Daddy Long Legs.” 
RIALTO.—Pictures. 
PRINCESS.—Pictures. 
,STRAND.—Pictures. 
ISIS.—Pictures. 
RIVOLI.—Pictures, 
IRIS—Pictures. 
PLAZA.—Pictures. 
LUX.—Pictures. 
OGDEN.—Pictures. “ 
THOMPSON.—Pictures, 
WEBER.—Pictures, 


Players in 


Billy Sobule, overseas veteran with 
two wound stripes and citations, has 
assumed the position of treasurer at 
the Empress. 


Booked to appear in Chicago last Sun- 
day night, the Singer Midgets, complet- 
ing their run at the Burns Theatre, 
Colorado Springs, Monday, remained in 
the Springs until Friday, because of the 

revaience of the “fiu’ further east. 

rs. Singer, wife of the manager of the 
company, is confined to a Denver hospi- 
tal through illness. 


Charles Morse, Colorado’s pioneer the- 
atrical billposter, is dead at his home in 
Pueblo. “Oklahomo,” as Morse was 
called, began his career back in the days 
when one-night shows toured Colorado 


requiring the services of a 
billposter. n experienced 


DES MOINES. 


By DON CLARK. 

Guy Bates Post in “The Masquerader” 
Dlayed to an audience of 2,000 at the 
Coliseum, January 29. Despite the han- 
dicaps of the building build for a con- 
vention hall and not suited to dramatic 
p oduction, the play was a huge success. 

ost was given the greatest ovation ac- 
corded any actor in Des Moines this sea- 
with talk. Sup- 

mpany was excellen Tr 
$2.50, $2.00, 1,00. 


Norman Hackett and Mildred Evans 
played to four big houses at the Berchel, 
29, 30 and 31 with Saturday matinee, in 

Tea for Three.” Piece was big hit, es- 

pecially with the women. Miss Evans is 
a Burlington Iowa girl and former mem- 
ber Princess Stock Company here. A 
dinner was given in her honor. Hackett 
invited to lecture at Iowa State College, 
Ames and Drake University, Des Moines. 
His talks were very popular. 


“Pollyanna,” with Leona Power 
title role, was hit of season in stock = 
Princess. Capacity four days out seven. 
This week “Sinners.” Next week “The 
Big Chance.” 


“Business Before Pleasure” at Berchel 
last three days this week. Next week 
Eddie Leonard in “Roly Boly Eyes.” 


“Penrod” booked at Berchel for earl 
March canceled because of state low 
presenting Playing of children under 16. 

ora Bayes in “Ladies First’ will fili 
the dates. 


Mile. Nitta-Jo headlinin 
vode bill this week.  Snpnenm 


FREE 


HO 


Latest 
issue of 


in 


THE BO 


UDOIR 


Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Stroet, New York 


4 
i 
4 
CO 
| 
| 
| 
| 
We offer you an opportunity to secure some absolutely 4 
=. NEW UNPUBLISHED SONG MATERIAL—— 
} ‘and identify yourself with the introduction of one of the many good song,numbers we are in hae THE STAGE 
a position to dffer you. If you have room in your act for one or more good numbers, visit ear La on 
: our professional department at once. as we are prepared to supply songs that will fit most E 
any occasion. Qut-of town acts may either write or phone their requirements to our pro- 9 
fessional manager and we will mail copies of songs suitable. 
4 — 


VARIETY 


ALL HIT SONGS 
ALL HIT SINGERS 


se 


' I’m a lucky fellow to capture such a prize. 
\ Oh, Allah knows my love for you - if 
And he tells you to be true; : 
Dardanella, Oh hear my sigh, my Oriental, a 
Oh, sweet Dardanella, prepare the wedding wine— 
There'll be one girl in my harem when you’re mine. 
We'll build a tent ; 
Just like the children of the Orient. f 


CHORUS 
Oh, sweet Dardanella, I love your harem eyes; q 


Oh, sweet Dardanella, my star of love divine. 


DADDY, YOU’VE 


MOTHER 


Fred Fisher’s Big “Father” Ballad. | 
Oh, What a Melody—and a Big Sur- 
prise Punch. Harmony by Bert Reed. 


BUDDHA 


The Standard High-Class Song. For 
Sopranos, Tenors and Concerf Singers. . 
Will Live for Years. 


ROSE VIRGINIA 


A New Harmony Song by Caddigan 
and Story. A Southern Melody with a 
Syncopated Rhythm That Gets You 
the First Time You Hear It. 


DANCE WAY RIGHT BACK 


DIXIELAND 


The Best Rag Song on the Mar- _ | 
ket. Full of Pep. Great Double 
Version, also Harmony Argmts. | 


LADDIE 


The Real Successor to “My Gal Sal.” 
Oh, What Sentiment and What a Hit. 
It’s a Standard. 


McCARTHY FISHER, Inc. 


224 WEST 46TH ST., NEW YORK CITY 


JOS. MITTENTHAL, General Manager 


Chicago, Ill......sse0008 Grand Opera House Bldg......... Harry Bloom, Gen. West. Mgr. 
Philadelphia, Pa........ 401 Globe Theatre Bidg........... Willie Pierce 

St. Louis, Mo..........- 314 Calumet Bldg.............+0.- Mark Morris 

Beston, Mass.......+++- 240 Tremont Fred Steele 

San Francisco, Cal..... 704 Pantages Theatre Bldg........ Tommy Leahy 

Cincinnati, Ohio........ Fisher Block, 621 Walnut St...... Joe Weber, Jr. 


JACK McCOY, Professional Manager 


Los Angeles, Cal......... 319 Superba Theatre Bldg......... Charles Melson 
New Orleans, La......... St. Charles. Nick Lang 
Seattle, 601 Montelius Bldg............. . Jack Hayden 
Minneapolis, Minn....... 215 Pantages Theatre Bidg........ Arthur White ~ 
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VARIETY 


The world’s largest manufacturers 
of theatrical footwear 
WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


CBtaage 


New Y 
1564 B’way at State end Meares Sta. 


Guerrini & Co. 
The Leading and Largest 
Accordion 


277-279 Columbus Ave, 
San Francisco, Cal. 


Beautify Your Face 
You must leok goed ake good. 
of the ‘Profession’ obtained" 
retained better parts by having me cor- 
rect their leatural Imperfections and re- 
move biemi Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 


847 Fifth Ave., N. Y¥. G& 
(Opp. Waidorf) 


WARDROBE 


RUNKS 
ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BAGS 


PH. KOTLER 


570 rami AVE. NEW YORE 
. 40th and 4ist Sts.) 


INERS 
AKE-UP 


Est. HENRY C. MINER. inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 5ist St. 
CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


Faces Made 


Young 
by 
Dr. von Borries 


AMERICA’S LEADING PACE SPECIALIST 


Bagsy, sagging cheeks tightened; puffy sacks from under 
eyes removed; wrinkles — in face eradicated; 


blemishes, moles, etc., removed. 
Noses corrected. No pain; 
fhe eles no bandages; no loss of time 
viee Free Cest. 6876 
Hours: Till 7; io tei P. M, 


DR. VON BORRIE 
5TH FLOOR, MecVICKER’S THEATRE BUILDING, 


MADISON STREET, NEAR STATE, CHICAGO. 
Take elevator to right Inside lobby of theatre. 
NEW CATALOG OF 

PROFESSIONAL 


H & M TRUNKS 


NOW READY—1i4 Sizes—$45.00 to $80.08 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 


CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 8. Dearborn St. 


PRICE-MAYER TRUNK CO. 
Denver, Colo. 


WM. LORENZ & SONS 
Minneapolis, Minn. 


EUGENE COX 


Ask 
LOU CANTOR 


1784 OGDEN AVE. CHICAGO 


HAZEL 


- GOWNS - COSTUMES | 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on sii Linss, at Main Office Prices. Beats are geing 
very full; arrange early. Fersign Meney bought and seld. Liberty Bends beaght and sold. 
PAUL TAUSIG & SON, 104 Enst 14th St.. New York. Phone: Stuyvesant 6136-6137. 


H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


JAMES 
MADISON “3.2507” | 


215 Canal Street 
New York City 
Tel. Franklin 626 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Secend Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Preop- 
erty Trunks. Also old Tayler and Bal Trunks. 
Parlor Floor, 28 West 3ist St., New York City. 


“Pollyanna” film with Mary Pickford 
drawing biggest crowds of season in 
two-week engagement at Frankle’s. Ri- 
alto. Had oppositien in stock production 
of “Pollyanna” first week. 


Films next week: Des Moines, Norma 
Talmadge in “A Daughter of Two 
Worlds”; Riaito, Garden, 
Dorothy Gish in “Mary Ellen Comes to 
Town,” first half; Marguerite Clark in 
“A Girl Named Mary,” last helf; Palace, 
William Farnum in “Heart Strings,” first 
half; Corinne Griffith in “Human Codllat- 
eral, last half. 


DETROIT. 


By JACOB SMITH. 
Influenza hurt show business last 


week. 
“La La Lucille” at the Detroit. 
“John Ferguson.” 


Shubert “Gaieties’” at the Shubert- 
Detroit. $3 top and capacity. May stay 
second week. 


Up In Mabel’s Room” at the Garrick, 
capacity. Next week, “The Guest of 
Honor.” 

E. J. Eichenlaub has resigned as Pathe 
manager in Detroit and is succeeded by 
George W. Sampson, former assistant. 


Next, 


Frank Gebhardt has resigned as man- 
ager of the Strand Features to become 
business manager for the Michigan Mo- 
tion Picture Exhibitors League. 


Thomas P. Penniman, with backing of 
New York interests, proposes a two 
million dollar theatre building at Grand 
River and the Boulevard. 


John H. Kunsky of Detroit has been 
elected a director of the First Nationai 
Exhibitors Circuit. 


Sid Laurence has been appointed man- 
ager of William Fox’s Washington, De- 
troit, succeeding James Keough, who 
has returned to Chicago. 


Paul Schlossman will build two new 
theatres in Muskegon—one in the town 
proper and another in Muskegon Heights. 


DD 


This Model (as Ilipetrated) 


Full size (bulge top), three-ply veneer 


INDIANAPOLIS. 


VOLNEY B. FOWLER. 
-—Monte Christo, Jr. 
—Thurston the Magician. 

PARK.—Musical Extravaganza. 
KEITH’S.—Vaudeville. 
LYRIC.—Vaudeville. 
BROADWAY.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


Monte Christo, Jr., had a gay opening 
night Monday, February 2. The Shrin- 
ers bought out the entire Murat Theatre 
for a party. 


Fred B. Leonard lengthened his pro- 
gram to eight acts in celebration of the 
seventh week of the new Broadway, 
vaudeville. The Broadway, which is the 
old Majestic, has met success, whereas 
the theatre under the old name faWed in 
turn as a burlesque, legitimate, stock, 
vaudeville and movie house. The change 
in name, a bolder advertising policy and 
Mr. Leonard’s showmanship account for 
the new prosperity. 


Under Director George Somnes, for- 
merly of the Stuart Walker Company, 
the Little Theatre Society of Indianapolis 
presented four one-act plays at the Ma- 
sonic Temple last week. 


Indianapolis now has fifty-seven mo- 
Coe eee theatres, two legitimate, four 
vaudeville and one burlesque house, ac- 
cording to a survey just completed by 
the local Advertising Club. 


The Artcraft Theatre Corporation, op- 
erating houses in Franklin, Ind., has 
been incorporated with $200,000 capital. 
The directors are William E. Green, 
Charles Brummer and Don ®@. Newland. 


MEMPHIS. 


By 8S. L. KOPALD. 

All iocai theatres have been ciosed 
since Saturday, January 24, on account 
of the “fiu’ situation. Local theatre 
managers have appealed to the mayor 
and health authorities on numerous oc- 
casions, but of no avail. Considerable 
improvement has been shown during the 
past few days, the number of cases re- 
ported having diminished, and indica- 


HEE 27 OF RICAL SE TIO! 


ATTENTION! 
PERFORMERS 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally ALL 

MAKES Low TYLES 
Includin 

“HARTMAN,” “MURPHY,” 

“NEVERBREAK,” “BELBER,” 

“INDESTRUCTO” and other 

makes too numerous to men- 


hard vulcanized fibre; contains 12 hang- tion. 


ers, laundry bag, shoe 


.$55 
SPECIAL AT.. '$35 


five draw- LEATHER GOODS AND 


TRAVELERS’ OUTFITS 
AT LOWEST PRICES 
A call will 

convince you. 


STRAND 


LUGGAGE 


ab 9? 
HAPPY DAYS 
TIPPODROME 

Matinee To-day Evenincs at ors 


ART HENRY 
Meier & SULLIVAN 
CUSTOM TAILORS 
610 State-Lake Bldg., Chicage, Dl. 


ORCHESTRATIONS 


in less than a year we have 
bulit up the largest exclusive 
arranging business in New 
York or anywhere elise. This 
stamp has helped because It 
means SOMETHING that u 
cannot get elsewhere — THE 
BEST. 

L. L. VosBurgh, Mgr. 
1545 Breadway. New Yerk City 


“ELI” The Jeweler 


TO THE PROFESSION 


— Special Discount te Performers — 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floor 


Scenery For Rent 


Velvet—Piush—Satine—Drops and Cyes. 
Pialn—Painted—New and Slightly Used. 


Several Bargains on hand. Very easy terms. 
MAURICE GOLDEN, 248 W. 46th 8t. 
i will be glad to eall te ses you. Tel. Bryaat 2670. 


SHOE 


SMART 


For Stage and 
Short Vamps, New Modele 


Ne Mall Orders 
New York 


FOR STREET OR STAGE 
Call or Write fer Catalog 


ALEX. MARKS 


662 EIGHTH AVE., at 42nd 8t., New York 


154 W. 45th St. 


THEATRICAL OUTFITTER 
New Yerk City 


1586 Broadwag 


Im the United States 
any set of Reeds, made by : 
i, 
THA 
SHOP 
i = Sz. SHOPS AVE 
STRAND THEATER BLD BET. OTH ST. | 


“SAXI” 
OLTSWORTH 
ARMON 

“SAX” JACK BARNETT 


ii 
WALTER 5. CHUCK HOLTSWORTH 
At Their WITH 
With The MIDGIE MILLER 

Two Weeks at PALACE, NEW YORK (Feb. 9th and Feb. 16th) 

(REGARDS TO OUR PALS, MORTON AND MOORE) 
, JACK LAPINE, HAVE YOU SEEN§ROSCOE’S NEW CAR, LEM-K ? 


4 
+4 
1 
. 


aa 


| 


VARIETY 


FOUND THE 


A HEADLINER As a Solo, Double or Quartet — 


ITS IRRESISTIBLE __ 


OH! 


LADY 


WOU LISTEN TO MY SERENADE 


DECIDED NOVELTY. EQUALLY APPEALING 


A RARE PICKANINNY SONG — WONDERFUL FOR A “SPOT” 


PROFESSIONAL MATERIAL 
READY 


AS A SOLO OR QUARTET ae 


~ 
4 


DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 


— 


France in 
war facial surgery enables me to offer greatly im- 
proved methods. 

PERMANENT Lifting of Sagging Cheeks. INVIS- 
IBLE Correction of Baggy Eyelids. HUMP NOSES 
Corrected Without Scar. RELIABLE Tissue Build- 
ing for Hollow Cheeks, Lines and Wrinkles. No 


peraffin used. 
Dr. W E. Balsinger Phone: Central 2950 
190 North State St. Chicago 


tions now point to a reopening of all 
theatres on Sunday, February 1 


Miss Myrtle Gabrelle, with the “Not 
Yet, Marie” company, which was booked 
to headline the present week’s bill at 
the Orpheum, was married January 29 
to Mr. Kennedy Bailey, a local automo- 
bile salesman. 


Six of the present week’s bill sched- 
uled to play at the Orpheum are laying 
off at Memphis, the seventh act, Lydel 
and Macey, is laying off at St. Louis, 
account the sickness of Mr. Lydel. 


The Orpheum, being shut down this 


As protective 
as a woolen 
muffler 


Piso’s pro- 
us fro n chronic 
by si oothing and 
relieving _ throat-tick- 
a and throat irritation. It relieves 
Oarseness, too. Keep it in the. house 


or imme jiate aid. Friso’s proved 
its worthiness in grandmother's 
day, and has -been the reliable, 
home standby ever since, 
: 
30 at your druggist’s. Contains no 
opiate, Good for young and old 


themselves 


A 3-Room Apartment 


1417-1423 AVENUE 


Cash or Credit 
MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest 
example of the hundreds of leading members of the profession w 
hemes oe us, and thereby not only save from 25% te 10% en the 

the privilege of our convenient deferred payment cvyetem, 
in New York fer over a quarter of a century. 


LIBERAL TERMS {|} 


$2.50 |$10.00 


1812.08 
A 4-Room Apartment | 40 A 6-Reem Apartment 
$506 VALUE cunts Ui $1,000 VALITE 
Besily reached from West Side by €ash 15% We Deliver Aute Truck 
86th or 58th St. Crosstown Cars. Disceunt Direct te Your Deor. 


80" STREET 


eal, should follow the 
o have furnished their 

o, bat avail 
mest liberal 


5-Reom Apartment 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 


Formerly of 175 West 45th Street, 


week on account of the “flu,” is taking 
advantage of the situation by doing con- 
siderable painting and and redecorating. 


MONTREAL. 


By S. MORGAN POWELL. 

Phenomenal business at all theatres 
last week. “Chu Chin Chow,” at His 
Majesty’s, did in excess of $28,600 ad- 
vance sale, and Wilkie Bard over $4,300 
at the Princess (vaudeville). “Chu Chin 
Chow” receipts totaled $35,000 on the 
week, and those at the Princess record 
for that house. The Orpheum is sharing 
in the general prosperity and played 
“Remnant” to full houses daily. There 
is somewhat of a lull in mixed vaude- 
ville and pictures and the straight pic- 
ture houses are falling off slightly. 


Montreal continues to run Toronto a 
close second as a fertilizing ground for 


New York City 


rumors about A. J. Small. At last, how- 
ever, something tangible developed which 
may lead to the unraveling of the mys- 
tery. After having killed Small and 
found his body in the glen, Toronto 
papers decided that he was not dead, 
after all, and promptly resuscitated him. 
Now comes the Department of Justice 
with special investigators to Montreal, 
and the gist of the news gleaned from 
this and other equally reliable, if some- 
what close-mouthed, sources that 
Small was kidnapped by a gang organ- 
ized by a man who had been in close 
agsociation with him for many years 
and is now being held for ransom not a 
hundred miles from Boston, Mass. A 
demand for half a million dollars’ ran- 
som has, in fact, been received, and 
those who demanded it had the hardi- 
hood or the humor—depends upon the 
view point—to make their demand 
through a firm of New York lawyers, or, 


U. S. STEEL 
BALDWIN LOCOMOTIVE 
REPUBLIC IRON & STEEL 
STUDEBAKER 

BETHLEHEM STEEL “B” 

U. S. RUBBER 

RETAIL STORES 
PAN-AMERICAN PETROLEUM 
AMERICAN WOOLEN 

PIERCE ARROW 


Above securities purchased outright or 
carried on conservative margin. 


—— 


Now is a most opportune time to open 
a trading account, because prices are 
low. You will find it to your advantage 
to write for our weekly market infor- 
mation bulletin. 


FEUCHTWANGER, 
CAHN & CO. 


Members of New York Stock Exchange 
51 EXCHANGE PLACE NEW YORE 
Phone: Hanover 7797 


at any rate, upon a reputable legal firm’s 

note paper. The agents of the Justice 
Department promised them life sen- 
cennee instead of the half million they 
see 


The Famous Players-Canadian cor- 
poration is out with its prospectus 
along lines previously indicated. There 
is plenty of ready money floating around 
here and it is not anticipated there will 
be any difficulty in disposing of the 
stock, especially as the boom in matters 
theatrical is receiving such ample ocular 
demonstration and support here just 


NEW ORLEANS. 


By O. M. SAMUEL. 
TULANE.—Neil O’Brien’s Minstrels. 
LYRIC.— William Bembow’s Comic 

Opera Company. 
DAUPHINE.—Dark. 
LAFAYETTE.—Dark. 
STRAND.—Nazimova in “Stronger than 


” 


Deat 
LIBERTY.—“Yankee Doodle in Ber- 
GLOBE.—“The Teeth of the Tiger.” 
TRIANON.—Irene Castle in “The In- 

visible Bond.” 


Owing to the defection of Lou Tellegen 
in “The Lust of Gold,” Colonel Tom 
Campbell booked in “Miss Blue Eyes” to 
fill the gap next week. 

Sam Denbrow has returned to New 
Orleans with weird tales of the film 
situation in Mexico. Denbrow states they 
play a serial in two days, insisting on 
about ten episodes daily. R. P. Jen- 
nings, the silver king, is the main factor 
among the exhibitors of Mexico City. 
Denbrow sold him $160,000 worth of 
film, securing a $40,000 deposit in ad- 
vance. 

Helen Thomas, one of the leading 
satellites. of Joe Gorham’s revue in the 


WE SPECIALIZE IN 


MODERN THEATRE 
ARCHITECTURAL CONSTRUCTION 


OFFMAN 
ENON CO. 


FINANCE BUILDING, PHILADELPHIA 
US—LET US 


INVESTIGATE US—CONSULT 


PLAN FOR YOU 


€ 
46 
> 
\\\ 
| Henry BurR Music CORPORATION. 1604 BROADWAY, NEw YoRK 
E. ma | Liberty Loan Write for our 
| — (avy _ 88 Bond 100-Page 
ox 
if The proper correction of features, facial blemishes 
4 and defects by a skilled surgeon. | 
| 
ii 
REMOVAL NOTICE 
|| 
now. 
| 
for Coughs & Colds = | 
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E. F. ALBEE, President _ J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


Keith’s Vaudeville Exchange 
(Palace Theatre Building New York) | 
a. KEITH EDWARD F. A. PAUL KEITH We 


Artists can book direct by addressing S. K. HODGDON > 


Marcus MOSS 
BOOKING AGENCY 


General Executive Offices 
Putnam Building, Times Square, 


New York 
J. H. LUBIN 


General Manager 


= 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 Vv 


AMALGAMATED 


DAUDEVILLE AGENCY 
_ M. D. SIMMONS, General Booking Manager 


MOVED TO BROADWAY 
THEATRE BUILDING 


1441 BROADWAY, NEW YORK CITY. 


Feiber Shea 


1493 Broadway 
(Putnam Building) 
New York City 


S 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


PAUL DURAND 


ARTISTS’ REPRESENTATIVE 


PRODUCER AND MANAGER OF VAUDEVILLE ACTS - 


HUGH D. McINTOSH, Governing Director 
The Wes tern Vau d evl | le American Representative NORMAN JEFFERIES fea sar Trust Bidg., Phitadeiphie ! 
Managers’ Association BERT LEVEY CIRCUIT 


JOHN J. NASH, Business Manager THOMAS J. CARMODY, Booking Manager VAU DEVILLE THEATR ES 


[5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. | | ALCAZAR THEATRE BUILDING SAN FRANCISCO 


| 

| 

| 

| | 
| 

| | 

| i | 
| 
| | 


VARIETY 


ERNIE STANTON, 
Empress Theatre, Grand Rapids, Mich. 


tting in Wolpin’s talking to Betty at this 


Have you seen Larry Reilly? Hugh Herbert is 
the Slst Street Theatre. Would like to 
from Jack Inglis We are going to sell the 


Will send your check as soon as possible 


Best to Val, 
Frank. 


HOTEL JOYCE 


31 West 7ist St. New York City 


FRED DUPR 


Starring in “Mr. Manhatten” 
in England 
New York 
SAM. BAER 
1498 Breadway 


London Repr.: 
MURRAY & DAW 
5 Lisie St., W.C. 2 


American Auther: 
AMES MADISON 
ish Purveyore of 
WESTON & LEE 


EDDIE 


McCARTHY 
UILLIAN 
STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 
Direction, FRANK EVANS 


MERCEDES 


ERICA'’S SHO 
RED SOLID UNTIL 


Address 
FRIARS’ CLUB, NEW YORK CITY 


THE FAYNES 


Direction, Hughes & Manwaring 


HARRISON KATHERINE 


GREENE and PARKE 


With NORA BAYES in “LADIES FIRST” 


CLARKE 


AND 


LAVERE’S 


FRIEND MAGGIE SEZ— 


FRED LEWIS 


HIMSELF 


Says: “I beat my wife up every morning; 
I get up at’8:00 and she gets up at 9:00.” 


CORT THEATRE, CHICAGO, Indefinitely 


OPENING PANTAGES CIRCUIT 
FEBRUARY 2ND 


Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmeny 


This Week (Feb. 2)—Keith’s, Pertland, Me. 
Week of Feb. 9—Keith’s, Lowell, Mass. 


HARKINS 


NORMAN JEFFERIES 


Wife thought of a new finish last night: 
ttle Oz on for a bend! 


OSWALD 
WOODSIDE KENNELS 


ARTISTS’ BOREM 


Paying, Tenn. 
Dear Sir: 

I am sick of playing the big time. 
What can I do to get back on the 
dear old small time? . 

Onne Leight. 


Finish your act with a Parody. 


FRED ALLEN 
Pantages Circuit Direction, MARK LEVY 


ROCCA 


When falling down 


SLIPPERY STOOP 


Put your head under your 
arm and trust in 


PROVIDENCE 
Advt.—Lovin-Burg 2 E Ine. 
“Good Bye Fall River, 

Good Bye Fall River, etc.” 


‘LES MORCHANTS 


-Moss Time Direction, MARK LEVY 


‘m exerting. 
I'll stick till I win, 
"cause after 


this talk 
A flop would be so 


UNGA 
Wells, Virginia and West 


VARIETY A LA CARTE 
LOEW CIRCUIT 


Direction SAM FALLOWS 


OSANO AND HIS 


_NABIMBAPHONE 


Direction, ERNIE YOUNG 


‘ 
‘ 


ARGO and VIRGINIA 


Costumes, Music and Settings 
by LESTER SHOP 


Direction, EARL & YATES 


for the kind 
| until June 24. 


We take this means of thanking Mr. J. H. Lubin of the Marcus Loew Office 
treatment accorded 
ing Feb. 23, we open on the B. F. Keith western tour, and booked solid 


=|GORDON and DELMAR 


EARL & YATES, Representatives 


us over the entire Loew Circuit. Start- 


At the close of the First Part of the 


GREENWICH VILLAGE 
FOLLIES 


the audience is supplied 
with 
Toy Wooden Hammers 
with which te 
applaud. 

Never do on the 
Small, Small Time 
They would throw them at 
the Actors 


COOK and OATMAN 
Moss Time Direction, MARK LEVY 


Jack Jennings 


THE KING OF HATS 


BOOKED SOLID 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


“A Few Moments of Minstrelsy” 
(With apologies to 8. Bernhardt) 


“ON THE BORDER LINE” 


Hunter, Randall and Senorita 


Speciai Scene: Consisting of the United States Pest on the Berder ef Mexico 
Direction ARTHUR J. HORWITZ and LEE KRAUS, New York City 


Cemedy Singing, Talking and Dancing 


A Laugh a Minute 


DeGODFREY AND SANDIFER 


“FUN IN A STREET CAR” Without Power 


Costumes A-No. 1 
Copyright reserved. 


Original Words and Music 


IRVING M. 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


EDA ANN LUKE 


FEBRUARY 8 TO 14 
LOS ANGELES, CALIFORNIA, MASON OPERA HOUSE 


JOE COOPER, Gen. Mgr. Phone: Bryant -?- MANAGEMENT, A. H. WOODS 
“Cave,” has returned as one of the prin- sketches, has cleaned u 

; P shes, has P several hun- ” ’ “ sonality, his playing a la Chopin was 
cipals of the entertainment. Roy Mack dred thousand dollars in the oil fields Thing” true and classical. 
is now interpolating several new bits in and retired from the stage. Davis is ‘ GRAND.—Pictures. 


the revue. 


The Dolly Sisters had a handicap 
named for them at the Fair Grounds last 
week and awarded the winner, “Tailor 
Maid,” a _ silver trophy. The’ girls’ 
wagering proclivities cost them several 
thousand dollars during their week here. 


The French opera troupe is giving a 
series of benefit performances at the 
Dauphine. 


Hal Davis, who former!l 
vaudeville merly appeared in 


with Inez MacCauley in 


Spending the winter here and is a con- 
Stant visitor at the Fair Grounds. 


The Mack Sennett Girls (?) brought 
quite some business to the Liberty last 
week and have been retained an addi- 
tional four days. Just chorus girls, with 
one, Mildred Maison, rising above the 
average through a nifty “shimmy.” 


PITTSBURGH. 


oe rom e” is back a n. 
“See-Saw” at the Nixon. “La la la: 


The rumor that Tom Bodkin, former 
manager of the Pitt, had married Theda 
Bara, was denied by@his mother here 
last week. 

Patricia Collinge is playing her second 
week at the Duquesne in “Tillie.” “Bring- 
ing Up Father” next. 


The past week at the Davis, featured 
by Alice Lloyd, Herschel Henlere and 
Alice Lloyd was as good as any there 
this season, Henlere aeseace most ap- 
Plause. Besides originality and per- 


GAYETY.—Burlesque. 
LYCEUM.—Vaudeville. 
OLYMPIC.—Pictures. 
ACADEMY.—Burlesque. 
SHERIDAN SQUARE.—Vaudeville. 
LIBERTY.—Pictures. 
VICTORIA.—Burlesque. 
HARRIS.—Vaudeville. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ALCAZAR.—“The Red Widow.” 


HEILIG.—5-7, “Mitzi.” 
BAKER.—“Miss Springtime.” 
PANTAGES.—Vaudeville. 


lyn every day, some days, with apologies to Storm. JIM AND 
«I’ve been working steady—booked 
Really worked so hard I have to 
4 > ave 
A chiropractor work upon my spine. 
: go Tg So now I’m going to take a rest— 
Not do much until the first of May. 
AWAY. 
| must make @ 
“tuscess of my 
& wers of will 
= 
| 
‘ 
ae 
f 
4 ‘ 
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VARIETY 


EDDIE CANTO 


SAYS THAT THE BIGGEST COMEDY SONG HIT 
SANG THE ZIEGFELD “FOLLIES” 


THE SMART LITTLE 


FELLER WHO STOCKED 


HIS CELLAR 


GETTING THE 
BEAUTIFUL GIRLS” 


WRITTEN BY GRANT CLARKE AND MILTON AGER 


PLENTY OF EXTRA FUNNY LINES ORCHESTRATIONS IN ANY KEY 


T 711 SEVENTH AVENUE NEW YORK 
LEO FEIS 3 * Inc. A STONE’S THROW FROM THE PALACE THEATRE 


NEXT TO THE COLUMBIA THEATRE 


BOSTO NEW ORLEANS CLEVELAND KANSAS CITY LOS ANGELES 
181 Tremont Street 115 University Place Ellastone Building Gayety Theatre Building 836 San Fernando Building 
216 Pantages eatre Building Calumet Building 213 Woodward Avenue MILWAUKEE @ 485 Main Street 
SEATTLE SAN FRANCISCO INDIANAPOLIS 134 Grand Avenue PITTSBURGH 
301 Chickering Hall Pantages Theatre Cuilding 122 Pembroke Arcade 312 Cameraphone Building 


PHILADELPHIA CHICAGO CINCINNATI PROVIDENCE TORONTO 
Globe Theatre Building Grand Opera Nvase Building 710 Lyric Theatre Building 511 Caesar Misch Building 193 Yonge Street 
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CLIFF B. DEAN Presents - 


MAGGIE LeCLAIR and 


In the “UNFAIR SEX”— 


Three People 


Verdict by New York Press and Bookers of the “UNITED” as a BIG TIME SKETCH. Now playing her 27th week for the * F. Keith 
Circuit and booked by WALTER F. KEEFE to open on the PANTAGES CIRCUIT March 15 for 35 weeks. 

WANTED.—Ingenue who plays piano and character man for “Margaret Newton Co.” in “Olga Swanson,” a Swede ‘ane sketch. 
Address N. V.°A. Club. 


MARY and 
MARIE 


KEITH’S ALHAMBRA 
This Week (Feb. 3) 


HIPPODROME.—YVaudeville. 
AUDITORIUM.—“Rigoletto,” Stella De 
Motte, Manuel Salazar. 
PEOPLE’S.—Film, “Pollyanna.” 
RIVOLI.—“The World and Its. Women.” 
LIBERTY—“Virtuous Vamp 
COLUMBIA.—‘“Male and Female.’ 
MAJESTIC.—"Soldiers of Fortune.” 
STAR.—George Loane Tucker, in “The 
Miracle Man.” 
CIRCLE, GRAND, GLOBE, REX, NOV- 
ELTY, BURNSIDE, CASINO, SUNSET.— 
Pictures. 


The musical features of the Rivoli 
Theatré promise to become a regular 
feature of that house. The Sunday noon 
concerts will be the first in Portland to 
be produced by a symphony orchestra. 

The People’s aftér its construction will 
open this week as an entirely new house, 
with “Pollyanna” its opening number. 


Charlie San Francis and Frank La 
Mare, eastern comedians, have contracted 
to play comedy roles for the Highway 
Film Co. of this city. The picture will 
be the Highway Film Co.’s first produc- 
tion, and in order to witness a bigger 
success the company will bestow enor- 
mous funds in carrying out every detail. 


PROVIDENCE. 


By KARL K. KLARK. !* 
MAJESTIC. — “Betty Be 
ood.” 

‘OPERA HOUSE.—Wilson Collinson’s 
new farce, “Every Little Thing.” Arthur 
Aylsworth, a former Providence boy in 
east which also includes Paula Shay, 
Ione Bright, Constance Beaumar and 
Ruth Tomlinson. 

EMPIRE.—“Ball Jazz Revue.” 

FAY’S.—Vaudeville. 

ALBEE.—Vaudeville. 

EMERY.—Vaudeville. 


Providence Lodge No. 10, Theatrical 
Mutual Benefit Association, is planning 
for a concert, February 15, at the Shubert 
Majestic. 


The Pastime, for years a film house in 
Pawtucket, is being demolished to make 
way for a business block. 


Charging that they have failed to 
properly observe the building ordinances 
as regards exits, the building inspector 


OPERATIC STARS IN A CONCERT PROGRAM 


ALAN SCOFIELD, Pianist 


at Newport last week entered complaint 
with the city authorities against the 
Colonial and Bijou in that city. He, de- 
clares that at one of the places a “se- 
rious fire trap” existed. He declared that 
ropes are used on stairways and across 
the main entrance to handle the crowd 
which usually forms for the second eve- 
ning performance. He declares that he 
personally cut these ropes down one eveé- 
ning and that they have been replaced. 
A committee of aldermen was appointed 
to investigate. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—Bertha 


Kalich in “The 

Riddle Woman,” first half; “The Royal 
Vagabond,” second half. 
TEMPLE.—Vaudeville. 

FAY’S.—Baltoff troupe, Carey and 


Dowd, Jane Lowden Co., Kathryn Miley, 


Upside Down Millers, Weston and 
omens “Blind Husbands,” screen fea- 
ure. 


GAYETY.—Mollie Williams’ Show. 

COLUMBIA.—“The Auto Girls.” 

VICTORIA.—Vaudeville and pictures. 

REGENT.—Mary Pickford in “Polly- 
anna.” 

FAMILY.—Mrs. Eva Fay, Quaker City 
Four, Capman and Mooney, The Jame- 
sons, Herbert,, first half; Three Robins, 
Foster and Clark, The Muros, Adler and 
Clark, second half. 


The Columbia stock is still trying hard 
to live up to its announced policy of 
“Burlesque of the Better Sort.” The 
company seems to lack a very extensive 
wardrobe, and the chorus members are 
easily more pleasing than the principals. 


The Family, in addition to its regular 
program of pop vaudeville and screen 
features, is now presenting screen vaude- 
ville, four acts weekly. 


Extremely cold weather and heavy 
snows have materially reduced patronage. 
Poor street car service hurts conditions, 
too. 


SEATTLE. 


By WILBUR. 
METROPOLITAN. — Underlined, David 
Warfield, 
Whiteside. 


“Bird of Paradise,” Walker 


Completing Orpheum Circuit with Big 
Palace, Chicago, This Week (Feb. 


Oommy 


HAYDEN 


| Il 


MOORE.—Vaudeville. 

ORPHEUM.—Levy Musical Stock. 

OAK.—Farewell week of Carlo 
Stock. 

LYRIC.—Owens Burlesque Stock. 

WILKES.—Wilkes Players, in “A Full 
House.” 

PALACE HIP.—Vaudeville. 

PANTAGES.—Vaudeville. 

HIPPODROME.—Vaudeville. 


Mile. Phoebe (Brown), with Ivan Ban- 
koff at the Moore Theatre last week, is 
a western girl, reared in Wenatchee, 
Wash., where her father, now deceased, 
was a prominent attorney. 


- 
Elsie Brosche joined the bill at the 
Hippodrome Sunday. 


The Mission Theatre will be razed to 
make way for an office building. The 
final curtain was rung down 31. 


John Hamrick, former manager of the 
Rex, will leave for an. extended visit 
with relatives in Ohio. Hamrick recent- 
ly sold the Rex to the Rosenburg Broth- 
ers, of film row fame. 


Work is progressing on the Varsity 
Theatre, in the University district. It 
is the newest of the chain operated by 
the G. & G. Theatre Co., a_ recently 
formed corporation. 


SYRACUSE, N. Y. 


y CHESTER B.*BAHN. 

WIETING Firat half, “Rollo’s Wild 
Oat.” If Clare Krummer’s purpose in 
writing this play was to convey through 
the English idea of restraint a sense of 
reserve power, the end was accomplished 
with such deadly success as to conceal 
the suggestion of power—to create the 
suspicion of lack of sincerity. In short, 
highly respectable assemblage in town 
halls of English cathedral cities and uni- 
versity towns might find this rather 
thrilling and deucedly clever. It’s a safe 
bet Americans will not. This may be 
the fault of the Americans, but “Rollo’s 
Wild Oat” will never form a breakfast 
for Yankee theatregoers; Last half, 
ark. 

EMPIRE.—First half, “The Royal 
Vagabond. Well worth waiting for. 


Carmen 


Direction, JOHN C. PEEBLES 


Success 


KEITH’S 81ST STREET 


Next Week (Feb. 9) 


Heaviest applause went to.Mary Eaton. 


Last half, “The Fool’s Game.” 
BASTABLE.—First half, “Maids of 
America.” Bringing as it did Florence 


Rother, former Valley Opera Company 
favorite, here, and Bobby Barry, the 
“Maids of America” can be forgiven for 
much—even that the show has changed 
but little as far as book and score is 
concerned. Barry, last season paired 
with Al K. Hall, is funnier than ever, 
and George Leon makes a satisfactory 
foil. But the “Maids” should have a 
new book next season. Last half, Clark’s 
Indoor Circus. Next week, first half, 
“Mollie Williams Greatest Show.” 

B. F. KEITH’S=—For its second week 
Keith’s has a far stronger bill than 
graced the opening. Nevertheless, but 
two_of the acts are new to Syracuse 
vaudeville fans. As far as popular favor 
went Monday, it’s a toss up between 
Mile. Diane, teamed with Jan Rubini, and 
Alan Brooks, who presents “Dollars and 
Sense.” “Judge” Walter Kelly and 
Jimmy Hussey’s musical skit are the 
other two really worth-while acts on the 
bill, although Alice Hamilton, Deiro and 
the Aerial DeGroffs found more or less 
favor. 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 
—‘‘First part, “The Lottery 

an 

ECKEL.—All week, Charles Chaplin’s 
“A Day’s Pleasure.” 


part. “Tis Cup of 
ury 
TOY.—First part, “Anne of Green 
Gables.” 


Attendance at the Temple and Cres- 
cent, the local three-a-day houses, failed 
to show a slump during e week, de- 
spite the opposition offere@ by the new 
Keith’s. At the Monday matinee the 
Temple turned away patrons, and the 
majority went up the street a few hun- 
dred feet and bought Keith seats. The 
new house drew about three-quarters 
of audience Monday afternoon. 


An oasis in the Sunday film desert at 
Binghamton was found on Sunday when 
the Regus opened for free performances. 
Manager Tony Lally explained that he 
had his Sunday show paid for and pre- 
ferred to give his patrons something for 
nothing rather than “keep the show 
boxed up.’ 
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VARIETY 5i 


ATCAES 


Refrain : 
x = == = 
| Wear - ing patch - - es, A bare-foot boy in patch - es , 

he fox-trot so 
o> sensation. 


LEE S. ROBERTS 
and J. Will Callahan 


Che 
Song 
You Hear 
kvery where 


45:07 5 


A suggestion for performers and orchestras 
Call or write for orchestration in any key 
3 East 43d St. : G. SCHIRMER : New York 
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VARIETY 


CAR 


A SPANISH ROMANCE BY WILLIAM POLLA 


A New Song that’s going to be-a Great Sensation 


To Singing Acts: Send for advance copies. 


ELLA 


NEW YORK OFFICE 


WILLIAM POLLA PHIL PONCE 
CHAS, POTTER 
JIM LAPSLEY BEATRICE SMITH 


CHAS. SMITH 


HARRY BERNHARDT 


MUSIC PUBLISHERS 
' 153 West 48th Street (Next to 48th Street Theatre) 
NEW YORE, N. Y. 


CHICAGO—Andy Williams 
BOSTON—Chas. Tobias 
PHILADELPHIA—Jack Scott 
HARTFORD—Billy Redfield 


The advertising writer for the Olympic 
at Watertown sprang &@ brand now one 
this week in his copy for “The Fall of 
Babylon,” He described it as “alive with 
fountains sparkling with wine.” 


Irene Castle Treman, dancer and movie 
star, now sojourning in Ithaca, has do- 
nated a silver loying cup to be awarded 
the winner in the school children’s essay 
writing contest fathered by the War 
Department to stimulate interest in the 
Army. 


The Syracuse Little Theatre Corpora- 
tion, just organized by members of the 
Syracuse Drama League, has opened ne- 
gotiations for the purchase of the prop- 
erty now used by the First Church of 
Christ, Scientist, in Fayette street. The 
building will be remodeled and used for 
a theatre if the deal goes through, as 
there is every reason to believe.«. The 
Drama League and Syracuse Colony of 
New England Women will present “Little 
Women” at the Wieting here for three 
days, starting February 26, 


The difficulties between the city of 
Watertown and the owners of the City 
Opera House over the remodeling of the 
theatre were satisfactorily adjusted late 
last week. The wrinkles were ironed 
out at a conference between Ely Eltinge, 
owner of the theatre; his architect, A. W. 
Johnson; his contractor, E. B. Anderson, 
and the chiefs of the municipal adminis- 
tration. Concessions were made by both 
sides. 

Starting this week, a day and night 
force will be used in an effort to make 
the house ready for use on March 15. 
Eltinge, after the conference, issued a 
statement declaring that he had been 
admirably treated by the city authori- 
ties, and blamed the trouble to a mis- 
understanding on both sides. 


Members of a Yiddish company, book- 
ed to appeir at the Grand Opera House 
here on Sunday night, were vaccinated 
by the city health authorities upon their 
arrival in the city from Toronto, where 
smallpox has been giving trouble. A 


letter from Toronto advised that the 
troupe was coming here and had not 
been vaccinated. The health authorities 
met the company at the train and es- 


corted them to the city hall. 


Taken ill with pneumonia upon her 
arrival in this city a week ago Sunday, 


Mrs. Agnes Naess, wife of Alfred Naess, 
one of the “Three Naesses,” a skating 
act. died at the Hotel Howard on Fri- 
day. Mrs. Naess was a native of Nor- 
way and had. been in this country but 


six months. The act of which her hus- 
band was a member was on the opening 
week bill at the new B. F. Keith thea- 
tre here. Funeral services for the de- 
ceased were held on Saturday, with in- 
terment in Morningside Cemetery here. 


VANCOUVER, B. C. 
H. P. NEWBERRY. 


By 
EMPRESS.—Stock, “Nancy Lee.” 


Margars Marriott, ingenue, given lead- 
ing feminine role, but did not handle it 
ver well. Part called for emotional 
VENUE 26-25% Ma Robson, in 
Tist to zg houses 
ROYAL I In Mizzoura.” 
ORPHEUM Vaudeville. 
PANTAGES Vaudeville. 
COLUMBIA Hippodrome vaudeville. 


BEHRENS-LIPSHUTZ CO. 
COSTUMES 


908 Wailnat Philadelphia 


these columns later. 


ON OR ABOUT MAY ist 


the Law Firm of 


Messrs. HENRY J. and 
FREDERICK E. GOLDSMITH 


will be located in the Times Square district for the convenience of 
their professional clientele. Our new address will be announced in 


HENRY J. GOLDSMITH 
FREDERICK E. GOLDSMITH 


WRITE, WIRE OR 


FRANK DOYLE’S 
CHICAGO VAUDEVILLE AGENCY 


631 Unity Bldg., 127 North Dearborn St. 


Opposite Cort Theatre : 


CHICAGO 


Booking Feature Vaudeville Acts in Theatres, Parks, Clubs, 
Carnivals, Fairs, etc. 
CALL AND SEE US 


162 WEST 48TH STREET 
NEW YORK 


The theatre to be built by the owners 
af the Empress Stock will have a roof 
garden. It is expected work will com- 
mence in April. The house will play 
road attractions, it is stated, while the 
Empress will continue with stock. The 
new Georgia Theatre will also play road 
attractions booked through the Trans- 
Canada Theatres. 


The Players’ Club of the University of 
British Columbia will present “Green 
Stockings” at the Avenue March 6-7. 


Robert Athon, character actor with the 
Empress Players, will open the Van- 
couver Conservatory of Dramatic Art in 
the Colonial Theatre Building. Asso- 
ciated with him will be Effie Johnson 
(Mrs. Athon), also known as a stock ac- 
tress on the Coast. 


Local filmmen are wondering what 
effect the two new. picture houses here 
will have on the business of the other 
four theatres located in the same dis- 


trict. The new theatres will seat 5,000— 
more than the other four houses com- 


bined. 
WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 
SHUBERT-GARRICK.—The first show-' 
ing of John D. Williams’ new produc- 
tion, “The Letter of the Law,” founded 
on “La Robe Rouge,” with Lionel Barry- 
more as its star. 

SHUBERT - BELASCO. — “Daddies,” 


David Belasco’s delightful comedy which 


first saw the “light of the theatre” in 
this city, returns for the week with the 
same exceptionally clever cast and no 
children’s society, at least at this writing, 
making efforts to close the production, 
which, incidentally, is drawing excellent 
business. 

in A. H. Wood's 
yous arce, “No More Bl i 
NATIONAL.—Robert B. Mantell with a 
new production of “Julius Caesar,” 
while in the billing Fritz Leiber is 


UNDER PERSONAL SUPERVISION OF 


JACK 


FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 


As manufacturers, selling 
furs only, we can offer you 
tremendous savings on every 
fur piece you buy. 


Special discount to the Profession. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 


equally featured with Genevieve Hamper. 
The repertoire for the week is as fol- 
lows: ‘‘King Lear,” Monday night; “Ham- 
let, Tuesday night; “Merchant of 
Venice,” Wednesday matinee; “Richelieu,” 
Wednesday night; “Julius Caesar, Thurs- 
day night and Saturday matinee; “Mac- 
beth,” Friday night; “Richard the Third,” 
Sattrday night. Mr. Mantell draws good 
business here. 

COSMOS.—“Some Baby” and six other 
acts with supplemented pictures. 

GAYETY. — Rose Sydeli’s “London 
Belles.” 

FOLLY.—‘“Round the Town.” 

LOEW’S PALACE.—D. W. Griffth’s 
“Scarlet Days.” 

LOEW’S COLUMBIA.—Robert War- 
wick in “The Tree of Knowledge.” 

MOORE’S RIALTO.—“The Shepard of 
the Hills’ (second week). 

CRANDALL’S METROPOLITAN. — 
Nazimova in “Stronger than Death.” 

MOORE’S.—Lionel Barrymore in “The 
Copperhead” (second week). 

MOORE’S STRAND.—Gladys Brockwell 
in “Flames of the Flesh.” 

CRANDALL’S KNICKERBOCKER. — 
Also showing Nazimova in “Stronger 
than Death.” 


“No More Blondes” had to postpone 
their opening Sunday night because of 
the failure of the scenery to arrive, not 
showing until Monday night. 


A syncopated jazz concert by artists 
from the Victor Phonograph Co. are giv- 
ing a*concert here on the coming Sunday 
under the direction of one of the large 
music stores, Ansell, Bishop & Turner. 
Those appearing in the jazz concert are 
Henry Burr, Albert Campbell, John M. 
Meyers, Frank Croxton, Billy Murray, 
Fred Van Eps, Monroe Silver, Frank 
Barto and Singing Trio. 


LIPSHUTZ 
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MOVING 


PICTURES 


TWO WEEKS. 


Lilliums Blair......Constance Talmadge 
Kenneth Maxwell........Conway Tearle 
Reginald Clonbarry.....Reginald Mason 
Jimby Lewis............George Fawcett 
Billy Crane...............Templar Saxe 
William Brady......William Fredericks 
Knowles (the butler).....Tom Cameron 
Gracie and Linda, 

Florence Hope and Gertrude Doyle 
Mrs. Maxwell...Mrs. Wensley Thompson 


The First National attraction presented 
by Joseph Schenck shows onstance 
Talmadge at her best. Incidentally, in 
this feature she has a sure enough plot, 
a reasonable story, competent direction 
and able support. She herself weaves 
into the telling so many pretty feminine 
touches the men are as certain to like 
the result as are the women. 

As Lilliums Blair, Miss Talmadge plays 
a chorus girl with whom Reginald Clon- 
barry is in love. Wealthy and young, 
he tries to get her behind the usual 
camouflage of providing a stage career. 
This arranged, she goes with him on a 
house party, where he pulls some rough 
stuff. She scoots for protection to the 
bachelor lodge of three men, one of 
whom is Kenneth Maxwell, novelist and 
woman hater (well taken by Conway 
Tearle). Templar Saxe and George Faw- 


cett gave first rate interpretations of 
the other roles, Vornies a continuous 
comedy interest with M Talmadge. 
How the thing works out into a love 
affair between the star and the author 
makes the climax, but this is no farce- 
comedy interest with Miss Talmadge pho- 
graphed charmingly in scenes picturesque 
and well chosen. The director saw to it 
that every foot counted. Leed. 


THE NIGHT OF THE DUB. 


Ernest Truex is egy ne by Amedee 
J. Van Buren in this two-part comedy 
by Albert Payson Terhune. Without the 
aid of either o& the latter Mr. Truex 
alone would score a marked success. He 
is at the top of the heap, standing with 
a foot on the shoulders of Charlie Chap- 
lin and Harold Lloyd, but this does not 
mean that he has the universal appeal 
of the former or the very general scor- 
ing ability of the latter. Mr. Truex’s 
methods are William Collier’s on the 
legitimate stage. That is to say, he is 
there as an artist, but whether he will 
ring the bell in any but the highest class 
houses remains a question. 

In this comedy Truex appears as a 
scared young clerk who buys in on the 
show his boss is taking the Harvard 
alumni to see, and then, when his boss 


appears, holds him up at the door be- 
cause said boss simply has to have every 
seat in the house. He has to pay through 


the nose for those Truex has. The next 
day, instead of firing him, the boss says: 
“You trimmed me good last night. Wall 
Street needs men like you. Come in and 
share my office.” 

This is comedy, but Mr, Truex himself 
keeps the fun edged all the way through 
by his very genuine and superior method. 

Every exhibitor ought to give this 
comedy a try and watch the results care- 


fully, Leed. 
PICCADILLY JIM. 


Owen Moore is-starred in this Selznick 
five-reel feature, with Zena Keefe play- 
ing opposite. The story appeared seve- 
a months ago in the Saturday Evening 

ost. 

It is a comedy theme which lends it 
self readily to the screen, but whether 
through the faults of direction or be- 
cause the scenario has been loosely put 
together, much funny stuff has been 
overlooked. The continuity is ragged 
and no attempt has been made to mold 
the feature into a piay. It stili con- 
tinues a story—a series of supposedly 
amusing incidents. 

The airy plot meanders along in in- 


“It takes a mighty good screen 
actress to make me cry,” a lot of 
exhibitors will say. Granted, but 
see Marguerite De La Motte in “The 
Sagebrusher.” 


“Roy Stewart’s, finé in big outdoor 
pictures, but I can’t picture him 
being romantic.” Some will say that. 
Well, see him in “The Sagebrusher.” 


And as for Noah Beery: This fine 
actor just gets your heart so soft and 
sentimental in. “The Sagebrusher” 
that you find it hard to keep from 
swallowing your Adaim’s apple. 


Benjamin B.Hampton 
presents 


THE 


RUSHER 


The photoplay of the novel by 


iRSON HOUGH 


Directed by 
EDWARD SLOMAN 


With an all-star cast. 


ROY STEWART 
MARGUERITE De La MOTTE 
NQAH BEERY 
BETTY BRICE 
ARTHUR MORRISON 
GORDON RUSSELL 


The fact is that all the players in this all- 
star cast are fine. true, real and genuine. 
All the big first runs are booking “The 
Sagebrusher” because it isoneof the biggest 
heart stories of recent years. See it quickly 
*atyoug branchand getimmediate play dates. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York Cty 
Distributing through PATHE Eachange, incorporated 
Féreign Distributor.J Frank Brockliss, Inc.729-7# Ave. 


dependent fashion, with an occasional 
laugh here and there, and finally 
merges into the customary clinch at the 
end. Owen Moore as Jimmy Crocker, an 
American who is known as “Piceadilly 
Jim” by his companions in London, 
where he is supposed to be a high 
roller, has been seen in the roles which 
suited him better. Miss Keefe does 
what she can with her part, and ap- 
pears vivacious and decorative at times. 
The other members of the cast do all 
that is asked of them, but the if 
has been taken out of their parts, in 
order that the star might appear to bet- 
ter advantage. 

A generous number of close-ups is in 
evidence, probably due to the fact that 
the slight picture story needed bolster- 
ing up from some direction, and appealed 
to the cameraman’s art. The lighting, 
sets and locations are satisfactory. 

But the opportunity to make “Picca- 
dilly Jim” a really big picture has been 


lost. 
DANGEROUS HOURS. 

May Weston. Barbara Castleton 
Sophia Guerni....... .--.--Claire DuBrey 
Boris Blotchi.......... -Jack Richardson 
Michael Regan...........-Lew Morrison 
Andrew Felton......... ..-Gordon Mullen 


This feature again depicts the picture 
warnings of picture directors of the 
scarlet red of terrorism as it affectedghe 
‘industrial element in certain sections of 
the United States, and brings home to 
an audience the moral that there are in- 
sidious forces ostensibly transported to 
America to sow the seed of discontent 
among the peaceful, toiling class, whose 
wont it is to follow their occupations 
without complaining, and do _ until 
aroused to a frenzied state of hysteria 
by “the blind not leading the blind, but 
in advance of the vultures.” 

The picture is a Paramount-Artcraft 
rélease and is directed by Fred Niblo. - 

The exhibitor booking this feature 
must be prepared to handle a propaganda 
picture. To curb Bolshevism as it has 
been seen in this instance by a writer 
for the Saturday Evening Post, and 


scenarioized by the prolific C. Gardner 
Sullivan, is its main object. 
Its story brings into action John 


King, an American, who has been in- 
flated by the foreign element sufficiently 
to become the figure head of a gang of 
30-called revolutionists, who use him as 
a tool to serve their own purpose. The 
incidents that carry him to leadership 
finally dissolve into’ his seeing the 
hypocrisy of his “fellow-comrades.” He 
is disillusioned to the extent of turning 
on these comrades and saves the day 
from further pillage by hurling the bomb 
those who would 


in the direction of 
shatter everything in their path of de- 
Structiveness. 


The film is grossly exaggerated in 
spots and could not in many instances 
be held up to actual incident for com- 
parison, and, therefore, it often sounds 
unconvincing. From its present length 
it might be cut to three reels to attain 
expedient climatic values. Its action in 
the last reels showing mass movement 
is an achievement in itSway and will do 
much to get the film over. But the late- 
ness of the theme and its release at this 
day may not find it a flourishing market. 

Step. 


AFTER PETTY LARCENY THIEVES. 


[he Famous Players-Lasky Corpora- 
tion is going after the petty larceny 
thieves who have been causing much 


annoyance for several years. Qne 
Louis Sapper has been held for the 
Grand Jury on the charge of stealing 


lithographs and other “paper” from the 
F. P.-L. accessory department. After 
having first offered a 50-50 sharu eg 
agreement to a clerk in the F. P.-L. 
employ, who reported it. Sapper was 
framed sO that he was caught with the 


stolen goods Magistrate Joseph 

Schwab in the Seventh District M igis- 

trates Court held him for further hear- 

ing Elek John Ludvigh, the F. P.-L. 

ittorne’ retained H J & F E. Gold- 
ith to prosecute the defendant 


ONE YEARLY FROM MAETERLINCK. 


1 deal with Mau 


M linck Vrite o1 
annually for a pe rd 
The mother of Carol Dempster (Grif- 
fith Films) died Jan. 30 at her home in 
Los Angeles 
John W. Allen, general representa 
tive fot ta WHiose icaa- 
quarte were at Chicago, died Jan. 30, 


weer $s ! 


itter Deceased 
ears old and entered the mo- 


ness. 


was 33 y 


tion picture business as a camera man. 
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MOVING PICTURES 


THE RIVOLI. 


Music week is being observed at the 
Rivoli, with a specially arranged pro- 
gram of orchestral numbers. Outside of 
these the bill is made up of comedy 
features. 

The program opened with the First 
Movement Concerto in D Minor by An- 
ton Rubinstein. The feature of this 
number is the Ampico Reproducing 
Piano, a large grand, which occupies 
the center of the stage, above the or- 
chestra. A piano lamp and music bench 
in front of the instrument adds effect. 
The only thing missing is the musician. 

When the orchestra has tuned up, 
the leader beats a few bars and the 
piano starts, followed by the musicians. 
The effect is rather surprising and re- 
calls to mind the old recitation, “Rubin- 
stein’s Piano,” which is a description of 
the playing by the author. All the solo 
parts of the Concerto are played by the 
piayerless instrument, which eeps 
perfect time with the orchestra. 

The Rivoli Pictorial includes many 
scenes of ice sports, also pictures cf the 
American troops on the Mexican border. 
The marching past of the members of 
the graduating class of officers, at St. 
Cyr, the French military academy, in 
review formation, drew some hearty ap- 
plause. 

“In the Gloaming,” with scenic effects, 
was pleasingly rendered by Betty An- 
Gerson, soprano; Sudworth Frazier, 
temper, assisted by a chorus of female 
voices. This was followed by the fea- 
ture picture, a Paramount-Artcraft pro- 
duction, entitled “Double Speed (re- 
viewed elsewhere in this issue). Charlie 
Chaplin in a “Burlesque on Carmen,” pro- 
duced by the Essanay-Chaplin Corp., was 
one of the star's pictures of an early 
vintage. It was funny in spots and 
typically Chaplinesque. Selections from 
the opera were played while the film was 
being exhibited. 

March Heroique was the organ recital, 
which conculded the program. 


DOUBLE SPEED. 


“Speed” Carr... Wallace Reid 
Sallie McPherson........ Wanda Hawley 
John Ogden.......... Theodore Roberts 
Donald McPherson....... Tully Marshall 
Reginald Toby.......- Lucien Littlefield 
Guy Oliver 


This feature, at the Rivoii, bears the 
Paramount-Artcraft trade mark, and the 
title suggests its character, with Wal- 
lace Reid as the star. The story breezes 
along at a refreshing rate and laughs 
follow each other. J. Stewart Wood- 
house is the author and Sam Wood di- 
rected, with Al. Gilks turning the crank. 
This trio contributed much to the suc- 
cess of this amusing comedy. F 

The plot is full of novel twists, the 
action doesn’t lag and there is a pretty 
little love story with humor aplenty. 

“Speed” Carr (Mr. Reid) en route 
from New York to Los Angeies by auto 
to meet his uncle with regards to his 
inheritance, is robbed of his car and 
belongings in the Western desert and 
arrives at his destination looking like 
a tramp. He is ejected as an impostor 
from the bank where he goes to borrow 
funds. Later “Speed” by chance as- 
sumes the name of a notorious crook 
and becomes chauffeur to the bank 
president’s daughter. How “Speed is 
mixed up in a financial transaction that 
obliges him, still in his character of 
chauffeur, to pose as his real self and 
winning the heroine, is all worked out 

an entertaining manner. 
in Janda Hawley as Sallie McPherson 
plays opposite the star and is extremely 
easy to look upon. Miss Hawley shares 
the honors with Reid, and the latter 
does not seem in the least reluctant to 
go 59-50 with his good looking leading 
woman. 


It is a picture that has taxed the 
ability of the photographer, as it in- 
volves “shots” of racing automobiles, a 
erash in which a summer house is de- 


and some 


by a speeding car, 
desert. 


scenes on the Western 


molished 
colorful 


Then there are neat, long shots with 
rich interiors and timely close-ups. 
Elaborate sets and good lighting dis- 


tinguishes the production throughout. 


STRAND. 


The current bill at the Strand lacks 
the note of variety essential to a well 
balanced entertainment This is due to 
the feature picture starring Will Rogers 
in “Water, Water, Everywhere” (Gold- 
wyn) and a two reel O. Henry story 
“The Call Loan” (Vtiagraph) containing 
stories which relate to iife on the plains, 
each having the principal characters in 
cowboy costume. “The Call Loan” only 
precedes the Will Rogers feature by 
two numbers and a direct conflict is 
brought about as a result 

The overture this week is Wagner's 
“Rienzi,” played in symphony orchestra 
fashion by Carl Edouarde and one of 
the best musical organizatoins in the 
country The Strand Topical Review, a 
composite of three “news” weeklies, is 
shy of news as usual, running much to 
winter sports in various sections. One 
of the really interesting bits is a series 
of motion photographs of an icebound 
ship in Lake Michigan. 

“The Call Loan” follows. O. Henry 
was a master of short fiction, but “The 


Call Loan” is far fromm representing this 
remarkable author at his best. The 
Strand Male Trio were next with “Round 
the Campfire,” nicely handled and ac- 
corded appreciative applause... Then the 
Rogers feature, which treats of prohibi- 
tion, but holds little that has not been 
done time and time again on the booze 
subject. Amanda Brown in the mad 
scene from “Lucia” rendered the favorite 
operatic classic splendidly. Miss Brown 
is a soprano and unlike most operatic 
sopranos hits the —_ ones easily, with- 
out the slightest — of flatness. A 
scenic “Moosing 

proved interesting and a Bray cartoon 
showing how a bullet could be shot up 
to the moon was instructive as well as 
entertaining. A good ——— subject 
instead of the O. Henry ould have 
given the bill the flavor of real enter- 
tainment, noticeably lacking. Bell. 


WATER, WATER, EVERYWHERE. 


Billy Fortune..............Will Rogers 
Hope Beecher................Irene Rich 
Arthur Gunther..............Roland Lee 
Ben Morgan............... Wade Boteler 
Martha Beecher..Marguerite Livingston 
Sam Beecher.............Milton Brown 
Steve Brainard. Victor Potel 
Daddy Sammett...William Courtwright 
Red McGee..............Sidney DeGrey 
Fay Bittinger....... ...-Lillian Langdon 


Will Rogers starred in this is afforded 
little opportunity to get the unctuous 
comedy over that made him a vaudeville 
favorite. It is a Goldwyn production, 
directed by Clarence Badger. “Water, 
Water, Everywhere” was adapted from 
a novel by William R. Lighton. As 
filmed the story is rambling and lacking 
in coherency. The entire action is laid 
in a western town, at a time when pro- 
hibition was just talked of evidently, 
instead of being the rather dubious reai- 
ity of today. 

At the beginning a story is planted 
about a young doctor who is in love 
with the usual ingenue. The girl can’t 
see the doc, however, because he is fond 
of the old red eye. Rogers, as Billy 
Fortune, is a sort of rollicking “every- 
body’s friend” type, who although hold- 
ing a sneaking regard for the heroine 
himself, decides to leave the field clear 
for the medicine man, when he realizes 
the girl is really in love with the booze 
fighting M.D. Rogers does some cork- 
ing riding stunts, several close shots 
disclosing him doing real wild west 
dare devil antics, standing erect on a 
spirited brone. The picture opens with 
a couple of effective ranch country 
scenes, similar to those usually found 
in the Tom Ince westerns. The first two 
reeis are very duii. Some comedy is de- 
rived from a “Ladies’ Busy Body So- 
ciety” out to put the hooch parlors on 
the blink. 

As most of the liquid emporiums are 
now a tning of the past the anti-booze 
stuff in the main is about as interesting 
as yesterday’s newspaper. Some night 
stuff showing a mine accident, reveals 
several hundred feet of high grade 
photography. The whiskey loving M.D. 
eventually reforms, marries the girl, 
after making good as a “first aid” sur- 
geon in the mine accident and that’s 
about all there is to it. 

The story in addition to being a bit 
behind the current events of the day, 
in that it views prohibition in the fu- 
ture, is also very mechanical. Instead 
of a good strong climax there are a 
series of trivial incidents, with the 
finish tapering off very miidiy. Rogers 
gets a laugh here and there through 
his own closing. If he is to continue to 
grow as a picture star, he will have to 
be fitted with better yarns than this. 

Irene Rich as the heroine and Roland 
Lee as the M.D. both contributed pleas- 
ing characterizations. Lillian Langdon 
overdid a meddlesome widow role. The 
others were satisfactory in colorless 
parts. 

It would be wise for any exhibitor 
booking this one not to promise too 
much. It’s just a picture and can not 
be expected to do more than get by. 

Bell. 


RIALTO. 


The most peculiar aspect about the 
Riaito’s musical programs is that it can 
never welcome its Sunday crowds and 
invite them to hear the best that they 
can give in music, but that the first show 
must have perforce a perfunctory re- 
hearsal and the second and third shows 
amount to nothing less, so that Monday’s 
crowd will find the orchestra better 
tuned, making for a totally different ef- 
fect than the day previous. 

This seemed so apparent with the first 
showing of a more pretenticus musical 
offering in this week’s show than at any 
other time. The offering is the “Grand 
Finale” of the second act of “Aida,” 
with six principals and a chorus of 26. 
It lasts no more than about 12 minutes 
at the most, but at the first showing 
there was so much volume in the orches- 
tra and the baton of Dr. Reisenfeld did 
not seem to have much power over the 
orchestra so that singers and orchestra 
were very much out of time, and with 
the concluding crescendo it was difficult 


hrough Kippawa” 


to estimate which of the two factors 
were making more noise. The arrange- 
ment of choristers and singers in the 
first show found them hugging the cen- 
ter of the platform and seemed a bit 
incongruous, but with the first show at 
night this was altered with the chorus 
standing on the steps right while the 
principals had the center of the stage 
to themselves. 


The other it@m of musical importance 
on the program was the much abused 
and beloved “Concert in E Minor” of 
Mendeissohn. Sascha Fidelman as solo- 
ist found a ragged accompaniment and 
did not play with the usual skill which 
he has oftentimes been heard on pre- 
vious occasions. The ragged accompani- 
ment found a stern censor in Reisenfeld, 
who, during the performance, issued in- 
structions to the orchestra in full hear- 
ing of the audience not to play so “Icud.” 

The magazine this week offers some 
interesting pictures of the French Army 
of Occupation in Turkey, making an 
entree into Constantinople. Another bit 
of film showing the destruction of sev- 
era] thousands of gallons of good liquor 
being spilled in full view of envious 
southerners caused a ripple of laughter 
through the house. 

The comedy, “Excess Baggage,” with 
Mr. and Mrs. Carter De Haven, proved 
one of those adroit pictures, having for 
its theme a young couple doing their ut- 
most in trying to get rid of their visit- 
ing respective mother-in-laws. 

The Paramount - Artcraft picture 
“What's Your Husband Doing?” starring 
Douglas MacLean and Doris May, is the 
big feature this week, reviewed at a 
private trade showing in the Paramount 
offices. Step. 


BROADWAY. 


The Broadway this week hasn’t a show 
on a par with the usual excellence in 
programs maintained by that house. The 
much discussed fashion frolic ,.which 
they have been giving here is absent, 
and either because of this fact or the 
chill in the atmosphere outside precluded 
from getting a big house Sunday after- 
noon. 

The first part of the show is as usual 
devoted to the overture, in this instance 
“Orpheus,” by Offenbach, which proved 
a task for the Broadway’s limited num- 
ber of men. e Topical Review shows 
some interesting pictures, but nothing 
of a calibre to stamp them as being un- 
usual, while the Literary Digest amal- 
gamated witticisms from newspapers did 
not evoke the mirth that usually accom- 
panies their reading. 

The Johnny Dooley comedy (Tyrad) 
picture followed and was followed in 
turn by Harry Krivit’s skit with A. Sey- 
mour Brown and Co., in “Pardon Me.” 
The material of the book is somewhat 
old-fashioned by this time, although the 
dancing and general deportment of 
Brown himself, who is author of the 
book, lyrics and music, seemed to arouse 
the audience from a lethargy. 

The feature this week is “Dangerous 
Hours.” Step. 
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NEWS OF THE FILM WORLD 


Goldwyn has purchased the picture 
rights to “Bunty Pulls the String.” 


The Pioneer has signed Marie Doro to 
star for them. 


Edward Jose will direct Anita Stewart 
in “The Yellow Typhoon,” the Saturday 
Evening Post story, by Harold McGrath. 


Alice Lake will be elevated to full- 
fledged Metro stardom with the release 
of her production, “Shore Acres.” 


Goldwyn has acquired the _ screen 
rights to “Bunty Pulls the Strings,” 
the stage play by Graham Moffatt. 


W. Harding, formerly associated with 
World Films, has joined the sales forces 
of United Pictures’ Boston Exchange. 


Mark Larkin has resigned as publicity 
director for Mary Pickford and has taken 
a similar position with Mayflower Films. 


Gordon Standing is leaving for the 
West Indies with The A. H. Fischer pro- 
ductions to make a new picture. 


The New York branch of Realart Pic- 
tures has moved from the Godfrey Build- 
ing ? the Leavitt Building in West 46th 
street. 


“Judy of Rogues’ Harbor,” the Realart © 


feature in which Mary Miles inter is 
starred, will be released the latter end 
of February. 


Wallace Reid has started “Sick A-Bed,” 
adapted from the stage farce by Ethel 
Watts Mumford. Clara Kennedy wrote 
the scenario. Sam Wood is the director. 


Albert L. Grey, general manager for 
D. W. Griffiths, announces the purchase 
ef the picture rights to Way Down East” 
for $175,000. 


Rod La Rocque and his director have 
returned from Chicago, where they made 
several scenes of their new picture “Lit- 
tle Miss-by-the-Day.” 


Sylvia Breamer has been signed by the 
Mayflower for the leads in the picturi- 
zations of Robert W. Chambers stories 
Sidney A. Franklin will produce. 


Fox is going to reissue six special 
productions, “Salome,” “Les Miserables,” 
“The Honor System,” “Tale of Two 
Cities,” “Cleopatra” and “The Daughter 
of the Gods.” 


Charles Ray has completed his last 
picture for Thomas H. Ince and will 
start immediately on the four releases 
he will make for distribution through 
First National. 


Nat C. Olds has been appointed gen- 
eral press representative of the Goldwyn 
Pictures Corporation to succeed Ralph 
ya who is abroad on a special mis- 
sion. 


Frederic and Fanny Hatton’s #The 
Great Lover,” in which Leo Dietrich- 
stein starred under the Cohan and Har- 
ris management has been acquired by 
Goldwyn for picturization. 


The Kinozgram weekly has madeé ar- 
rangements with Paul Irving to make a 
picture of him as he is making up. Mr. 
Irving is playing in “Rose of China,” 
as a crippled Chinese gardner. 


The Palace, Newkirk, Okla., has been 
{ncorporated with a capital of $2,000. 
The incorporators are George Shreeves, 
Clyde Cooper, Newkirk, E. P. Hooppner, 
Roosevelt, Okla. 


Hugo Ballin will direct Madge Ken- 
nedy in her next Goldwyn feature, 
“Trimmed with Red,” adapted from the 
Saturday Evening Post serial of the 
same name, by Wallace Irwin. 


Kine Baggot has been signed by Metro 
to play opposite May Allison in “The 
Cheater,” an adaptation by Lois eZllner 
of Henry Arthur Jones’ notable stage 
drama “Judah.” Henry Otto is the di- 
rector, 


George Fawcett has been engaged to 
direct Dorothy Gish in her forthcoming 
Paramount-Artcraft production “Her 
Majesty.” Among those in suppost are 
Ralph Graves, William Riley Hatch, 
George A. Siezgmann, Marie Burke. 


Secretary of the Interior Lane and the 
members of the Senate and the House 
committee on education, Jan: 28, in 
Washington, viewed the first of the edu- 
cational film dramas which are soon to 
be released all over the country. 

Francis C. Bagley, a former captain 
in the Canadian army, was granted an 
interlocutory decree of divorce against 
June Elvidge, pictures, by Judge Pendle- 
ton in the Supreme Court last week. The 
Bagley’s were married in November, 


12, 


John D. Williams started suit last week. 
in the Supreme Court against Jesse D. 
Hampton, Robertson & Cole for $100,000 
damages. In his complaint Williams al- 
leges he is the owner of exclusive rights 
to the play “Sleeping Partners” and 
Aug. 24, 1918, engaged Henry B. Warner 
to star in the production for a considera- 


tion of 10 per cent. of the gross receipts 
For several months, according to Wil- 
liams, Warner appeared in the cast and 
the financial returns were more than 
satisfactory. Defendants then made 
Warner an offer which induced him to 
violate his contract with the plaintiff 
and to jump to pictures. 


The Pathe Exchange, Inc., through its 
attorneys, Coudert Brothers, has acquired 
the lease to the building about to be 
erected on the site, 25-39 West 45th 
street. This adjoins the present quarters 
of the Pathe people, 25 est Abth street. 
The lease is to exist from the time the 


building is completed up to Jan. 1, 1942. 


“Rainbow Isle” is the title of D. W. 
Griffiths’ second production for the First 
National. Included in the cast are 


Creighton Hale, Clarine Seymour, Rich- 
ard Barthelmess, Anders Randolph, Kate 


Bruce, Porter Strong, Herbert Stubb. 


“The Charming Mrs. Chase” is the 
first of the Mrs. Sydney Drew “After 
Thirty” comedies and is scheduled for 
release this month. There will be eight 
of these modern comedies, with John 
Cumberland starred. Mrs. Drew not only 
adapted but directed the comedies. 
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WALL STREET BATTLE SEEN 
FINANCE’S FILM INVASION 


Morgan Group, DuPonts, Kuhn-Loeb and Others, All Said 
to Be Heavily Investing, with Supposedly Contrary 
Interests. L. J. Selznick Expected to Announce 

~ Deal With Important Backer. Fox Still 


Continuing to Go It Alone. Résumé 


of Rumors. 


A wire from Denver early this week 
said Goldwyn has purchased the Ta- 
bor-Grand Theatre in association with 
the Bishop-Cass Investment Co., also 
the owners of the America Theatre, 
Denver. 


It’ is generally conceded to be a 
“battle” between two big financial in- 
terests for control, or supremacy, of 
the film industry—the J. P. Morgan 
crowd on the one hand and the Du- 
ponts on the other. Kuhn, Loeb and 
Co. figure but just how is a question. 


According to the “dope,” the Morgan 
people are financing Famous Players- 
Lasky, Loew, Inc., Realart, Metro; the 
associated directors or “big five,” and 
it is still insisted the “Big Four” will 
be found in that line-up when the time 
comes for a count-up. 


The Duponts have Goldwyn, the new 
Pathe organization of some 3,000 ex- 
hibitors, headed by Messmore Kendall 
as president. Color is given the Dupont 
connection with the Kendall organi- 


zation by the fact that the owner of 


the Capitol Theatre is personal coun- 
sel for the Duponts and interested with 
them in a number of commercial enter- 
prises. 


Everybody seems to be marking time 
and awaiting the outcome of the situ- 
ation. 

William Fox, who has not allied him- 
self with anybody, apparently is play- 
ing the same game he did when he 
bucked, single-handed, the - General 
Film Co. trust; Lewis J. Selznick with 
his Select and Republic exchanges; the 
First National, the United Picture 
Theatres, and so on. 

Meanwhile the output of features is 
being materially curtailed. Famous 
only released eight or nine pictures 
last month, whereas, in the past, it was 
their custom: to release 15 to 18 
monthly. 

From Chicago comes a ‘report that 
as a result of their recent convention 
of sales managers, Famous will at- 
tempt to cancel their existing contracts 
for the star series and hereafter sell 
each picture on its individual ‘merit. 

From St. Louis word is received 
Famous is building a 3,500-seat house 
on Grand avenue. Directly across the 
street is the Grand Central theatre, 
owned by William Sievers, which is a 
First National franchise house. Lo- 
cated in that city is Harry Koplar, who 
controls from 16 to 20 houses. 

From the coast is what is declared 
to be a well-founded rumor that Wil- 
liam R. Hearst is making an agreement 
to finance the future Marshall Neilan 
productions when that director has 
concluded his contract to do four fea- 
tures for First National, the report 
carrying with it the understanding 
Hearst has offered similar inducements 
to the other members of the “Big 
Five.” 

Also it is reasonably safe to paste the 
prediction in one’s bonnet that the 
head of one of the biggest releasing 
and producing film organizations, who 
recently relinquished a controlling in- 
terest in his concern, will shortiy be 
deposed by his board of directors and 
the actual management of the corpora- 
tion placed in the hands of a man who 
is understood to have made an indi- 


vidual investment of a million in the 
concern. 

Almost any day now may come an 
important announcement from the of- 
fices of Lewis J. Selznick. It is ru- 
mofed he is in active negotiation with 
one very wealthy man to invest a large 
sum of money in the Selznick enter- 
prises, not with the idea of placing 
the stock on the market, but for the 
purpose of enlarging the present busi- 
ness into much more formidable pro- 
portions. No small factor 
scheme is the Selznick invasion on a 
large scale of the European market. 


HOLUBAR’S STATEMENT. 


Mr. Holubar made his first statement 
concerning his relations with Universal 
through his attorney, Neil S. McCarthy, 
this week. He said: 

“The contract which Universal ex- 
ecuted with me contains the following 
clause: 

‘It is further understood and 
agreed that all advertising matter and 
posters of pictures made under this 
agreement shall bear the following 
-inscription:’ Produced under the 
direction of Allen Holubar.’ 
“Universal did not comply with this 

term of its agreement. 

“Universal also failed to live up to 
the following clause: 

‘All original scripts written by the 
Employee and accepted by the Em- 
ployer to be paid for at mutually 
agreeable rates.’ 

“With reference to this clause, Uni- 
versal even denied at one time that I 
was the author of ‘The Right to Hap- 
piness’. It now admits that I am the 
author, yet it has*failed, after repeated 
demands for me, to pay me for the 
same. 

“Furthermore, after I had produced 
‘The Heart of Humanity,’ Mr. 
Laemmle threatened that if I did not 
sign the contract which he claims exists 
between us at the present time, that 
he would deprive me of all credit and 
publicity for the production of ‘The 
Heart of Humanity,” a picture into the 
making of which I had put my heart 
and soul. 

“Mr. Laemmle, in his article, claims 
this contract to be ‘as honest and fair 
an agreement as was ever written.’ 
On the contrary, it is not mutual, and 
is unjust, for it contains the following 
clauses: 

‘The Emplovee further agrees that 
he will direct as directed by the Em- 
ployer, in and for the production of 
plays and scenes to be produced upon 
any brand or brands of moving pic- 
ture film now manufactured or which 
hereafter may be manufactured by 
the Employer or otherwise, and such 
services being matters of art and 
taste, and subject to changing con- 
ditions, agrees to perform and render 
the same to the full satisfaction of 
the Employer at all times and that 
he will perform such services wher- 
ever required or desired as the Em- 
ployer may direct, or find necessary 
or convenient in or to the staging of 
plays or scenes for such moving pic- 
ture productions. 

‘The Employee further agrees that 

if, for any reason, the obligations, 

undertakings, covenants and condi- 


in the 


IRISH PROTEST. 


A printed circular bearing the head- 
ing of the Friends of Irish Freedom, 
New York Local Council, has ‘been 
mailed to the managers of the picture 
houses in Greater New York, reading 


as follows: 
December 1, 1919. 
The Managers, 
Moving Picture Theatres, 
Greater New York. 
Gentlemen: 

At the regular meeting of the 
New York Local Council, Friends 
of Irish Freedom, held at the York- 
ville Casino, 210 East 86th Street, - 
New York City, on November 17th, 
at which delegates from 172 Irish 
and Irish-American Societies were 
present from all parts of Greater 
New York, I was directed to re- 
quest that the picture known as 
“Kathleen Mavourneen” be not ex- 
hibited in your theatre. 

This picture is produced by the 
Fox Film Company. It is a brutal 
caricature of Irish life, and not fit 
for exhibition in your theatre. _ 

The request of this ‘organization 
is reasonable, and trust that it will 
be complied with. Irish and Irish- 
Americans consider the picture an 
insult and strongly resent its being 
shown. 

Truly yours, 
John J. Buckley, Secretary. 


Rose Gibson is ill with influenza. 

Ralph B. Quive, Realart manager in 
Detroit, influenza. 

H. E. Wilkinson; Realart representa- 
tive in Buffalo, influenza. 


F-L. Features Announced. 

To the sales managers of Famous- 
Lasky assembled in Chicago last week, 
Jesse L. Lasky announced as forthcom- 
ing productions for his concern, “The 
Heart of Maryland,” “Declasse,” “Civi- 
lian Clothes” and “The Crimson Alibi.” 


tions herein set forth, and on his part 
to be performed, or any of the same, 
shall not be kept, carried out and 
performed in a manner satisfactory 
to the Employer, then and in that 
event the Employer, at its option, 
may declare this contract terminated, 
and all rights of the Employee there- 
under shall thereupon cease and 

‘determine, saving his right to com- 

pensation for any and all time dur- 

ing which services shall have been 
actually performed as aforesaid.’ 

“Universal has been in the motion 
picture business for many year’, and 
certainly knows the effect of these 
clauses, providing that my _ services 
must be satisfactory to it. The effect 
of these clauses is that it reserved to 
itself the right to terminate the agree- 
ment at any time it so desired, yet 
would deny the same right to the other 
party to the contract. I had no knowl- 
edge of the effect of these clauses until 
after Universal had broken the contract 
and I sought redress for this breach. 

“In justice to other producers I be- 
lieve that Universal is the only com- 
pany that continues to issue what is 
known as ‘satisfactory clause con- 
tracts.’ 

“If this contract is not mutual, then 
there is certainly nothing binding be- 
tween us. If, on the other hand, it 
could be assumed that the contract is 
binding, yet nevertheless, Universal! 
was the first to break it. 

“Miss Dorothy Phillips contract 
specifically provides that she shall be 
required to work under the direction 
of no other direction than Allen 
Holubar, unless it is mutually agreed 
between her and Universal that she 
shall do so. Yet, because Miss Phillips 


tion, Universal has refued to pay her 
any salary since Universal broke Allen 
Holubar’s contract and he ceased the 
actual directing of productions for 
them,” 


PICTURES CLASSIFIED. 
Washington, D. C., Feb. 4. 

Pictures are placed in the same class 
as printed matter by the provisions of 
the bill introduced by Congressman 
Walsh, of Massachusetts, which pro- 
hibits the transmission by mail or 
otherwise of indecent films and which 
passed the House of Represei.iatives 
last week by an unanimous vote. 

The bill amends Section 245 of the 
penal laws by adding the words “mo- 
tion picture films” to the list of ar- 
ticles which were prohibited from 
carriage by comnion carrier from one 
state to another or through the mail, 
and which included indecent pictures 
and literature. 

This action supports the contention 
of the Censorship Committee of the 
National Association of the Motion 
Picture Industry, that so far as censor- 
ship or any other form or regulatfon is 
concerned, picture films should be 
classified the same as newspapers, 
books or printed pictures. 


FAIRBANKS THE AUTHOR. 


United Artists has issued a denial of 
accounts crediting others than Douglas 
Fairbanks with authorship of “When 
the Clouds Roll By.” It reads: 

“The story was the original idea of 
Douglas Fairbanks and the scenario 
was written by Tom Geraghty, Num- 
erous articles have been published giv- 
ing Louis Weadock mention as part 
author and as assistant in the screen 
preparation. 

“Weadock, it is declared, was en- 
gaged by the Fairbanks organization 
as an apprentice at a small salary, and 
was present at the studio during the 
making of the story. His ideas, how- 
ever, did not come up to the standard 
required by Fairbanks and before the 
completion of the production he was 
removed from all affiliation with the 
company. He was not placed under a 
long term contract, as has been an- 
nounced, and is not affiliated in any 
capacity with the Douglas Fairbanks 
organization.” 


INCORPORATIONS. 


Eduéational Film Exchanges, Nyack, 
5,000 shares preferred stock, 100 each, 
20,000 shares common _ stock, no par 
value, active capital $600,000; E. W. 
Hammons, G. A. Skinner, H. G. Kosch, 
1476 Broadway, New York. 

Capital Concert Bureau, Albany, $5,000; 
L. H. Schutter, J. S. Gray, E. C. Deors 
waldt, Albany. 

Celebrated Authors Society, Ltd., Man- 
hattan, pictures, $10,000: D. BE. Gold- 
farb, S. Lessing, S. H. Zimmerman, 35 
Nassau street, New York. 

Triangle Scenic Studio, Manhattan, 
$10,000, R. Adler, R. Conried, I. S. Otten- 
berg, 206 Broadway, New York. 

Tremon, Film Laboratories Corp., 
Bronx, $5,000; E. W. Ullman, H. Glick- 
man, E Horn, 432 West i60th street, New 
York. 

CAPITAL INCREASES, 


Majestic Theatre Co., Buffalo, $15,000 
to $150,000. 
AUTHORIZATIONS. 
Roseland Amusement Co., Delaware. 
3,000 shares common stock, active capi- 


ta] 10 shares. L. J. Brecker, 1600 Broad- 
way, New York, 
Change of Names. 

Geldwyn Pictures Corm, Manhattan, to 

Goldwyn Producing Corp. 
DELAWARE CHARTERS. 

Stanton Theatre Corp., conduct amuse- 

ment places, $350,000: M. M. Lucey, M. 


Butler, L, S. Dorsey, Wilmington. 
McHenry Amusement Co., conduct 

amusement places, $150,000; Tiugh Me- 

Henry, Maurice Dain, Henry K. Dries, all 


of Philadelphia. 
Biack New England Theatrical, Ine., 


$1,000,000; T. L. Croteau, M. A. Bruce, 
S. FE. Dill, Wilmington. 

Chester Amusement Co., $50,000; Oscar 
Ginnes, Solomon Margobin, Jules H. 
Rothschilds, Wilmington. . 


“WAY DOWN EAST’S” BIG PRICE. 


Despite reports, the announced price 
of $175,000 cash for the film rights to 
“Way Down East”. is correct. This 
marks a record price for the picture 
privilege of any play. 

When the piece was originally pro- 
duced by William A. Brady it was not 
a huge success and eventually Brady 
purchased the author’s (Mrs. Lottie 
Blair Parker) royalty rights to it for 
$15,000. 
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TABOR GRAND IN DENVER 
COMING DOWN FOR GOLDWYN 


Famous Old Landmark and One of Oldest Theatres in West 
to Make Room for Million-Dollar Picture House. 
The New Theatre Will Seat 3,000. To Be Called 
Colorado. Lease, Running Till September, 

- 1921, May Be Abandoned by 
L. B. Vicroy. 


Denver, Feb. 4. 

The Tabor Grand Opera House, fa- 
mous old landmark of pioneer Celo- 
rado days, and one of the oldest the- 
atres in the west, is to be razed to 
make way for a $1,000,000 playhouse, ac- 
cording to Oscar D. Cass, president of 
the Bishop-Cass Investment Co. of 
Denver. 

The Goldwypv Film Corporation and 
the Bishop-Cass Investment Co. have 
jointly taken a lease at a gross rental 
of $687,500 on the old playhouse and 
will in the next few weeks start the 
erection of the new theatre. It will 
be under the management of Alvah G. 
Talbot, present manager of the Amer- 
ica. 

L. B. Vicroy, present manager of 
the Tabor, declares the lease does not 
expire until September, 1921, and he 
has no intentions of releasing the op- 
eration of the vaudeville house until 
the expiration of the lease. However, 
the investment company will approach 
Mr. Vicroy with a proposal. 

When completed, the new theatre, 
which will be christened the Colorado, 
will seat 3,000 persons, with 600 seats 
on the main floor, and one. balcony 
with a seating capacity of 1,400. 


TROUBLE OVER CHECKS. 


Ithaca, Feb. 4. 

A number of the Ithaca employers 
of Grossman Pictures, Inc., felt that 
they had been given a setback in their 
efforts to combat the high cost of liv- 
ing when Monday checks on a New 
York bank in payment of salaries 
which had been tendered them by 
Harry Grossman, head of tne con- 
cern, which recently completed its lo- 
cal production at the Renwick Motion 
Picture studios were returned to them 
by local banks and business concerns 
with notification of insufficient funds 
to meet the payment. Mr. Grossman 
recently returned to New York City. 
Several of the employes got into 
telephonic communication with Mr. 
Grossman in New York City, and he 
assured them that he expected to de- 
posit sufficient funds in New York to 
meet the payments which are said to 
aggregate several hundred dollars. At 
least it was understood that Mr. Gross- 
man deposited two large checks in 
New York City several days ago to 


meet the local payments, but that one 
of the checks had been given 
Mr. Grossman had been rejected by a 
bank in the metropolis because of lack 
of funds on the part of the signer. 


LYNCH SELLS 135 HOUSES. 
New Orleans, Feb. 4. 
The S. A. Lynch Enterprises as pre- 
dicted in Variety were sold this 
week to Famous Players-Lasky. The 
deal involves 135 theatres in Southern 
states. S. A .Lynch, himself, retains a 


manager’s contract with the new cor-. 


poration for fifteen years and an- 
nounces no change will be made in the 
operation of the houses. 

The five film exchanges controlled ‘by 
the Lynch concern were sold in a deal 
made some time ago and they will go 
to Famous in five years’ time. 


IBANEZ ILL. 
Los Angeles, Feb. 4. 
Owing to the illness of Senor Ibanez, 
author of “The Four Horsemen of the 
Apocalypse,” in Los Angeles, the film- 
ing of his novel by Metro has been 
temporarily deferred. 


A Du Barry Engaged. 

The Countess Du Barry, said to be 
a great grand-daughter of the 
Duchess Du Barry, has been signed 
for pictures in this country by the 
Wistiria Film Co. 

Her contract calls for the making 
of six pictures, the first of which will 
te “The Norworth Mystery.” 


Simplex Factory Burns. 

The Simplex projection machine fac- 
tory in New York burned Saturday 
night, which will create a scarcity in 
machines for a number of theatres 
that counted on deliveries from that 
concern. 


Wrestling Films’ Light Start. 
The championship wrestling pictures 
were shown at the Cohan Theatre last 
Sunday, and although well advertised, 
played to only $500 on the day. 


Goldwyn’s Latest Plays. 
Recent purchases of film rights by 
Goldwyn of well known plays, include 
Hall Caine’s “The Christian”; “The 
Truth,” by Clyde Fitch; “Bunty Pulls 
the Strings”; “A Tailor Made Man.” 


BLANK UNDECIDED. 


Des Moines, Feb. 4. 

A. H. Blank has reached no decision 
on the offer from Goldwyn to secure 
an interest in his Des Moines holdings. 

If the deal goes through Goldwyn 
will build a new house in Des Moines 
at once to be operated by Blank, and 
Goldwyn will have booking rights in 
Blank’s twenty Iowa, ‘Nebraska, and 
Kansas houses. 

The Blank-Frankle consolidation is 
still under consideration and_ will 
probably go through if Blank doesn’t 
enter into some arrangements with 
Goldwyn. Frankle will build a house 
at once, if the merger with Blank is 
completed, he says. 

In either case, Des Moines will get 
a new house this year, making three in 
one year, Blank’s $500,000 Des Moines, 
Loew’s $600,000 Alhambra, now under 
construction, and a Blank-Frankle or 
Blank-Goldwyn house. 


FIGHTING CANADIAN CENSORSHIP. 


Montreal, Feb. 4. 

Efforts to increase the rigor of the 
picture censorship are being actively 
combatted here. The trouble is that in 
many instances exchange and house 
managers find themselves awkwardly 
situated, in that they have not been so 
careful about observing the law in 
relation to their dealings with the board 
of censors’ office as they should have 
been, and consequently cannot stand up 
and tell all they know—safely. It is 
generally conceded the day of the board 
is rapidly dying, and its removal is only 
a question of the spread of common 
sense and courage among those who 
suffer most from its operations. 


INA CLAIRE RICHER. 

With the passing of the screen rights 
of “Polly With A Past,” to Metro for 
$75,000, it became known that the 
transaction makes Ina Claire that much 
richer and not David Belasco, the pro- 
ducer of that piece. The circumstances 
through which Miss Claire acquired the 
screen rights, it is understood, was 
through the generosity of Belasco, who 
made her a gift of it. 

Miss Claire will also enact the chief 
role when Metro produces it, although 
some time will elapse until that period. 
In the meantime, her salary has been 
fixed at $50,000. 


WILD OVER MUSICAL FEATURES. 


Portland, Ore., Feb. 4. 
The picture fans here have shown 
every evidence of having gone wild 
over the musical features presented in 
connection with the local film pro- 
grams. 


PETROVA IN HER OWN FEATURES. 


At the expiration of her vaudeville 
contract in May, Olga Petrova will 
again begin making pictures. 

This time Mme. Petrova will likely 
head her own organization. . 


FORBID SUNDAY SHOWS. | 
Binghamton, Feb. 4. 
Mayor Thomas A. Wilson wrote the 
final chapter in the Sunday movie ques- 


tion at Binghamton when late last 
week he signed the King ordinance re- 
pealing an existing ordinance which 
permitted Sunday entertainments. The 
new law becomes effective at once, and 
was adopted in the face of strenuous 
opposition by Binghamton labor in- 
terests. Thousands of names were at- 
tached to petitions, asking that the 
Common Council permit Sunday shows. 
In addition, the eentral Labor Union 
offered to stand the cost of a special 
referendum election on the proposition. 
The vote on the repeal of the existing 
ordinance was seven to six. 

The Binghamton Morning Sun, of 
which George F. Johnson, multi- 
millionaire shoe manufacturer, is 
owner, carried a front page editorial 
the morning following the council’s 
action, bitterly condemning the alder- 
men’s attitude. Johnson but a short 
time ago forced the village fathers in 
Johnson City and Endicott, where 
thousands of his shoe makers live, to 
permit Sunday shows. 


13 PER CENT. BAD. 


Des Moines, Feb. 4. 

Iowa clubwomen held a meeting in 
Des Moines this week to hear the re- 
port of the state committee on educa- 
tion, which has conducted a survey of 
moving picture films shown in the state. 
Mrs. George Jones, of Des Moines, 
presided. 

Committee has inspected films in all 
parts of the state. Of the 785 films 
shown, 59 per cent. were good, 16 per 
cent. fair, 12 per cent. medium and 13 
per cent. bad. 

Infidelity and disregard of the mar- 
riage vow and objectionable exposure 
of person were most condemned. 

Committee reported that most of the 
managers were willing to co-operate 
with people in securing best films. 


LAW UNCONSTITUTIONAL. 


Providence, R. I., Feb. 4. 

The long-drawn out controversy 
cver the law enacted a year or so ago 
relative to the pay of theatre firemen, 
has been brought to an end by a de- 
cision given by the Supreme Court 
which declares the law unconstitu- 
tional. 


TURNER & DAHNKEN’S BIG ONE. 


San Francisco, Feb. 4. 

Fred Dahnken, president of the Tur- 
ner & Dahnken circuit, announced the 
purchase of a lot 155 x 310 feet on 
fourth street from Stevenson to Jessie, 
fronting 155 feet on Fourth, 310 on 
Stevenson and 305 feet on Jessie on 
which will be built a theatre con- 
taining a seating capacity in excess 
of 5,000. 
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VARIETY 


SECOND EDITION 
JUST OUT 


What is the Hundred Thousand Dollar Packet anyway? 
Everybody in the industry is talking about it. They say that 
already “Empty Arms” has gone over with a smash even 
before anybody has even seen the film. 


When am I going to receive my copy of the packet? You 
certainly are keeping me on the anxious-seat! 


This is the gist of remarks made in telegrams, letters and 
long-distance ’phone calls. 


We want to publicly apologize for the unfortunate condi- 
tion which has made it impossible for us to fill all requests 
which have been received for The Hundred Thousand Dollar 
Packet advertising “Empty Arms.” The first edition was 
“taken up” almost overnight, but the second edition is just 
out and copies are being sent to all those who have asked for 
them. 


“Empty Arms” is a great film. It is the talk of the trade. 
It will be the most discussed film from the viewpoint of 
the “fans.” 


There is something to the story—something to remember. 
It is well acted, too! 


PHOTOPLAY LIBRARIES, INC. 
(Exclusive Selling Agents) 


500 Fifth Avenue, New York City 


KAA = ‘with 


Ch 
‘al 4 
“1 
il’s ip | 
to | 
len, 
de- 
urt 
tu- | 
( 
the { 
on » { 
, | er D eTT 
on 
on 
N=!ITTEN BY 4 
on- D ~ 
'TOPIALS: 
WIL rene ANK Cl 
LARD KING BRADLEY DR FRANK CRANE if 
ERSONALLY SUPERVISED AND DIRECTED 
e | 


VARIETY 


VAUDEVILLE 


THE GES 
Today 2:15—Tonight 8:15 


PERCY 


Bronson 
WINNIE 

= 
Baldwin 


Present 

*VISIONS OF 1969” 

MALETA BONCONI 
LIBBY & NELSON 

ED: AND BIRDIE CONRAD 
In “HONEY SONGS” 
LOHSE & STERLING 
HARRY ROSE 

Julia--NASH-O’DONNELL.-C.H. 


“THREE G. M.” 
The Senson’xs Comedy De Luxe 


KINOGRAMS—TOPICS of the DAY 


Josie 
Heather 


Singing 
Several Songs 


“WISCONSIN NEWS” 
MILWAUKEE 


January 27, 1920 


“The Palace has a bill calculated to put the joy 
back into life, provided that has fled. Josie Heather 
is the chief disseminator of cheer. Josie, yeu know, 
is a Scotch singing comedienne, and a credit to her 
country.” 


“EVENING SENTINEL” 
MILWAUKEE 


January 27, 1920 
GREAT PALACE—VAUDEVILLE 


“One of the best comedy bills of its season is being 
presented at the Great Palace this week. Josie 
Heather, a charming English comedienne and singer, 
is the principal reason. Assisted by John McLaughlin 
and Bobbie Heather—just as good as their names—she 
has a fine outlay of songs, particularly a captivating 
Scotch number.” 


JOSIE 


ANIMATED 


JACK LAIT, in “variety” 


THIS WEEK (Feb. 2) 
- ORPHEUM, ST. LOUIS 


“NEWS SCIMITAR” 
MEMPHIS 


January 6, 1920 


“Of course, Josie Heather stopped the show. Grown 
fatter—no, more plump—the rotundity of her flexible 
voice, the sustenuto of her recitative numbers cata- 
pulted her again imto the heart of hearts of those in 
front.” NED COURTNEY. 


“TIMES-PICAYUNE” 
NEW ORLEANS 


January 13, 1920 


“THE GREATEST COMPLIMENT THAT CAN BE 
PAID TO THE OFFERING OF JOSIE HEATHER IS TO 
ASSERT THAT SHE HELD THE BIG AUDIENCE 
UNTIL THE VERY END OF HER ACT WHEN IT IS 
THE LAST ON THE BILL. IT TAKES A POLISHED 
AND MAGNETIC PERSON TO DO THAT IN THE 
ORPHEUM. MISS HEATHER’S SONGS AND HER 
WINSOME PERSONALITY ENTITLE HER TO THE 
DISTINCTION. SHE IS ASSISTED BY HER SISTER, 
BOBBIE HEATHER, AND WITH JOHN McLAUGHLIN 
AT THE PIANO, AND HER RECEPTION IS JUST AS 
CORDIAL AS THAT OF FORMER YEARS.” 


JOHN McLAUGHLIN 


AT THE PIANO 


NEXT WEEK (Feb. 9) 
PALACE, CHICAGO 


“COMMERCIAL APPEAL” 
MEMPHIS 


January 6, 1920 

“Percy Bronson and Winnie Baldwin in a novel 
sketch, ‘Visions of 1969,’ and Josie Heather, the charm- 
ing comedienne, always a favorite with leeal vaude- 
ville shoppers, are allotted the headline pesitiens, and 
share the honors. With the same radiant smile and 
charming voice, Josie Heather returns with some old 
songs amd some new songs. It goes witheut saying 
that the new ones were welcomed and the old ones 
just as pleasing as when they were new.” 


NEW ORLEANS “ITEM” 
January 13, 1920 
“JOSIE HEATHER, WHO HAS LONG BEEN A 
GREAT FAVORITE WITH NEW ORLEANS AUDI- 
ENCES, IS BACK WITH A LOT OF NEW SONGS 
WHICH ONLY SHE CAN SING. SHE IS ONE OF THE 
MOST FINISHED ARTISTES ON THE CIRCUIT.” 


MILWAUKEE “JOURNAL” 
January 27, 1920 
PALACE—VAUDEVILLE 

“One of the best bills of the season is being shown 
at the Palace this week. It is replete with comedy 
entertainment. Josie Heather is there and brings 
along a good singing act. An old Scotch ballad is sung 
delightfally. Other members of the headline com- 
pany are John McLaughlin and Bobbie Heather.” 


Direction: 


M. S. BENTHAM, 


SAILING IN JUNE FOR LONDON REVUE 
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